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MARY S. WARFEL 


HARP—Solo and Ensemble 
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WINTON FISCHERS, Ine, Xew York 


Producers of Acts and Performers for High-grade 
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WAR TIME 
MUSIC IN 
BUSY BERLIN. 


Many Appropriate Works Given—American 
Violinist Heard and Liked in Belgian Music 
—Flesch Active—Opera Chorus in Ora- 
torio—Bruch’s Sons at the Front 

BERLIN HAS PLENTIFUL 
SUPPLY OF CONCERTS AND OPERA. 


Berlin W., 





Jenaer Str. 21 } 
November 20, 1914 

The public interest in hearing good music, particularly 
the German classics, has in no way abated since the season 
began. It is difficult to realize during my nightly wander- 
ings through the halls that the 
war in all history is in progress only a few hundred miles 
away. 

Although the number of concerts is necessarily greatly 
diminished this season the quality of the musical offerings 


Serlin concert greatest 


still continues to be of the very best, and occasionally we 
have an evening that even in point of the quantity of 
musical entertainments is quite like old times. For in- 


stance, on Sunday, November 15, the following list of 
operas and concerts was given: 

1. Berlin Royal Opera, “Trovatore.” 

2. Charlottenburg Opera House, 


3. Philharmonie, Philharmanic popular concert 


“Undine.” 


4. Blithner Hall, Matinée, Hausegger symphony concert 

5. Bliithner Hall, (Xaver 
Scharwenka soloist) 

6. Beethoven Hall, Alexander 

7. Royal High School 
Fiering. 

8. Harmonium Hall 

Huco Kaun Works Hearp 

“Markische Suite,” 
The work 
was presented to Berlin in its new garb at the second con- 
cert of the Bliithner Orchestra under Siegmund von Hau- 


Evening, popular concert 
Heinemann, Lieder recital. 


male choir concert under R 


Hermann Schwartz, piano 


Hugo Kaun has orchestrated his 


which was originally written for two pianos 


segger. In its orchestral garb the “Markische Suite” is 
much more effective than in its. original setting. The 
peculiar charms of the landscape beauty of the Mark 


Brandenburg, which inspired Kaun to write the suite, were 
impressively reflected in the He has 
caught the spirit of his native heath and reflected it in 
tones with a master hand. How beautiful is the evening 
mood, for instance, of the “Kloster Korin!” The novel- 
ty met with a pronounced success, and the composer, who 
was present, was called upon to 


three movements. 


bow in acknowledgment. 


—— 





THE KAISER IN THE FIELD 
The other numbers of the program were the overture to 
Mendelssohn's “Sommernachtstraum” and the big C major 


symphony by Schubert. 

Two other Kaun numbers for male choir were heard at 
the Philharmonie on Friday evening at a concert given by 
the Melodia” 


numbers, which are 


“Caecilie under the 
leadership of Max Eschke. The two 


entitled “Morgenlied” and “Morgenweihe,” 


Serlin Sangerverein 
are grateful 
and effective and admirably written for the men’s voices 
“Morgenweihe” is the Berlin Sangerverein 
Kaun’s “Anakreon 


lieder for 


dedicated to 
Both works were heartily applauded 
tischer Lieder” for male chorus and also two 
sopranos were heard at this concert. Two beautiful num 
well by the choir, were “Media Vita” for 
chorus and “Friede den Schlummernden” by Max 

The soloist of the evening was Elisabeth Ohlhoff 
made 


Lieder. 


bers, 
double 


sruch. 


sung 


who a very pleasing impression in two groups of 


PrrcrwarMonic Crom Concert 


Brahms’ “Requiem” was the principal work performed 
at the second concert of the Philharmonic Chorus under 
Siegfried Ochs. It was given at the 
Monday evening and repeated on Wednesday, which day 
was “Busstag” or the day of repentance. Siegfreid Ochs 
is very much en rapport with this wonderful choral com- 
position. 


Philharmonie on 


I never expect to hear it more impressively and 
more effectively given than was the case on Wednesday 
evening. The world-famed choir, which is unquestion 
ably the best mixed chorus in existence, sang with wonder 





THE GERMAN CROWN PRINCE WITH HIS STAFF. 


WITH GENERAL VON MOLTKE 


ful finish and precision and with deep fervor and above 
all 


Johannes Meschaert quite held his own with the famous 


with wonderful dynamic effects. That master singer 


choir in the baritone sol whereas the other two soloists 
fell a trifle short 

The “Requiem” was preceded by Bach's cantata, “Gott, 
der Herr, ist Sonn’ und Schild,’ which there are a 
couple oft very beautiful cl il numbers 

At the third concert of this series Anton Bruckner’s 
Mass will! be given its first performance in Berlin, and on 
the same evening a new choral composition entitled “Frie 
den” by E. N. von Reznicek will have its premiére 

BoHEMIAN Quartet PLays 
The popular Bohemian String Quartet gave the first of 


a series of concert n Friday evening, when it had the 
assistance of Teresa Carrefio. The Schumann quintet, in 
which she was heard, proved to be the most effective and 
interesting number of the program. The variations from 
the “Kaiser” quartet by Hadyn, with which the four 
artists began, were recently played more convincingly by 
the Rosé Quartet from Vienna. Schubert's G major quar 
tet, which followed, is not f the master’s most inspired 


works, but Smetana’s “Aus meinem Leben,” which brought 


the program to a close, has always been one of the most 
brilliant repertoire numbers of the Bohemians. They re- 
ceived a most enthusiastic reception 
Aw AMERICAN VIOLINIST 
Albert Stoessel if American linist made a very 


Hall 


ilready won his spurs 


successful debut on Saturday evening at Blithner 


As an ensemble player Stoessel has 
in this 


city, having successfully made his entree last 


winter as the second violin in the Hess Quartet. This was, 


however, his first appearance as a soloist, and it was the 


first time that he had the opportunity to demonstrate t 
the Berlin public his remarkable command of the violin 
and his superior musicianship Accompanied by the 
Blaithner Orchestra under the haton of Willy Hess, his 


ncertos—Gernsheim’'s first in D 


teacher, he played three cr 


major. Spohr’s cighth in A minor, (the “Ge sangscence” ) 
and Vieuxtemps’ fifth in A minor. In choosing a work of 
the great Belgian composer-violinist the American in no 
way jeopardized his success in Berlin, for happily the 


Germans are not petty in such matters. Stoessel’s clever 


musicianship, by the way, is revealed in some effective 
changes made in this concerto, particularly in the instru- 
mentation. 

Stoessel justly scored an emphatic success, for he is a 
lin 
fleet 
oth in rapid pas 
His manip 


technic al commar d of the vi 


He 


His intonation was 


very superior artist. H 
strong 


} 


is singularly complete has sure, and 


finge rs. impecc able 
sage work and in all kinds of double-stoppings 
smooth 


sary 


ulation of the bow is no less noteworthy. being 


pliable and energetic. Stoessel possesses that so nece 
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for the right arm—strength and flexibility. 
heim concerto is not an original or effective work, 
ing American played it so masterfully that it 
reception. The venerable com- 
bowed his thanks in response to 
Stoessel is a very fine Sphor player. 
finished well rounded mature, and 

performance of the “Gesagscence” for many 

The young artist, whose great natural gifts have 
ined in one of the best of schools, promises bril- 
ings for the That remarkable all round 

Willy Hess supported his pupil with ideal ac- 


very warm 
was present, 
applause 


t heard a more 


future. 


FLescu AND ScHNABEL Draw 


Arthur Schnabel as ensemble players 
a drawing power which renders them immune 
Whereas 
rtists find it necessary to sing or play for the benefit 
Red Cre War Relief Fund to draw 
he public a position to depend on 
istic merits alone and still are sure of being greeted 
full hous Their second evening of Beethoven 
Beethoven Hall filled to the although 


Flesch and 


disturbing influences caused by the war. 
ss or some other 


these two are in 


ta iW last seat, 
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Thorough 
tet education. - 
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Send for free 
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MORATTI 


VOCAL INSTRUCTION 


For your years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., MOTZ ST. g3 


GEORGE 


FERGUSSON 


BARITONE 
INSTRUCTOR 


64 Berlin W., Germany 


VOCAL 


Augeburger St., 


Mrs. E. Potter-Frissell 
Leschetizky Method 


the Hochschule of the DRESDENER MUSIK-SCHULE, Offers 

que opportunity for this tamous method, in connection with 

ghest advantages in one of the most important schools of Germany. 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Paul Juon) Harmony, Theory, Composi 
tion Analysis, History, etc. Artistic Direction Louts Nicopt, rof. 
R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Paul Jvow, 
etc. Circulars, Press Notices of rs. Potter-Frissell at the hul- 
kanzlei Neumarkt 2 Dresden A. Private Address Eisenstuckstr. 16-11. 
Concertist pupils of Mrs, Frissell: Mme Deszo Nemes, Florence 
Schinkel, Lucretia Blery genes, Anna Robertson, Ethel Glade, etc. 


announces her engage 
ment as teacher of the 


the concert was not given for any charitable purpose. 
This is at it should be, for the sonata playing by Flesch 
and Schnabel is a thing apart, these two artists standing 
in this respect on a plane all by themselves. They played 
the three sonatas in A major, op. 12, No. 12; C minor, 
op. 30, No. 2, and G major, op. 30, No. 3. 


TuHree PIANiIsts APPEAR. 


Three important pianists were heard during the week 
Ansorge, Wilhelm Bachaus, and Waldemar 
Liitschg. Ansorge appeared at Bliithner Hall on Thurs- 
day, and played a program of Beethoven sonatas which 
comprised the opus numbers 10, 14, 81, 109 and 111, and 
closed with the big sonata in C minor, which is one of 
Ansorge’s best numbers. 

Bachaus played a Schumann program at Beethoven Hall 
on Tuesday. His concert was given for the benefit of the 
Caecilien-Hilfe, which is named after the Crown Princess, 
who attended the concert in person. The F sharp minor 
sonata might have been improved by greater breadth of 
conception and greater depth of feeling, but in the “Carne- 
val” Bacchaus was in his element and played brilliantly. 
In his technical handling of the piano Bacchaus proves 
that he knows the secrets of relaxation. Such smooth easy 
passages are possible only when the arms are wholly re- 
laxed. The concert was largely attended and much ap- 
plause was showered on the concert giver. 

Waldemar Litschg, the Russian, like Ansorge, played 
a Beethoven program including the two most popular of 
all the Bethoven sonatas the “Appassionata” and the 
“Waldstein,” also the sonata in A flat, op. 110, and the 
variations. Although he is a Russian Liitschg 
met with a warm reception. The large minded attitude 
of the public here in this respect is refreshing. A recital 
is to be given next week by Frederic Lamond, the Scotch- 
man, who is a British subject. Lamond was recently taken 
prisoner together with all the other Englishmen in Berlin, 
but he has been released and is about to begin his public 
work it seems. 

Liitsche is a Beethoven interpreter par excellence. He 
approached the master in a most reverential mood and his 


Conrad 


“Eroica” 


concert 


execution was of a superior order 


Opera SINGERS IN ORATORIO. 


The chorus of the Berlin Royal Opera attempted the 
experiment of singing Beethoven’s “Missa Solemnis”—by 
no means task for a body of singers accustomed 
to the routine of opera work, for they were numerically 
neither strong enough nor was it possible to have the 
necessary rehearsing for so exacting a choral work. Nor 
is Hugo Riidel, their conductor, a genius of the baton. 
But he is a very good drillmaster and the mass was given 
an acceptable performance. Memories of Siegfried Ochs 
and his unique chorus, however, arose, and comparisons 
fatal. But Ochs and Riidel are as day and night, and 
one cannot expect a chorus that is singing in operas every 
night to rival one that does nothing but sing oratorios and 
that 


an easy 


were 


after unlimited rehearsing 
3rucH’s Sons tn War. 

an afternoon with Max Bruch at his 
in Friedenau. Both sons of the aged composer are 
in the army serving at the front in France. The elder 
son was one of the few in his company to escape unhurt 
in an attack on the French and English. Young Bruch 
saw his comrades mowed down like grass by the machine 
Artuur M. AseLt. 


I recently spent 


home 


guns. 
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Steinway Studios, Berlin 


Berlin, S. W. Bergmann St. 102 
Very accessible, modern, sound-proof studios with Steinway Grands for rent. 
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3: 3: 3: 


For terms apply to warerooms 


ss Berlin, VV., 9 











MAESTRO FRANZ EMERIC 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Datmorges, tenor, formerly Metropolitan 
Le ohengrin of Bayreuth festival. 
Metropolitan Opera Co. 
Maciennan, tenor, Berlin Royal 


CHARLES Opera Co, and 
ovent & 


mur, basso, 


iraen 
Opera and Hamburg 


Royal Opera, Karlsruhe. 
baritone, formerly Metropolitan Opera 


tLer, tenor, 
: Manto SAM MARCO, 
ovent Garden 


Purnam Gariswotp, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden 

*Marcuerrra Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

MarcaretHr MarTzenaver, mezzo-soprano, Metropolitan Opera, New 

or 
*HeLena Fort, soprano, Dresden Royal Opera 
Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. 


Hertwricu Henset, Dramatic Tenor, Hamburg, Stadt Theatre. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN FRENCH AND ITALIAN 


arked * are those of pupils of Mme. Emerich. 


Telephone Amt. Pfalzburg No. 2067 


BERLIN, W.W. Nicelsbergerpiats | 


Metropolitan Life Glee Club Concert. 

A large audience assembled for the twentieth private 
concert of the Metropolitan Life Glee Club, Tuesday 
evening, December 15. It filled the spacious Assembly Hall 
of the Metropolitan Life Building, New York, which fact 
speaks well for the club’s previous concerts. 

Wilbur A. Luyster is the conductor of the club. The 
work on Tuesday evening of last week demonstrated what 
his wide experience as a director plus native ability is able 
to accomplish with non-professional singers, in the way of 
fine concerted singing, shading and diction. The numbers 
were: “Ode to March,” G. Waring Stebbins sung with 
vigor; “Mammy’s Lullaby,” Spross, an arrangement from 
the Dvorak Humoresque, which illustrated fine harmony; 
the well shaded and markedly rhythmical Molloy’s “The 
Kerry Dance,” the Bruno Huhn “Invictus,” which carried 
conviction ; “The Shoogy Shoo,” Ambrose; “The Lamp In 
the West,” Parker; “Simple Simon,” Macy (repeated) and 
“Hark! The Herald Angels Sing,” an arrangement by J. 
W. Lerman. 

Assisting the club were Mme. Buckhout, soprano; Ger- 
trude Ina Robinson, harpist; Isolene Harvey, violinist, and 
John M. Cushing, accompanist. 

Mme. Buckhout sang “Sweet Summer Goodbye,” L. S. 
Collins; Polish “Niecesliva,” M. Blaziejewicz; “His Valen- 
Gilberté; “I Know,” M. H. Brown; “You and I,” 
Ward Stephens; “Ave Maria,” Schubert; “Eternity” 
“Stances,” Flegier, and the “Depuis le jour” aria from 
Charpentier’s “Louise.” 

Isolene Harvey's violin solos were “Le Cygne,” Saint- 
Saéns; Mazurka, Wieniawski; “Gypsy Dance,” Nachez. 

“Mazurka,” Schnecker, was Miss Robinson's pro- 
gramed number, to which two encores were added. 

The program was throughout interesting and enjoyable. 


tine,” 





Reuben Davies Delights a Critical Audience. 


Reuben Davies, the young American concert pianist, as- 
sisted by Ruth Hendrickson, soprano, gave a concert at 
the Christian Church, Mound City, Mo., on Friday evening, 
November 20, at which the following program was per- 
formed: 

Piano, 
“Elsa’s Dream” 


chaconne in D minor, Bach-Busoni; 
(Lohengrin); piano sonata, op. 2, No. 3. 
soprano, “Her Love Song,” “Come to the Gar- 
den, Love,” “Autumn Song,” Mary Turner Salter; piano, 
“The March Wind,” MacDowell; concert etude, MacDow- 
ell; “March Funebre,” Chopin; “Polonaise in F minor” 
Chopin; soprano, “A Bowl of Roses,” Clarke; “Valley of 
Laughter,” Sanderson; “At Dawning,” Cadman; “An Open 
Secret,” Woodman; piano, “Concert valse in E major,” 
Moszkowski; “Hungarian Rhapsodie,” No. 2, Liszt. 

The Mound City, Mo., News of December speaks as 
follows of this concert: 

A very splendid concert was given by Reuben Davies, pianist, and 
Ruth Hendrickson, soprano, both of Atchison, Kan., at the Christian 
Church, Friday, } 

Mr. Davies filled a return engagement. 
ence greeted Mr. Davies’ recital very enthusiastically. It 
splendid program from beginning to the end, and thoroughly satis- 
factory to the musicians present both from a technical and melodic 
standpoint. Mr. Davies gave evidence to the discrimination of growth 
during the interim of the two engagements. His playing was marked 
by evident sincerity of purpose and a fine comprehension of the 
Miss Hendrickson proved a very pleasant young 
Her selections were well chosen. 


soprano, 


” 4 


Beethoven; 


November 20. 
A very good audi- 
was a 


composer's mood, 
lady with a pleasing voice. 

Mr. Davies will play return engagements in Hiawatha, 
Kan., December 30, and in Everest, Kan., January 8, 1915. 





John McCormack Buys Famous Violin. 


The following appeared in the New York Times of De- 


cember 12: “Chicago, Dec. 11—There was a flurry of 
interest in musical circles today when it was announced 
that John McCormack, the tenor, had bought the ‘Healy 
Strad’ for $10,500. : 

“The violin is one of the most coveted in America, and 
for several years has been held by Lyon & Healy for the 
coming of a purchaser who would pay the high price set 
upon it. 

“The ‘Healy Strad’ was made by Stradivarius in 1711 for 
an Italian nobleman. The instrument remained in the pos- 
session of the nobleman’s family until forty years ago, 
when it was brought to America. It was placed on sale 
a few years ago and bought by Lyon & Healy. 

“McCormack also bought Paganini’s favorite bow, de- 
clared by experts to be the finest in America, for $500.” 
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MINNEAPOLIS REPORTS 
A VERY ACTIVE WEEK. 


Musical Events Are Numerous in Twin City 
Preceding Holidays— An Interesting Sunday 
Afternoon Program by Symphony 
Orchestra—Thursday Musical 
Club News. 


Minneapolis, Minn., December 15, 1914 

Last week was one of the busiest in the musical history 
of Minneapolis. This week every one is anticipating the 
holidays and so shopping is in vogue instead of concerts 
The Minneapolis letter last week was so long that two 
concert reports were left for this week 

Arpt SwepisH Mate CHorus 

The concert given at the Emmanuel Lutheran Church 
by the Arpi Swedish Male Chorus was a splendid success 
The singing shows steady improvement under the efficient 
leadership of Hjalmar Nilsson. The club was assisted by 
Wilma Anderson-Gilman, pianist, and her sister, Ruth An 
derson, violinist. 

THurspay Musica Cus. 

The regular bimonthly meeting of the Thursday Musical 
Club was held in the First Baptist Church on December 
3.. Jean Adie played the “Tocatta and Fugue,” Bach, for 
organ, and Francesca Bendeke, violinist, played the C 
major sonata of Mozart, with Kate Mork, pianist. Meta 
Fust Willoughby sang “Had I Jubal’s Lyre,” by Handel, 
and “Should He Upbraid,” by Bishop. Elsa Jache played 
the Bach-Busoni chaconne for piano. Hazel Fleener sang 
a group of songs, and Tenie Murphy Sheehan and Jan Hal 
Griffee sang a duet from the opera “Le Nozze di Fi 
garo.” 

The student section of the Thursday Musical Club held 
its meeting at the beautiful home of Mrs. James Falconer 
on December 9. Hazel Fleener sang a number of songs 
and the string section of the club furnished the instru- 
mental music. A _ violin quartet, comprising Winifred 
Lind, Grace Workman, Alice Linkfield and little Mildred 
Ring, played four times during the afternoon, and received 
many compliments upon the excellent rendition of some 
of the arrangements like “Minuet,” by Beethoven, “Largo,” 
by Handel, etc. In the receiving line were Mrs. James 
Falconer, Mrs. Ry Smith (chairman), Agnes Erdall (vice- 
chairman), Catherine Nightengale (secretary), Frances 
Rogers (treasurer), and Nellie Bailie, counsellor of the 
student section. 

MINNEAPOLIS STRING QUARTET. 

Minneapolis music lovers have been so happy in hearing 

the Beethoven cycle that it was an added joy to hear the 


F major string quartet of the same composer played in an 
impeccable manner by the Minneapolis String Quartet at 
the Unitarian Church, December 9. The perfection of in- 
terpretation could only be attained by such artists as those 
who constitute this quartet—Richard Czerwonky, first vio- 
lin; Frans Dicks, second violin; Karl Scheurer, viola, and 
Cornelius van Vliet, cello. The opening theme was beau- 
tifully played on the cello by Mr. van Vliet The Czer 
wonky sonata for oboe and piano was played by Miss 
Dobyns at the piano, and Bruno Labate of the Minne- 
apolis Symphony Orchestra This was beautifully han- 
dled and the composition shows the creative genius of Mr 
Czerwonky 

The Brahms D major quintet for strings and clarinet 
was played by the quartet, assisted by Pierre Perrier, als: 
of the Minneapolis Symphony Orchestra 

ORCHESTRAL SUNDAY CONCERT 

No more elaborate or varied program has ever been de 
signed by Emil Oberhoffer than that given at the Audi 
torium on Sunday afternoon, December 13. Ten numbers 
were performed, including two never heard here before 
and one never played before at these concerts The “Fest 
spiel” polonaise of Alfen is a composition of great inter 
est Mr. Oberhoffer has been fortunate in securing the 
first hearings of so many compositions and especially those 
of this man, who is called the “Brahms of the North.” The 
overture “Merry Wives of Windsor,” by Nicolai, is always 
a favorite, and the “Lohengrin” prelude was accorded a 
fascinating rendition. The Liszt symphonic poem, “Ma 
zeppa,” has snap, and the Coleridge-Taylor rhapsodic 
dance, “The Bamboula,” gave a glimpse into another world 
of music. A novelty—a trio for flute, oboe and clarinet 
“Serenade,” by Di Hailly—brought forth three new play 
ers who have done much toward bringing the woodwind 
The flutist, Mr 
de Lorenzo; the oboist, Mr. Labate, and the clarinetist 


section to a point well nigh to perfection 


Pierre Perrier, claim unbounded respect of their high at 
Percy's “Mock 


Morris” was another number which gives great pleasure 


tainments on their respective instruments 


and the Weingartner arrangement of Weber's “Invitation 
to the Dance” closed the program 

The soloist of the day was Mary Ann Kaufman, so 
prano, who elected to sing “Elsa’s Dream” from “Lohen 
grin,” “Vissi d’Arte” from Puccini's “La Tosca,” and “One 
Fine Day” from Puccini’s “Madame Butterfly.” 

NorTHWESTFRN CONSERVATORY Notes 

On Tuesday at 11 o'clock at the Leamington Hotel, Anne 
Hughes, head of the Conservatory Public School Music 
Department, will address the associate section of the 
Thursday Musicale on the subject of “The significance of 
the young people’s symphony concerts in the musical edu 
cation of the city.” 

Several of the faculty of the Conservatory attended the 


farewell reception given Miss Evers, the president, by 





Fayette Bobert, (sitting) 


PUPILS OF MRS. FREDERIC SNYDER, OF ST. PAUL, MINN., FROM THE VANNINI SCHOOL, SINGING IN THE 
RED CROSS BENEFIT, DECEMBER :8. 


? ): Gertrude Armetr Rhoda Nickelis, Mrs. Albert Podlasky, (kneeling) Helen Scanlon, Helen Huyck, 
han we ie Sees Bobe: 4 S fledwig Schein, Irene Cross, Lois Kucker and Olive Emerson. 





RECORD 
BREAKING 
AUDIENCES 


Greeted the Philadelphia Orchestra upon 
each of its appearances on its recent Western 
tour, and in the case of each city a return 
engagement of the Orchestra was asked for 
and made for next year. 


Not only were the audiences larger than 
any that have ever greeted this Orchestra, but 
the noticeable advance in the quality of the 
playing of this assembly of musicians was en- 
thusiastically commented by the music critics, 
with the conductorship of Mr. Leopold 
Stokowski particularly singled out and praised. 


From every standpoint was the entire 
Western visit of this Orchestra,“‘a triumphal 
tour.” 


THE PHILADELPHIA ORCHESTRA 
PHILADELPHIA 
PENNSYLVANIA 


























Stanley faculty and students on Tuesday afternoon, De- 
cember 8. Miss Evers left the city on Thursday morning 
for California. 


he first of a series of modern plays to be put on by 
Miss Bender’s class in expression, was given on Wednes- 
day afternoon, December 8, at the student hour. Those 
appearing in the cast were Lillian Weedum, Etna Barr, 
Dorothy Grosvenor, Ellen Garrison, The production was 
“Happiness,” the play written by Hartley Manners for 
Laurette Taylor, in the leading role of “Peg o’ My Heart.” 
It is planned to give the play later at Pillsbury House. 

A large audience was in attendance at the recital given 
on Saturday morning, December 12, by Ethel Alexander 
of the Conservatory piano department 

rhe Northwestern Repertory Players presented he 
rhree Chauffeurs” by Chatterson on Friday evening, De- 
cember 11, in Conservatory Hall. The cast included Harry 
Holbrook, Florence Groth, George Wilson, Lowell Holmes, 
Alice Monette, Olive Knappen, Carrie Rolph, Minerva 
Burwell, Edna Marcott, Elsie Doelz, Imogene Hattenbach 
Huldah Erickson, Leone Pu and Queenie McMurray 


The second plav of the s to be pr nted by ¢ 


ers will be 
in January 
Seaman Garns, head of t ( servatory dramat 

Che lecture-recital given by David Patterson at Stanley 
Hall Assembly hour on Tuesday, December 8, included a 
program of national music and folkdances 


r 


lhe second of a series of informal mu i ale 5 to 

by Elizabeth Brown-Hawkins 

department took place on 

\ program of solos, duets 

of her class Miss Gongle of Ul servator lar 


partment, accompanied. Ruta ANpER 


Anne Stevenson Pupils Progress. 

Great enthusiasm is voiced by all pupils of the Anne 
Stevenson voice studios over the rapid and intelligent 
results of her classes in English diction, Italian, sight sing 
ing and dramatic action 

In February, French and German will be taken 
addition to the foregoing 

Pupils are fortunate to receive valuable training 
as is given by Beatrice Collyer, Miss Stevenson's associate 
in analysis, word coloring, dramatic values and interpr« 
tive detail, which are taught in a manner to give artistry 
and finish to the singes The stage deportment of Miss 
Stevenson's pupils is noticeably that of experienced pro 
fessionals 

Miss Collyer has a unique system, devised to efiminate 
self consciousness, and obtains satisfying results in this 
direction. 

It is Miss Stevenson’s aim to produce finished artists 
as to voice production, style, interpretation, stage presence 
and dramatic ability. 

These classes are entirely free to Miss Stevenson's 


pupils. 
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Eleanor Spencer with Cincinnati Orchestra. 


j ne the Schumann concerto in A minor 
It was played in good style and with 
Spencer, a pianist new to this public, 
Miss Spencer possesses an even 
and well balanced. She 
tage presence and dig- 
wins approval A sound artist and careful interpreter, 
a valuable addition 


ywing the overture car 

piano and orchestra. 

ceeding fluency by Eleanor 
ne w was well received 


t tone Her work is sane 


and pleasan 
sms, but I he contrary 
r proved herself to the roster of ac- 
d by the Orchestra 
Times-Star, De- 


loists which this season is being presents 


t the symphony concerts Cincinnati 


r Spencer, a young pianist. 
cere manner at the piano, 
Her success 


nee The Enquirer, 


Spencer’s personality 


igh artistic educa 
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tion. Her art is to her like something divine; she does not want 
to startle her aud ¢ with hnical tricks, but she appeals in her 
playing to the heart and soul. The artist proved this in the choice 
of her solo, the Schumann concerto, . ; 

Miss Spencer bore testimony in her rendering of this composition 
to her indisputable admiration of Schumann, for she played the con- 
certo with a veritably fascinating intensity; she brought out the 
spirit of true fervor which she involuntarily imparted to her audi- 
ence. The public did not cease its applause until Miss 
Spencer consented to give an encore, a Chopin etude, which was 
accorded the same enthusiastic reception.—Volksblatt, Ci ti 
Ohio, December 5, 1914. 








Although Miss Spencer came to Cincinnati a total stranger, 
musically speaking, she at once won her way into public esteem and 
regard by her masterly as well as artistic performance of the con- 
certo, 

Miss Spencer is still very young, but she plays with a maturity 
and poise which a much older performer might envy. Her touch is 
powerful and virile, almost masculine in its strength, yet is by no 
disdainful of softer effects, as it possesses a poetic and 
side which gives a balance and artistic unity to her per- 
formance. A singing touch, clean-cut phrasing and a well developed 
and resourceful technic constitute a mechanical equipment which she 
tbordinates to the more important one of interpretation. 

The Schumann concerto, Miss Spencer in reading it an- 
nounced its melodious theme and gracious and pleasing passages with 
fine taste and feeling. She proved herself one of the most satisfy- 
ing artists who have appeared in Cincinnati for a long while. 

After a most enthusiastic applause she responded with a Chopin 
Ohio, December 5, 1914. 

(Advertisement. ) 


CINCINNATI ORCHESTRA 
IN POPULAR CONCERT. 


Second Sunday Afternoon Program Splendidly 
Performed by Dr. Kunwald and His Players 
—Orpheus Club Opens Its Season—Cen- 
tury Opera Coming in February— 
Other Events of the Week. 


means 


feminine 


properly s 


etude.—Commercial Tribune, Cincinnati, 





Ohio, December 16, 1914. 

The second popular concert by the Cincinnati Symphony 
Orchestra, Ernst Kunwald, last Sunday after- 
noon in Music Hall, was rather more serious than such 
The first half of the program was given over 
to the overture “Prometheus,” which Beethoven wrote for 
the allegorical ballet of the same name, the “Ride of the 
Valkyries” and “Wotan’s Farewell” by Wagner. The 
Wagnerian numbers have become familiar even to the 
most casual concert goer by frequent repetition and they 
achieved an instant success. Works of a lighter nature 
formed the second half of the program, viz., Massenet’s 
“Scenes Pittoresque,” which the orchestra played superb- 
ly; a Grieg novelty, “Herzwunden”; a lovely morceau for 
strings only; “Ball Scene,” by Hellmesberger; a very ef- 
fective “solo for all violins,” in which the beauty of the 
string choir of the Cincinnati Orchestra was evident, and 
a Strauss waltz, “Tausend und eine Nacht.” Nicholas 
Kouloukis, principal flutist of the orchestra, was the solo- 
st, playing Mozart’s concerto, No. 2, in D major for flute 
and orchestra. The perfection of Mr. Kouloukis’ play- 
ing revealed unsuspected possibilities in the flute as a 
solo instrument. The concerto is a very graceful and 
beautiful work, and Mr. Kouloukis’ clarity of tone and 
perfect technic were evidently appreciated by the large 
audience that insistently demanded an encore. The in- 
tricate cadenza which Mr. Kouloukis added to the con- 
certo is his own work. 


Cart Friepeerc’s Prano REecrrat. 


Cincinnati, 
under Dr. 


concerts go. 


Carl Friedberg, who appeared with such success with 
the Cincinnati Symphony Orchestra earlier in the season, 
gave a piano recital last Wednesday night in Memorial 
Hall, winning a signal triumph that has established him 
firmly in the favor of all music loving Cincinnatians. Mr. 
Friedberg elected to play a number of the less frequently 
heard works of Bach, Beethoven, Schumann, Brahms and 
Chopin, and his masterly readings were a rare treat in- 
deed to those who were fortunate enough to hear him. 

MacDowett Socrery’s ProcraM. 

The Cincinnati MacDowell Society gave a program 
from the works of its musical and literary section last 
Thursday night at Conservatory Hall. Among the Cin- 
cinnati composers represented were Paul Bliss (whose 
work is well known), George Leighton, Louis Victor Saar, 
Augustus Palm and P. A. Tirindelli. After the concert 
Miss Baur, directress of the Conservatory of Music, en- 
tertained the “MacDowellites” at an informal reception, 
where congratulations were showered on the writers and 
musicians. 

INTERESTING Sonc Rectrat. 

A song recital of more than ordinary interest was that 
of Louise Ficker-Wagner Friday night at the Sinton Hotel. 
Miss Wagner is a native Cincinnatian and received a 
warm welcome home from her studies in New York. The 
audience was a large and appreciative one, and the en- 
thusiasm unbounded. Miss Wagner is essentially a dra- 
matic soprano and opera would seem to be her legitimate 
sphere. The program, which included the “Leise, Leise” 
aria from “Freischiitz”; a group of Schubert and Schu- 


mann; “Verborgenheit,” by Wolf, and two groups of mod- 
ern songs, were artistically given. Antoinette Humphreys 
Smith added to the success of the evening by her sympa- 
thetic accompaniments. 

Orpueus Crus Opens Season. 


The Orpheus Club, Edwin W. Glover, director, opened 
its season auspiciously, December 3, at Emery Auditorium. 
The chorus, composed exclusively of male voices, shows 
the results of Mr. Glover’s splendid training, and sang 
the various numbers in good style and with perfect uni- 
son. Reed Miller was the soloist for the opening con- 
cert. 

Century Opera Company ComInc. 


Cincinnati is to have opera after all. Although neither 
the Metropolitan or Chicago Opera Companies will visit 
this city this season, a small company of public spirited 
men have arranged to bring the Century Opera Company 
for a week, beginning February 1, when Cincinnatians will 
have an opportunity to hear operas in English given by a 
capable company at Music Hall. 


MATINEE MUSICALE. 


An artist recital by the Matinee Musicale is always an 
event of importance. That of Tuesday morning, the 
formal opening of the club’s season at the Hotel Gib- 
son, was more than usually interesting in that it intro- 
duced to the local public two artists who had not been 
heard here—Cornelius van Vliet, cellist, and Elisabeth 
van Endert, lyric soprano, from the Berlin Royal Opera. 
Superlatives seem the thing when writing or speaking of 
Cornelius van Vliet. The beauty of his tone, broad, round 
and warm; the exquisite artistry of his playing; the deli- 

















in English, ean Soe French, Italian, Norwegian 


538 West 143rd St. ,.1sesc,, New York City, N. Y. 











We hear much regarding the “soul” of the 
piano. Whether this “soul” is found in the 
soundboard or the action, or in the combina- 
tion of both, is fully described in literature 
omc by Keinich & Bach. It is well to 

know something about the grand piano, if one 
is going to purchase one. Study the claims 
of the Kranich & Bach, which present many 
inventions that place these instruments in a 
position strictly individual. 


KRANICH & BACH 
New York 

















December 23, 1914. 


MUSICAL COURIER 











9 











cacy"@f his pianissimo, and his finished style, mark an 
artist such as has not been heard here within the present 
writer's memory. Mr. van Vliet also revealed, in the 
choice of his numbers, the fact that there are many beau- 
tiful compositions for the cello, quite as poetic and emo- 
tional as any in all musical literature. He played a sonate 
by Valentini; “Elegie,” by Schravezande; “Polonaise Fan- 
tastique,” by Jeral; two MacDowell numbers, “A De- 
serted Farm” and “To a Water Lily,” and a tarantelle by 
Popper. Among his several encores one stood out by 
sheer beauty of tone and nuance, Bohm’s “Stille Wie de 
Nacht.” . : 

Mme. van Endert took the place, at the last moment, of 
Emilio de Gogorza, who took the place of Julia Culp. 
Finding that neither of these two artists could appear, 
Mrs. Adolph Hahn, the efficient president of the club, en- 
gaged Mme. van Endert at a moment’s notice. Mme. 
van Endert sang a group of Schumann, two old English 
ballads, two MacDowell numbers, and a group composed 
of selections from Max Reger and Richard Strauss. The 
president and executive board of the Matinee Musicale 
received many congratulations on their choice of artists. 

Cincinnati Conservatory Concert. 

Three capable young musicians, Ralph Weil, pianist; 
Philip Dreifus, violinist, and Leonard Watson, cellist, 
earned the warm commendation of a large audience at the 
Cincinnati Conservatory of Music in an evening of cham- 
ber music last Tuesday. The concert givers are mem- 
bers of the ensemble class of Bernard Strum, and have 
the further ties of being members of the Sinfonia. The 
program held the Beethoven sonata for piano and violin, 
op. 2; that for the same instruments by Grieg, op. 8, and 
the Gade trio, op. 42, in which the Messrs. Weil and Drei- 
fus were joined by the young cellist, Leonard Watson. 
The responsiveness of a large audience testified to the 
ability of the young musicians by abundant applause, 
spurring them on to their best efforts for subsequent con- 
certs. Jessre Partton Tyree. 


Another Oratorio Society Encomium. 


In connection with Louis Koemmenich’s conducting of 
the New York Oratorio Society’s performance of Elgar's 
“The Dream of Gerontius,” at Carnegie Hall on Decem- 
ber 9, the following notice from the New York Evening 
Post of December 10 is probably one of the best accounts 
of the work of the society under the direction of its con- 
ductor that has been published in the daily press. Atten- 
tion is called particularly to the account of the singing of 
Mildred Potter, an American artist whose work has al- 
ways been of such a character as to bring forth praise 
wherever she has appeared: 

“Last night’s performance of Elgar’s “The Dream of 
Gerontius,” by the Oratorio Society and New York Sym- 
phony Orchestra under the baton of Louis Koemmenich, 
set a new standard for choral singing in New York. The 
visits of the Toronto Choir showed what can be done in 
sheer tonal beauty, and now Mr. Koemmenich has added 
the one great quality, emotionality; the choir of the Ora- 
torio Society now has a Mr. Koemmenich’s most 
sanguine friends could not have hoped to hear such results 
in so short a time, and despite the fine work done last 
season, the audience was unprepared for such a superb 


soul. 


performance. 

“The improvement in tone quality is particularly notice- 
ible in the tenor section, which sang like a highly trained 
The tremendous technical difficulties of ‘the score 
were given with satisfying mastery. To one who did net 
know the work there were no difficulties. What a delight 
it was to hear the trebles attack their highest notes with 
the certainty of a concert master, and the quality of a 
solo violin. The sodden top notes of former years have 
been replaced with round, brilliant, and vital head tones. 
The altos have kept pace with their sisters, and their tone 
has the warm contralto throb that reaches the heart. The 
basses. did not have so far to go as the other sections, but 
they also have advanced. There was a diapason sonority 
without gruffness, and better than this, there was perfect 
intonation. But it is unnecessary to speak of the different 
sections; they have been welded into a unified body that 
will bear comparison with any choir in the world. 

“It is difficult to imagine a finer trio of soloists than 
that. heard last night. The brunt of the work fell upon 
Gervase Elwes, and his performance left absolutely nothing 
to be desired. A well schooled voice always on key, perfect 
diction which made the maligned English language sound 
as fiuent as Italian, and a musical and dramatic interpre- 
tative intelligence of the highest order, make-him the fore- 
most oratorio tenor in the world. When bere last his 
sitiging lacked warmth. Last night it bad everything. He 
is today a worthy successor of Sims Reeves. 

“No American artist has grown as rapidly as Miss 
Potter, and there is no singer who can equal her in the 


soloist. 








task she had last night. There was a transcendental qual- 
ity in her art that made the listener forget the singer and 
see beyond the sky. She has more than fufilled her 
promise, and bids fair to do things that will make the 
stories told of the great singers in the past credible. 

“The orchestra of the Symphony Society played su- 
perbly. The prelude and interludes were delightful and 
the accompaniments perfect. Conductor, choir, orchestra, 
soloists, and audience combined to make the first concert 
of the Oratorio Society a completely satisfying evening 
and a great achievement.” 


An Allentown Concert. 


Allentown, Pa., has a Euterpean Club-Oratorio Society, 
E. B. Kocher, conductor, which gave a notable concert of 
works by Elgar, Tschaikowsky, Bantock and Nagler, in the 





Lyric Theatre, Wednesday evening, December 9. 
The American String Quartet assisted. 
In the the local newspaper, The 
December 10, appeared this review of the performance: 


columns of Leader, 


Society last 


presenting at the 


The Euterpean Club Oratorio 
ts twenty-hfth 
forty-fourth concert of its career 


evening rounded out 


season by Lyric Theatre, the 


E. B. Kocher, the conductor, had his choral forces well in hand 
the singing showing evidence of the most careful study and train 
ng The program was well balanced, as usual, the numbers at the 


fall concert consisting of part songs and choruses Foremost among 


the work of the societies was a sad wailing number, “Emer’s La 


ment for Cuchulan,” which was one of their best efforts. Sung 


with splendid effect was the massive 
the Lord of Earth,” 
which 


chorus, “A Song in Praise of 


Heaven and mm ancient spiritual folksong by 


Franciscus Nagler, in intonation, shading and interpretation 


were perfect The societies rendered several part songs, including 
“Happy Eyes” and “The Shower,” both by Elgar, and Tschaikow 
ky’s beautiful version of “Night.” Taken all im all, they never 
sang better and the local music lovers who had gathered to hea 
the concert were delighted at the progress in Mr. Kocher's work 

Harold Marks, the accompanist for the societies, presided at the 
piano, a Mason & ilamlin from the Aschbach warerooms M: 
Marks is also organist of St. John’s Lutheran Church, having sux 
ceeded his late lamented father, Dr. Clement A. Marks, in that 
capacity 

The business affairs of the concert were, as usual, attended 
with complete and conscientious detail by that experienced veterar 
vember of the societies and lover of music, Joe H. Hart 





Biltmore Friday Morning Musicales. 


\ series of seven Friday morning musicales are to be 
given in the ball room of Hotel Biltmore, Madison avenue 
and Forty-third street, New York, under the management 
of R. E. Johnston. These musicales will be given at 11:30 
A. M. during the winter and spring, 1915, on the following 
dates: January 20, February 12, February 26, March 12, 
March 26, April 9, April 23. 

Geraldine Farrar, Luca Botta and Pablo Cassals are the 
solcists for the first musicale. 

Artists engaged for future musicales are: Frances Alda, 
Pasquale Amato, baritone; Lucrezia Bori, so- 
prano; Emmy Destinn, Galli, 
dancer; Rudolph Ganz, pianist; Leopold Godowsky, pi- 
anist; William Hinshaw, baritone; Frieda Hempel, so- 
prano; Fritz Kreisler, violinist; John McCormack, 
Riccardo Martin, Alice Nielsen, 
Orrell, cellist; Marie Rappold, soprano; Andrea de Segu 


soprano; 


soprano; Rosina classic 


tenor ; 
tenor ; soprano; Lucile 
rola, baritone; Louis Siegel, violinist. 

The names of several other leading artists will be an 
announced at a later date. 

Reserved seat tickets for these concerts are three dollars 
and may be obtained from R. E. Johnston, 1451 Broadway, 
New York. 





Freer Songs Sung. 


Do I 
(who is becoming known as an interna- 


“How Many Times Love Thee?” by Eleanor 


Everest Freer 
tional composer, inasmuch as her songs are sung in Ger- 
many to German text as well as in America), was 
by A. Ray Carpenter in the artists’ series of auditorium 


sung 


recitals, International College of Music and Expression, 
Chicago, Ill, December 11. One who heard the song says, 
in a notation on the program, “Splendid voice, splendid 
singer, and splendid song.” 





Mrs. Brocks-Oetteking Opens Studio. 


Johanna Brocks-Oetteking has opened her 
studio at 604 West 135th street, New York, where she is 
receiving pupils. 

Mrs. Brocks-Oectteking makes a specialty of the correc- 
tion of badly placed voices. As she is a lieder and ora- 
torio singer, her experience in these departments should be 
of benefit to her pupils. She has some splendid testimo- 
nials from well known musicians in Europe. 
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First National Convention, 
American Guild of Organists. 


An advance program, containing a schedule for the two 
days during which the first the 
American Guild of Organists will take place at Columbia 
University, New York, 


issued, 


national convention of 


December 20 and 30, has been 
Prominent on the program is a festival service in 
St. Thomas’ Church, when works by T. Tertius Noble will 
be sung Charles 


; recital by James 


under his direction; organ recital by 
Heinroth, city organist of Pittsburgh, Pa 
r. Quarles, Cornell 
William C. Hammond, of Mt. Holyoke College; recital 
by Samuel A New York; and various talks, 
essays, discussions, etc., by A. Madeley Richardson, Walter 


Hall, Warren Hedden 


rhe following is the condensed program 


organist of University; recital by 


Baldwin, 


Henry and others 


TUESDAY, DECEMBER ao 
30 at Address of Welcome 
Provost William H. Carpenter, Ph. D., Columbia University 
Response by the Warden 
J. Warren Andrew A. G. O 
.. m Organ Recital in St. Paul's Chapel, ¢ bia Uni 
‘ sity 
Charles Heinrot City Organist, Pitt “ I 
a. nu Discuss 
“In What Way Can the Organists’ G 1 Unite with ¢ 
Ministry in Enhancing the Dig 1 Be y f 
Non-Liturgical Serv a 
From the Viewpoint of an Organist 
A. Madeley Richardson, M. A.. Mus. D ) FR.C.O 
Author 
From the Views t of the Mir 
Rev. How ) D. D 
Discussion led by Joh lyatt Brewer, F. A. G. O 
Pp. m 
*The Organists’ I liow f Be Sacr 
t A 
Viewpoint of the Organist 
Prof. Waldo S. Pratt, H ford r x 
Viewpoint Minis 
D s ' ed 1} I Art hk A G.o 
4 t Organ Re I Chape ( Un 
versity 
William C. H A. G.O., Mt. Holyoke lege 
. po Festival Se n St. Thor ( Fifth avenue 
iy i t 
Words by T. 1 ew < K ‘ le 
lirection 
Add t ( ! Rev. I a M.S Dp ' 
tt 
WEDNESDAY, DECEMBER ;, 
) a 7 > Recey t 
nm Orgar Rex n St P ( pe ( Uni 
versity 
Samuel A. Baldwir F.A.G. 0., Organist f the College f 
the City New York 
>a. 8 Discussion 
“Mus Appreciation s a National Asset 
Choral Music J Hall, Dean of the M spter 
“Church Music’ Prof. Walter Henry Hall, A. G. O., Colun 
bia Unive ty 
“School and ege M ! H Dike Sleep 
F.A.G. O., Smith ¢ r 
Th Orgar s a ( Inst nt Mark A ew 
FP. A. G, ¢ A. RC, ¢ 
2 Dp. Dise 
“What Cor a Org t and Where Are Our 
Prese Method Instruct Defective 
} et F I ette A G.O Bost 
Discuss ed by T. J. P r A KC, f I j 
3.00 p.m. Discuss 
“The G if na 5 rheir I < I 
‘> t 
Arthur | e, MLA A.G.O 
Discussion led Warren He n, M Ba F.A.G 
‘ p.m Organ Re r I ( » f 
ve ) 
Prof. James T. Quarles, A. A. G.0O., Org - nell Ur 
verst 
op.m. Banquet at Hotel McAlpis Thirty-fourth street and 
Br lway 
Speaker for the evening, Rev es D. I t, D. D., Brook 
lyn, N. Y 
( ld Headquarters, Hotel McAlpir Broadwa and) =6Thirty-f 


Flonzaleys to Play Again. 





The Flonzaley Quartet’s second subscription concert will 
be given in Acolian Hall, Monday evening, January 25, the 
' 


program including the Roger quartet in D minor, and the 


Haydn quartet in D major 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicat 
Courter assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Oliver Ditson Company, Boston. 
“AntHoLocy oF GERMAN P1ano Music,” Vol. II, Modern 
Composers, edited by Moritz Moskowski. 

This volume is in style and appearance like Vol. I, and 
of about the same degree of difficulty. The word “Ger- 
man” is rather freely applied to the Hungarian Hummel. 
the Austrian Schubert, the two Swiss composers, Thal- 
berg and Raff, and the Slavonic Scharwenkas, Philipp and 
Xaver. Moszkowski himself is more a German de jure 
than de facto. Setting aside political considerations, how- 
ever, it is allowable to classify as Germans the following 
composers who are German in musical style in the broad- 
est sense of the word: 

Hummel, Weber, Schubert, Mendelssohn, Schumann, 
Thalberg, Henselt, Heller, Raff, Brahms, Jensen, Rhein- 
berger, Philipp Scharwenka, Xaver Scharwenka, Mosz- 
kowski, Richard Strauss, Max Reger. 

This collection contains for the most part short and 
other less important works of the composers represented. 
It is a valuable supplement to the pianist’s library which 
probably contains all the longer and more important works 
omitted from this volume, 

The Anthology of German Piano Music is one of the 
volumes of the Musicians’ Library. 
for the piano, composed by F. Morris 





“Five VIGNETTES,” 
Class. 

These lyrical pieces are elaborate only in their harmonic 
changes. The composer has managed to express himself 
without making his compositions difficult to play. They 
are available to anyone who has enough technic to play 
“Einsame Blumen” and “Herberec” in Schumann's 
“Waldscenen,” which they resemble in a technical, though 
not in a musical manner. There is a constant demand on 
the part of the public for just such short, comparatively 
easy, and modern piano pieces in album form. 

Firth Series or CoMPOSITIONS For VIOLIN AND PIANO. 

Among the works newly issued or re-issued under this 
heading are: Charles Wakefield Cadman’s poetic and 
tender melody “Indian Summer,” transcribed by Karl Riss- 
land; Luigi Boccherini’s famous old minuet, transcribed 
by Maude Powell; William Dichmont’s melodious and sen- 
timental “Thinking of You;” J. C. Bartlett’s emotional “A 
Dream,” transcribed by Karl Rissland; H. Engelmann’s 
melodious “Gavotte” arranged by William Dressler; J. C. 
Macy’s pretty slumber song, “Good Night, Little Girl, 
Good Night,” transcribed by Karl Rissland; and the diffi- 
cult and showy “Andante” from the second violin concerto 
by Henri Vieuxtemps. 

Two Easy anp Instructrive Strarnc Quartet MoveMENTs: 
“Maoprican,” ScHerzo,” by William Comerford Bow- 
den. 

These are admirable little pieces for students and ama- 
teurs. It is a pity there are not more compositions and 
arrangements of this length and grade of difficulty for 
string players with little technical skill. It is to be hoped 
that the Oliver Ditson Company will get the support from 
the public that this experiment warrants. 

“Clarinet Solos” with piano accompaniment. There are 
seven numbers at present published in this series. They 
are popular in style rather than classical, but are not 
cheap or vulgar. Some of them are difficult: 

Grand Fantasie on “Dixie” Fred Luscomb 

“The Fairy Boy,” Irish air and variations...R. Gruenwald 

Concertino in E flat R. Gruenwald 

Grand Caprice H, Chrétien 

Theme and Variations................00 J. W. Kalliwoda 

“Shower of Gold” i 

“Le Tourbillon” 

“Manpotin Orcnestra Music.” 

The list of pieces in the eleventh series of mandolin 

music published by the Oliver Ditson Company, contains 
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New York Address, 736 W. I8let Street 


Voice Culture 





i 


Management, 
Iris Pendietoa, 
Pallbermony Hall, 
Wichita - Kansas 





Special atten’ ~~ 
Broadway, M 
miele ayy metTnetian, Snera Hee i oo 
DRAMATIC 


KRUEGE. SOPRANO 


Concert Pa ye Recital 
E of Miss nants Friedberg 
1426 Broadway New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


im America Season 1914-1915. Available for Recitals, etc. 























THEODORE 


SPIERING 


CONDUCTOR--VIOLINIST 
In America Season 1914-1915 
Present address: Hotel Wellington, S5th St. and 7th Ave., New York 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


JSTUDIO: 327 CENTRAL PARK WEST 
Phone, 














Riverside 3170 


GERVILLE-REACHE 


re") DRAMATIC © Sie Ero won 
VAILABLE 
Exolusive Management HAENSEL & JONES, Acolian Hall. New York 


re as VERA 


BARSTOW 


NOTED VIOLINIST 


Management: M. H. HANSON 


CECIL FANNING turitose 
H. B. TURPIN Accompanis 


Having returned from a year of concert giving 
im Germany, Ialy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address : H. B. TURPIN, Dayton, Ohio 
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FRANKLIN RIKER 


In America Season 1 
Personal address: Sonuyter Arms, 30s Ww, Se St., New York 
Phone, 3964 Riverside Studio: 603-4 Carnegie Hall, N. Y. 


MME. GRACE HALL RIHELDAFFER 


Pittsburgh, Pa. 


MELVILLE-LISZNIEWSKA 


PIANIST —In America Until March 











1013 Carnegie Hall, - New York 
5 Y FORD | @uas tie 
Vocal yaa 28 West Wat sea's Street, - ~ ONew ¥ York 





— GESCHEIDT 


DRA PRANO 
mee | of the Miller ons 3 Stence and Tke Art of £ Singiee 
817 Carnegie Hall Tel. 1350 Columbus 


Joux THOMPSON 


N PIANIST 
Management, Robert P. Sirine. Wel ghtman Bidg., Philadelphia 


LOUISA HOPKINS 


CELEBRATED PIANIST 
“Two Successes with Boston Symphony” 
t: G. DEXTER RICHARDSON 
Sot Filth Avenues = : A R aRpeck 














Han oer WETZEL 


Coloratura Soprano 


Now appearing with several Italian Grand 
Opera Com es. MILAN, ITALY 


GERMAINE SCHINITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, te! canto 


STUDIO: 1425 Broadway, New, York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, = 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O’Hara, Horace right, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 






































1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 


S. E. MACMILLEN, 618 Candler 
St.. New York. Phone Bryant 6520 








Exclusive 
Bidg., 280 West 


Oscar Saenger 


TEACHER OF SINGING 

















(Signed) Scuvmann-Harwx.” 


pbes Gane ie a Gsracre Leblane 


pr conde ag nc dl New York. Phone: rose Columbus. 

















the following: “One Flag for All,” march by T. H. Rollin- 
son; “Norwegian Slumber Song,” by J. F. Gilder, arrranged 
by H. F. Odell; “Fifteen Sacred Melodies,” arranged by 
H. F. Odell; “The Palms,” by Faure; “Forget-me-not,” by 
Graben-Hoffmann; “Popular Italian Melodies,” arranged 
by Geo. L. Lansing; “Morceau Facile,” by Carl Bohm; 
“Melodies of the British Isles,” arranged by H. F. Odell. 


White-Smith Music Publishing Company, Boston. 


Two ImMpPpROMPTUS. 
by Arthur Nevin. 


“Serenave,” “Wattz,” for piano solo, 
described as pretty. They are of 
that pleasing and euphonious class of music known as 
of which kind Schuloff, Godard, Leybach, Sidney 


These may justly be 


“Salon,” 


Smith, and others better and worse, have published so 
much. It consists of concords mostly, plenty of melody, 
and passages that sound effective without being difficult 


to play. There ought to be considerable demand for these 
graceful and well written impromptus. 
Four Soncs By taken 


set to music 


Robert Browning, from “Pippa 
for solo 


Renaud. 


Passes” and “Dramatic Lyrics,” 


voice and piano accompaniment, by Emiliano 
The composer of these high-class art songs has certainly 
the Nor has he 


had any respect for the limited technical skill of the ama- 


made no concessions to popular taste. 


teur accompanist. Only singers of experience and pianist 
of considerable skill need hope to do justice to these songs 


When 


are properly interpreted by artists who can do justice 


They belong entirely to recital programs by artists 
they 
not only to the notes but to the emotional contents of these 
songs they will make their due effect. But even then ther 


is a certain austerity in the music corresponding to the 


peculiar Browning flavor in the lyrics which will forever 
from 
names of the songs are: “All's 
ou'll Love Me Yet,” “My Star,” 


songs, excellent though they may be, 
becoming popular. The 
Right With the World,” “Y 
“Love Me 


prevent these 


Forever.” 





Haarlem Philharmonic Concert. 


and Henriette Bach, 
second musicale program of the Haarlem 
Philharmonic Society in the Astor Galley, Waldorf-Astoria 
Hotel, New York, Thursday morning, December 17. Frank 
Bibb Mr. Seagle and George Falkenstein 
acted in a similar capacity for Miss Bach. 





Oscar Seagle, baritone, violinist, 


furnished the 


accompanied 


Finesse, always a notable characteristic of Mr. 


Seagle’s 
He gave first a 
aria from “The Masked 


in every number. 


Verdi 


singing, was evident 
convincing delivery of the 
Ball,” “Eri tu.” 
French was the language of the second group. “Deux 
from the sixteenth century, “Sere- 
“Enfant si j’étais roi,” Cui, de- 
Schu 
the 
American com 


Old 


were Car- 


Chansons Frangaises” 
nade Italienne,” Chausson; 
“Standchen,” 
Brahms, 


French subtlety; 
“Botschaft,” 
final group, by 


with truly 
“Alte-Liebe” 
and the 


livered 
mann ; and were 
German offerings 
posers the exception of the delightful 
“Ballynure Ballad,” which had to be repeated, 
“When I Bring You Colored Toys ;” Kernochan’s 


and Frank Bibbs’ jubilant “Ron 


with Irish 
penter’s ; 
weird “Smuggler’s Song ;” 
del of Spring.” 

Mr. Seagle’s excellent baritone and refined art gave evi- 
dent satisfaction to the members of the club, judging from 
the amount of applause. 

Henriette Bach 
“Melody” and Mozart “Rondo” 
Vieuxtemps’ “Adagio Religioso,” 
stood together for the 


Gluck 
comprised her first group; 
and Elgar’s “La Ca- 
second group and three 
“Minuet,” 


was likewise well received. A 


pricieuse” 
Kreisler numbers formed the third. These 
Porpora, “Liebeslied,” “Caprice,” Wieniawski. 
fluent technic, 
panied Miss Bach’s numbers, each of which was thoroughly 


were 
Easy, sure tone and poctic insight accom 


enjoyable. 





Marion Green Pleases Arion President. 


Marion Green, the American basso-cantante, recently 
appeared with the Arion Male Chorus of St. Louis; he is 
the first artist to be called to this club more than once, and 
it will be seen by the following letter that he will probably 
be called again 

ARION CLUB 
Ropwry Sartor, Conductor 


St. Louis, Mo., November 3 914 


Marion Green, Chicage 


My Dear Me. Gazex: I want to take this opportunity to tell y« 
that we have never had an artist appear before our club wh has 
been more thoroughly enjoyed, or who has given more general 


faction than did you on your 


notices were exceedingly flattering and I speak for the 


recent appearance with us. Your press 
lead 
say that we look forward to the time when we may have y with 
ss for the third time 

Cordially yours, 
(Signed) Dania. A. Hit, 


President 


With best wishes, I am, 





Lhevinne’s Reappearance. 
Josef Lhevinne’s first New York appearance this season 
will be a recital in Aeolian Hall on Saturday afternoon 
January 9. 


= KASSNER mus 


120 East 85th Street 83 3 New York 
Phone 2768 Lenox 


MARGARET HARRISON == 


68 West 66th Street New York 


DONALD CHALMERS »asso 


1s0 West 104th Street, New York 
Phone 3832 Rive 
RECITALS 3 ORATORIO 3 


EVAN WILLIAMS 


—— TENOR -— 
Akron - - Onio 
Management: THE WOLFSOHN MUSICAL BUREAU 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


TENOR 
205 West 57th St.. Sew Tork City 
“Phoae. 6610 Columbus 


MARIE KAISER 
SOPRANO 


Management: WALTER ANDERSON, 171 West 67th St., New York 


rorince L ARRABEE 


PIANIST 
Just returned trom Europe. in America Season 1914-15 


>DUFAULT ™« 


Returned from — tour throegh Australia and New Zealand 
IN AMERICA 
Address, 339 weet 1 were Street Tel. 7731 Chelsea 


CAROLL BADHAM PM ne 


qeacese OF SINGING—Italian Method rti dipioma 
Studio: 27 West 67th Street “i jumbus 1133 


George GARRE 


ENOR 
16 East 10th St. 
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Tel. Yen? Stuyvesant New York 


Florence Hinkle 


- SOPRAN O.... 


Management. The Wolfschs “Masical Burean, 1 West 34th St, New York 





REINALD WERRENRATH 
BARYTONE 


Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, - - New York 








angele CORTESE 


America’s Distinguished 
HARPIST 


Management, Antonia Sawyer, 14235 Broadway, N. Y. 











EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


DAVIDSON =.~:s"= 


agement WALTER ANDERSON 
171 WEST nm STREE STREET 








POOMEMA | 


NEW YORK 





Season 1914-1915 


PALDIN 


Assisted at the Piano by 
ANDRE BENOIST 
Steinway Piano 


ANTONIA SAWYER, 1425 Broadway 
New York City 














Management: 
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SCHUBERT GLEE CLUB 
GIVES DELIGHTFUL CONCERT. 


Over One Thousand Music Lovers Attend First Concert 
This Season of Prominent Choral Society—Festival 
Chorus Holds Third Rehearsal — Music Notes. 


Jersey City, N. J., December 17, 1914 

Schubert Glee Club’s first concert this season, given 
large auditorium of the Dickinson High School, 
Fal- 


An audience of more 


direction of its new conductor, Roy K. 
in unqualified success 

and music lovers defied the stormy weather 
listen to the singing of this popular organiza- 
soloist Frank 


ing on the program as was 


i Marsh String Quartet. 


, and the 
painstaking and serious 
the club 
attack, finish and shad- 


an nergetic, 


ler his directorship has im- 


Phe 


singing a real pleasure to 


I degree 
made the 
Phe was genuine and prolonged, 
ncommon occurrence with chorus singing, 
the 


1 
applause 


ongs had to be repeated at insistence 


The program was an excellent one, se 
he best quality in each part as well as 

Croxton was heard in several selec- 
and tradi- 


the 


up ot Shake spearean 


und also the incidental solo with club, 


| to several encores 
String Quartet was accorded a warm and 
welcorme upon its second appearance in Jer- 
gave two delightful violin num- 


Mr 


Marsh also 
\ Prince 


Fyrberg for 


was the accompanist for 


the club 


1 Osear 


fficers of the club are: Dr. Gordon 
John C. Inwright, first vice-presi- 


Frank A. William- 


secretary 


Blancl ird treasurer ;: 
Clifford S 


Festival Chorus held its third weekly 


ecretat Kingsland, 


Thursday evening, December 17. In spite 


the majority of the members are espe- 


s time in preparation for Christmas 
ties, a good sized number of mem- 
works were re 


work with 


choral 


various 


1 carefully, all taking up the 


rked enthusiasm 


} 


hristmas Eve and New Year's Eve both 


sday evening this year, it has been de- 
7, when 


The 
continued in the Lincoln High 


ie the rehearsals until January 

700 to 400 members is expected. 
will be 
would like to continue their 


invited to attend the New- 


members who 
holidays are 
The Newark chorus will rehearse every 


s in the Central High School that city. 


Nott 


Must 


whose name was unintentionally 


of the Musicians’ Society reception 


onitten 
1otice 
last Friday evening, was the pianist for the 
is organist and choir director of Simpson 
und was formerly a pupil of Moritz E. 
tave Becker and is one of the advisory 
Festival Chorus 
the 
Bruce 


lersey City 


} 


Musical 
Lock- 


wut notices, etc, tor 


the correspondent, Jessie 


Rudolph Ganz in San Francisco. 


ilestones mn the road of our 


tal yesterday afternoon 


sy that when next 
Il be elbowing one 
tar he 18 an artist 
nd delicate 


nders at 


nuance 
need and 
**Rakoczy” 


were any 


nm of the 

{ there 

mbled with pride of race 
beauty of 
Pin 


interpreted by 


erliness and 
ecstasy t planistic 
stance, 
irrangement for pane, 
od of 


artist has a 


trusting with the n 
But an 

nd, for me, 
lelight He 
vdn in D major, and the 

» B minor 

rity and 


the exquis 


played us 


Few art 


ingen uocusness 


are a severe test for our modern impressionists. Ganz makes those 
joyous themes sing and dance. He is master, too, of that elegiac 
strain which Chopin borrowed from Vincenzio Bellini. The largo 
was a notable example of pure singing tone. The group of smaller 
works included a lovely example of Orientalise, “In the Garden of 
Old Serail,” by Blanchet: the “Elves’ Dance” of that precocious lad, 
Eric Korngold, and the “Mignon’s Lied” of Liszt, likewise a couple 
of numbers of his own composition, delightful pages, all of them, in 
the chapter of the afternoon’s experiences.—-San Francisco Exam- 


ner, November 9, 1914 (Advertisement. ) 





Von Ende Music School Events. 


Three recital programs by pupils of various grades of 
advancement, studying at the von Ende School of Music, 
New York, have been given within the past week. At the 
first recital, December 11, pianists, singers and violinists 
participated in a program of nine numbers. Those who 
took part were: Ethel Lehr, Beatrice Ragsdale, Mildred 
Keightley, Helen Vogel, Mrs. J. A. Mellish, Emanuel Bala- 
bon, Max Smalzman, Max Olanoff, Michael DeTrinis, with 
Margery Morrison at the piano. 

Friday evening, December 18, an advanced students’ re- 
cital took place, in which the singing department was 
especially well represented. 

Saturday afternoon, December 19, the junior students of 
the school had opportunity to show their ability. These 
young pupils range in age from seven to fourteen years. 





Mme. Arctowska’s Song Recital. 


Mme. Arctowska, American born and wife of a Polish 
scientist, formerly court singer in Belgium, was heard in 
an invitation recital at the studio of William Howard 
Hart, New York, December 17. She sang three seven- 


GITTELSON 


VIOLINIST 


“He proved himself a well rounded 
artist by his interpretation of the 
Bach Chaconne. The infinite 
variety and sincere beauty of his 
tone was well brought out in this 
composition and the three dances 
were very charmingly played with 
rare grace and finish.” 

—K. C. B. in Boston Daily Advertiser, Nov. 
7, 1914. 























teenth century English songs, a group of German songs 
and another in Mrs. William Fink was at the 
The perfect dramatic expression and 
appropriate interpretation of the singer were noticeable in 
did. Exquisite was her singing of Hahn's 
‘L’Heure,” and very beautiful was Berlioz’s “L’Absence.” 
She also sang a number of songs made especially familiar 
to New York audiences by Heinrich Meyn, such as “Il 
neige” and “Le Soleil.” The audience of invited guests 
enjoyed meeting this finished and highly artistic singer. 


French. 
piano. repose, 


all she 


Mme. Valda Opens School H «re. 


Giulia Valda the head of the Lamperti-Valda school of 
singing of 61 avenue Niel, Paris, has arrived in New York, 
and has located at No, 8 West Fifty-second street, where 
she will teach. Mme. Valda has brought with her a num- 
ber of the students of her Paris school. It is owing to the 
European war that the Lamperti-Valda school is tempor- 
arily transferred to the American metropolis. 





Kreidler Is Singing in Concert. 


Kreidler, the popular baritone of the Century 
Opera Company, in connection with his operatic duties, 
is devoting some of his time to concert work. On De- 
cember 28 he will be the soloist with the Harvester Choral 
Society in Orchestra Hall, Chicago, and on January 11 
with the Lakeview Musical Society, also of Chicago. 


Louis 





a 








WASHINGTON NOTES. 


1619 R Street, N. W., 
"Phone, N. 935, 
Washington, D. C., December 10, 1914. 

The Boston Symphony Orchestra was heard Tuesday, 
December 1, in its second local concert this season, when 
the following program was given: Symphonic fantasia, 
“From Italy,” Strauss; concerto in G major, No. 4, for 
piano, op. 58, Beethoven; overture to Goethe’s “Egmont,” 
Beethoven. Deep appreciation was shown for the play- 
ing of the soloist, Harold Bauer. 

The belief of T. Arthur Smith that Washington is mu- 
sical in the truest sense has caused him again to bring 
the Flonzaley Quartet for a series of concerts. The con- 
cert last Saturday afternoon was absolutely the last word 
in musical enjoyment. 

Louise Homer appeared in concert last Friday afternoon, 
December 4, at the New National Theatre. This was the 
third event in a series that Katie Wilson-Greene is mah- 
aging this winter. 

Under the management of Mrs. Charles Stuart Alden 
and the patronage of the Countess Dumas and a goodly 
portion of society, a costume concert was given last Thurs- 
day evening at the Maison Rauscher for the benefit of the 
Belgian sufferers, whic’’ was exceptional in merit; it was 
a concert given by artists equal to any concert stage. The 
playing of Felix Garziglia was a treat rarely granted the 
Washington public, as his time is filled with the large 
classes in piano which he teaches in several Washington 
schools; while the beautiful voice of Helen Donohue DeYo 
in the song cycle by Frederick Knight Logan proclaimed 
the finished artist. Mrs. DeYo was dressed in Moorish 
costume of great beauty, which added to the effect of this 
fine song cycle. After great insistence on the part of 
the audience. Mrs. DeYo sang as encore the dainty little 
song, “Fairy Pipers.” Adrienne Kirkman Wentz, a pupil 
of Mrs. DeYo, in Louis XVI costume; Marguerite 
O'Toole, harpist, in Grecian costume; Mme. DeGuerin 
Kittridge, in Renaissance costume, and Richard Backing, 
tenor, with Harry Wheaton Howard at the piano, added 
greatly to the success of the concert. 

Later WASHINGTON News. 
December 17, 1914. 

“America’s greatest singer,” David Bispham, gave a song 
recital in English, at the Columbia Theatre, Friday, De- 
cember 11, which proved justifiable the caption, quoted 
from the program. 

The concert this Tuesday afternoon, December 15, by the 
Philadelphia Orchestra, with Mme. Schumann-Heink as so- 
loist, was one of the most enjoyable given in Washington 
this winter. The beloved contralto is still the great 
singer with a big message for the people. 

Heinrich Hammer has his studio this winter in the Old 
Washington Club Building in I street, which will make it 
more convenient for his pupils from resident and diplo- 
matic circles. Mr. Hammer, being an authority, his classes 
in harmony made rapid progress last year, and have re- 
sumed their work. 

The Washington College of Music is rapidly enlarging 
its faculty and scope, as the personal popularity of its 
president, Sam M. Fabian, and his corps of assistant teach- 
ers has long been established in Washington. On Thurs- 
day evenings each week, Mr. Fabian keeps “open house” 
in his residence studio, and one is assured of hearing some 
good music there. Drex Roor. 





“Messiah” Concerts, December 29 and 30. 


In Steinway Hall, New York, forty years ago, (Decem- 
ber 25, 1874), the Oratorio Society of New York sang 
Handel's “Messiah” for the first time, with a chorus of 
about three dozen voices. Two years later the Society 
inaugurated the custom of presenting the oratorio at least 
twice a year at Christmas time. 

Its eighty-sixth and eighty-seventh performances will 
be given in Carnegie Hall this season with a chorus of 
204 voices, on Tuesday afternoon, December 29, and Wed- 
nesday evening, December 30. Florence Hinkle, soprano; 
Marie S. Langston, contralto; Reed Miller, tenor, and 
Frederic Martin, bass, are to be the soloists. 

Louis Koemmenich will conduct, and the orchestra will 
be that of the Symphony Society. 

These “Messiah” concerts are unique in metropolitan 
musical activities. They never fail to fill Carnegie Hall, 
not only with the usual devotees of choral music, but with 
clergymen, choirmasters, church singers, and a host of 
devout people, long well aware that in these careful pre- 
sentations they are assured, not only of a beautiful and 
artistic, but of a deeply reverential treatment of this 
sublime and consolatory work. 


mn. OLIVE FREMSTAD 


Exclusive Management POSTER & DAVID, 500 Fifth Avenue, New York. Now in America—Dates Booking Season 1914-1915. Steinway Piano Used 
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Mozart Society’s Brilliant Concert. 


The New York Mozart Society, Mrs. Noble McCon- 
nell, president, gave its first private concert of the season 
under the leadership of its new director, Walter Henry 
Hall, on Wednesday evening, December 16, at the Hotel 
Astor. This concert was very largely attended and was 
a singular success. The assisting artists were Marie Rap- 
pold and Reinald Werrenrath. Alice Nielsen was sched- 
uled to appear, but a note in the program announced that, 



































Daniord 
NOBLE McCONNELL, 
New York Mozart 


Paow vy vavis « 


MRS 


President, Society 


owing to Miss Nielsen's illness, Mme. Rappold would be 
heard in her place. 

The ladies’ 
heard in the 
Lassen; “Home Sighs,” Lassen; cantata, “The Highway- 
man,” Deems Taylor; “A Dreaming Rose,” Victor Harris; 
“Der Nussbaum,” “In May,” Horatio Parker. 

The noteworthy feature of the evening was the first 
York of 
tata for ladies’ chorus and orchestra, “The Highwayman.” 


chorus, numbering about 125 members, was 


following numbers: “Summer Evening,” 


Schumann ; 


performance in New Deems Taylor's new can- 
This musical setting was made to a gruesome and tragic 
ballad by Alfred Noyes. The music for the most part is 
in extremely modern style and many passages are very 
beautiful, notably the passages referring to the highway- 
man’s love. On the other hand, there are many passages 
which seem to indicate inexperience and possible careless- 
ness, the composer permitting passages to enter into the 
composition which are certainly objectionable, and which, 
by a more careful revision, could easily be eradicated. On 
several words, notably the word “Highwayman” in the 
epening chorus, the accents are improperly placed, and in 
the passage, “He’d a French cocked hat on his forehead,” 
etc., the music descends from its high classical plane to 
an all too popular theme for a work of its serious nature. 
In other places, as, for instance, in the baritone solo and 
chorus at the end of the first part, the orchestration is 
too loud, and in the final chorus with the baritone solo it 
is quite impossible for the listener to distinguish the vari- 
ous parts and to comprehend the meaning or intention 
of the composer. As a whole, however, excepting for 
these comparatively short passages, the work is fine and 
It shows real inspiration and a complete 
the art of composition. Mr 


very effective. 
theoretical knowledge of 
Werrenrath’s solos were beautifully done, especially the 
opening solo, “One Kiss, My Bonnie Sweetheart,” the fine 
quality of his baritone lending itself unusually well to 
these tender and passionate melodies. 

One of the most successful songs of the evening was 
the beautiful melody of Victor Harris, “A Dreaming 
Rose,” exquisitely conceived and perfectly constructed for 
the chorus of women’s voices 

The work of the chorus under Mr. Hall is remarkably 
fine, and some of the pianissimos, particularly in the last 
line of each verse of “Home Sighs,” were exquisite in 
their sonorous lightness and purity, and their perfect tonal 
balance. 

Mr. Werrenrath, in addition to singing the solos in the 
cantata, was heard in a group of songs and scored an 
enviable success. 

Mme. Rappold sang Max Bruch’s beautiful “Ave Ma- 
ria” with orchestra, and two sets of songs with piano 
accompaniment. Her splendid art was the recipient of 
much appreciation and she was forced to give a number 


of encores. Her success was marked in 
Puccini’s “Vissi d’arte.” 

After the intermission, Mr. Hall was presented with a 
very handsome Tiffany baton of ivory and dull gold with 
the society seal and inscription, “From the president and 
choral members of the New York Mozart Society,” as a 
token of the society's appreciation. 


particularly 





David Bispham in Washington. 


David Bispham was given an ovation in Washington, 
D. C., December 11, when he sang at the Columbia The- 
atre. This critical city has often heard the great Ameri- 
can baritone sing, during the years since his return to his 
native land after enough European triumphs to satisfy 
the heart of any artist for all time, but these audiences 
have never given evidence of greater enjoyment than upon 
this visit. 


the occasion of Mr. Bispham’s voice was in 


matter of general 
understand the art of 


singing that there is nothing which he cannot do with it, 


the very best condition, and it was a 


comment among those who best 


from the agility required in the Handel fiorature 
sages to the breadth of the old Italian bel canto aria 
traordinary in lucidity and in flexibility 


pas- 
Ex- 
was his singing 
of the songs of German classic period, and what David 
Bispham has done and does constantly for the American 
composer is difficult to state adequately. He is making 
the history of the American composer and he is doing 
still more—he is keeping alive the spark of hope in the 


heart of many who would not otherwise have had the 


courage to make the desperate fight. 
Following Mr. Bispham’s 
and Richmond, the baritone 


appearance in Washington 


went to sing a return en 
gagement at Galesburg, following that with appearances 
in Cleveland, Burlington, Vt., Springfield, Mass., and later 
he will sing in Boston before going South for a month or 
six weeks on a tour now being arranged by Frederic Ship- 
man, who has again taken exclusive direction of the tours 


of the baritone. 







A Huss Informal Hour of Music. 


Mr. and Mrs. Henry Holden Huss received a large num- 
ber of friends for an informal hour of music at Car 
negie Hall, New York, on Monday afternoon, December 
14. An interesting program was rendered by Mr 
Mrs. Huss and by Winthrop Parkhurst 
Payez, two of Mr. Huss’ advanced pupils. 

Mrs. Huss in Wagner's “Traume,” Schu 
mann’s “Die Soldatenbraut,” Fauré’s “Aprés une Réve,” 
Massenet’s “Serenade du beautiful 
“After Sorrow’s Night.” The beautiful natural quality 
of Mrs. Huss’ voice and the excellence of her art render 
her interpretations always attractive. 
larly successful with 


and 


and Eleonors 


was heard 


Passant” and Huss’ 


She was particu- 


her opening number, Wagner's 


“Traume,” the character of which is especially suited to 
her deeply poetic and musical temperament. 

Mr. Huss played two of his 
“Etude Romantique,” op 


own compositions, the 
23, dedicated to and frequently 
used by Paderewski, and a new “Valse Arabesque,” which 
Mr. Huss has just completed and of which the dedication 
The 
remain to hear 


has been accepted by Harold Bauer 
fortunately unable to 


writer was un 
\ alse 


early 


this new 
Arabesque,” but a review of it will be 
date. 


given at an 


Winthrop Parker is a very talented young pupil of Mr 
Huss, and shows his teacher’s careful and scholarly train- 


ing. He played two numbers by Chopin and the “Poem 


to the Night” and the “Valse” in A major by Mr. Huss. 


he “Poem to the Night” was especially well played and 
} 


won much approval with the audience on account of the 
beauty of its melody and its ethereal charm 
Eleonore Payez, whose work has already been more than 


once mentioned in these columns Brahms’ rhap 


played 


sody in B minor, op. 79, and Hungarian dance in B minor 


; 


and the nocturne in D major Huss. She again proved 


herself to be the possessor of a remarkably well devel 
oped technic and unusual force, and her strong musical 
and poetic instinct was shown in the beautiful and melo 
dic nocturne by Mr. Huss. 

rhis informal hour of music was largely attended and 


was a genuine artistic and popular success 


Pittsburgh Contralto Chosen. 


Mabel King 


Pa., has been chosen to fill the 


a young and talented singer of Pittsburgh 


contralto position in the 





choir of the Point Breeze Presbyterian © ch of that 
city. Miss King, who is a pupil of William Wilson Camp 
bell, head of the musical department at Westminster Col 
lege, and a graduate of that college, was chosen from 
among a large number of applicant She has a lovely 
voice and a pleasing personality, and will undoubtedly win 
for herself many friends in this new field endeavor 


Leefson Pupil’s Recital. 


At Elkins Park, Pa December 3, Virginia Brow: 
pianist, gave a recital, assisted by Edward Shippen van 
Leer and Katherine Wale vocalists. She gave a varied 
and interesting program, displaying a brilliant and 
decidedly musical instinct. She was perhaps at her best 
in the Chopin numbers, of which she gave an intelligent 
interpretation Her playing throughout the vening 
reflected great credit upon her teacher, Maurits Leefson, 
the Philadelphia pedagogus 

In one respect France has been tardy The author of 

It's a Long, Long Way to Tipperary” has yet to be ad 


Puck 


an Academician 








(Howard E. Potter, Business Manager) 
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Coneert Direction M. H. Hanson, 437 Fifth Ave., New York 











A Valued Letter. 


134 West Eighty-second Street, 
ow York, December 18, 1914. } 


To the Musical Courier: 

Again it is my privilege to address a few lines to you 
personally, and if you consider them worth printing, then 
may they find space in your splendid paper which repre- 
sents so entirely the real and sincere in all that it is 
accomplishing for music and musicians throughout the 
world, 

It is my respect for the recent editorial on the means 
and use of advertising that calls forth this expression of 
my ideas as it did once before on the same subject. 

The question is “How are we to become known if we 
do not advertise, and why should we advertise if we have 
nothing of value to give an expectant public?” 

And why the “expectant public?” I reply, “The public is 
expecting more and more from its teachers in all branches 
of professional service every day.” To be personal; some 
members of the vocal profession have criticized my use of 
a valuable quotation for my “American School of Bel 
Canto,” that in it I have made a sweeping assertion to 
head my school with the title “A School of Singing which 
sets the Standard in Vocal Art,” and who have further 
assailed the dignity of my school in my residence as merely 
a studio. Either fulfills its mission, of which all teachers 
may be justly proud. 

Will you permit me right here to make my own asser- 
tion that I am striving for just such a standard of excel- 
lence, that the vocal students of this country may attend 
a school that will prove in every lesson given that it is a 
“School of Singing which actually does set the Standard in 
Vocal Art?” 

1 intend by the standard | have set for my school of 
singing to have it universally recognized as the first school 
of singing in this country for successful, absolutely flaw- 
less voice placing, style, diction and repertoire. I never 
criticize or trouble myself concerning what other teachers 
do or teach or their various methods and vagaries. I only 
know that I teach an unfailing vocal method and I intend 
the world shall know of it and all about it. This brings 
me again to the advertising. 

What right has any musician to believe he can make a 
lasting reputation without the advertising? What good is 
the advertising without the “writeups?” What good are 
the “writeups” without splendid examples in pupils to 
prove them? And what paper will give a “writeup” that 
is not deserved and merited upon the achievements of the 
Would not both advertiser and paper go down 
together if, upon investigation, the advertiser were being 
meretriciously advertised for mercenary reasons? If or- 
chestral societies with their great conductors do not ad- 
vertise, how can the public from New York to San Fran- 
cisco know of their artistic and often astonishing programs? 
The same holds good of any vocal club, male and female 
from one end of our country to the other, together with 
the great festival choruses in many cities and their distin- 


advertiser ? 


guished conductors. 

Every one who loves music, in and out of the profes- 
sion, is interested in'the programs and is ever desirous of 
knowing the names of the presiding officers. We want to 
know all about the musical enterprises of every city and 
town in the country. How are we to receive this informa- 
tion? Either by first hand or through a musical journal. 
This brings me again to the subject of advertising by the 
teacher, school or soloist. 

An advertisement’ appearing in a distinguished weekly 
journal or in the great dailies merely states what the 
school, studio, artist, club, orchestra or drygoods house 
has to offer. It is what is said or written concerning that 
school, studio, artist, club or orchestra, or what is found 
in the drygoods store that counts. Press notices count as 
much for the teacher as they count for the soloist. If the 
soloist is famous, he takes a page and the editor sees to it 
that the world is made acquainted with the facts of his 
success and the reasons for it. If a teacher believes he has 
a great vocal method, let him straightway go forth and 
advertise it and have it written about and acclaimed upon 
its merits and by the pupils who can prove it; pupils both 
private as well as professional, preferably the private ones 
as they are the final test, the last word in the work of a 
school or studio. 

Let the teacher take pages and pay for them at every 
heroic sacrifice, if need be, but let the world know through 
the editors that such an one is making no exploitation of 
a God-given gift, but a merited publicity that will reach the 
serious pupil who, in wanting to become a great artist, 
will know where to go for the best vocal work; the best 
beginning, the best place to start the beginner and the fin- 
ished pupil, and to restart the ambitious but often deeply 
injured (vocally) young singer and even professionals, on 
an upward path toward the goal of their ambitions. This 
last I want to emphasize. 

Furthermore, for years I have followed the rise of 
singers, instrumentalists, and teachers in your distinguished 


paper and I have never yet seen you withhold your recogni- 
tion of true merit. 

I believe in teachers, school, and artists advertising 
largely and continuously. Where all cannot begin largely, 
all should begin where they can, and as they begin to show 
what they can do, the small space will give place to larger 
space, and as they achieve, so will their achievements be 
chronicled until full pages are necessary as mediums to tell 
their stories of success to the world. Little by little their 
names would become familiar to the reading public, and 
also that their names stand for good work, high achievements 
and sincerity. But all the advertising in the whole world could 
never bring lasting success while there remained one thing 
instrumentally or vocally that a teacher or soloist thus ad- 
vertised could not give in perfection to the public or his 
pupils or live up to high ideals as advertised of his institu- 
tion. 

Thanking you many times for any line in commendation 
of my work, for the advertising space I have so gladly con- 
tracted for and which has spread abroad the knowledge of 
this “American School of Bel Canto,” and for the long con- 
tinued friendship which I hope will extend far, far into 
the years and years to come, I am, as always, 

Faithfully yours, 
HELENE MAIGILLE. 





A New Orchestra. 


Julian Carrillo, late director of the National Conserva- 
tory in Mexico City, is responsible for the organization of 
the America Symphony Orchestra, which had a private 
dress rehearsal at Aeolian Hall, New York, December 16. 
A printed statement says that this orchestra was “recently 
organized on the cooperative plan, with the ideal of giv- 
ing an impulse to the production of high class American 
music.” At the dress rehearsal a symphony in D major 
by Carrillo was performed, of which the writer heard two 
movements, allegro and andante sostenuto. The work is 
fairly well constructed, but shows no originality, and it 
is difficult to conceive of any reason why it should have 
been composed. It is not in modern style and might have 
emanated from the pen of any composer of the time of 
Mendelssohn. The ideas on which it is based are of lit- 
tle value and the melodic passages possess few claims to 
beauty. 

A statement on the written prospectus brings us to the 
old and familiar question: “What is American music?” 
As generally spoken of by the composers of the United 
States, it means United States music and certainly does 
not include the music of Mexico or of South America. 
We United States (as we dare not call ourselves Ameri- 
cans, it seems) look upon these peoples as too directly de- 
scended from their Spanish forefathers to possess any 
American nationalism, although they do live on this con- 
tinent. Of course, strictly speaking, they are as Ameri- 
can as we are ourselves, but societies for the propagation 
of American music which have been formed in these 
United States certainly never contemplated including the 
music of Mexican or South American composers. 

It is understood that the America Symphony Orchestra 
proposes to go on tour. 





Clarence Eddy Busy in Recitals. 


Clarence Eddy is busy with organ recitals throughout 
the West and Middle West, and is everywhere winning 
his customary success. On December 1 he played at the 
First M. E. Church, Red Oak, Ia., giving a varied pro- 
grame of compositions both ancient and modern. On 
December 4 he appeared at the First M. E. Church at 
Sioux Falls, S. Dak., playing a program of the same va- 
ried nature, which shows his versatility and renders his 
recitals always both interesting and instructive. Among 
other things, he played at both of these recitals two compo- 
sitions by Gordon Balch Nevin, “The Song of Sorrow” and 
“Will o’ the Wisp.” The latter is reported as being un- 
usually attractive and successful. 
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SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
— Minneapolis Tribune, Juneg,1914 
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Craft-Beach Encomiums. 


On December 4, Marcella Craft, the American soprano, 
and Mrs. H. H. A. Beach, the American composer, gave 
a joint recital in Kansas City at the Shubert Theatre un- 
der the management of Myrtle Irene Mitchell. The con- 
cert was a brilliant success, and Frank A. Marshall, the 
critic of the Journal of December 5, wrote of the musicale 





Myrtle Irene Mitchell offered the patrons of her concert series 

thoroughly delightful entertainment at the Shubert yesterday 
afternoon. It was somewhat of a departure from the average run 
f even first class concerts, presenting as it did three artists ir 
widely different departments of musical art—singer, pianist and 
irpist—the pianist’s art being subdivided into composer and accon 
pamst of the singer singing and the composer's own songs Super 
cially that collection of artistic gifts smacks of concessions to a 
lemand for variety, but in the persons of Marcella Craft, Mrs. H 
H. A. Beach and Angelo Cortese the very pleasing variety of the 
entertainment was raised to the highest plane of artistry 

Miss Craft logically comes first, since she was programmed as 
the literal “prima donna” of the afternoon and was supposed to | 
“assistance” of Mrs 
Beach and Signor Cortese, however, was so effective that their offer 
ings vied with those of Miss Craft in the favor 


without the slightest reflection upon the “‘f 


e 


merely “assisted” by the other tw: The 


of the audience, 
rst lady” of the occasion 
Miss Craft is an American singer who has for years held a hig! 
place in German operatic circles She has a beautiful soprano of 
marvelous richness and power, under the most perfect rein, and to 
gether with it she has a delightfully unaffected and spontaneous 
personality, which makes her audience instinctively a gathering 

ends within a very short time 

Her limpid voice made the limpid Italian a superlative treat, re 
nforced by an enunciation that was flawless 


vided the conventional t 


A typical group of German lieder pri 
ert opportunity and a group of ariettas from “Madame Butterfly” 
gave wer the caance to display her operatic quality 

It would be idle, however, to say that, so far as the audience as 


1 whole was concerned, the most enjoyable vocal feature of the 
afternoon was the little group of Mrs. Beach's songs sung to the 
“Exaltation” and “A Song 


accompaniment of the composer herself 














bse 


MARCELLA CRAPT AT KIVEKSIDE, CAI 





of Love’ sed the enthusias: f the audience t lemand 


encore, and it was given the rare treat of hearing “The Year's at 


the Spring” to the composer's own accompaniment The dainty 


little vocal “humoresque,” “Wouldn't That Be Queer?” brought th« 
group to a close 

Mrs. Beach contributed her very effective “Suite Francaise,” 
which stamped her as a pianist only equaled by her gifts as a com 
poser Her other offering was a first time reading of a valse fan 


tasie of her own composition 
published the fol 
who wished to ex- 


The Kansas City Star of December 6, 
lowing letter from a “Concert Goer,” 
press his appreciation for the concert given by Marcella 
Craft at the Shubert Theatre there on December 5: 

To the Star 
attending the concert given last Friday by Marcella Craft and Mrs 
Hi. H. A. Beach 


Remembering Mrs. Beach's symphony, not to mention the 


I desire to express the unusual pleasure I had in 


The combination of singer and composer was 
unique 
songs that bad preceded her, there was no surprise in the general 
excellence of her contributions to the program, both as composer 
and interpreter But I wonder how many were prepared for the 
vocal resources and dramatic power of Miss Craft, and for the fine 
spiritual exaltation that pervaded some of her numbers, especially 
ape of the Italian group 

Of couree, the success that Miss Craft has had in Germany and 


Italy had established her place in opera But I know of no oper 


atic singer with whom to compare her She is strongly individual 
But in all that she does this responsive temperament comes 
to her aid, giving color to every phrase Indeed, thie is the dis 


tinctive characteristic of Miss Craft's singing However tastes may 
differ as to the singing of any of the numbers of her program 
several of which often are sung solely for their pure lyric beauty 
her method begets the feeling that she herself gives to all her work 

Few concert singers would dare to go to the lengths of dramat 
interpretation that Miss Craft goes in the “Madame Butterfly 
numbers; it would be too hazardous But how well she does 
it! ees 

Miss Croft has an unusually resourceful voice. It seems to have 
expanded largely through the feeling she indulges What I liked 
especially, taking Miss Craft's singing al! in all, was its fine spirit 
For one, I felt that I was in the presence of a most unusual inter 


preter.—Concert Goer 
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Ovations Tendered Julia Claussen. 


The accompanying snapshot shows from right to left 
Julia Claussen, Boyd Wells (Mme. Claussen’s accom- 
nist), Capt. Theodore Claussen and Anna Rollins John- 
son, president of the Musical Club of Everett, Wash., 
taken on Mme. Claussen’s arrival at Everett, Wash. 

Some San Francisco, Ogden and Salt Lake City no- 
tices regarding Mme. Claussen’s appearances there follow: 

The colors of the royal flag of Sweden adorned the big bouquets 
they gave last night to a singer with a regal voice. Julia Claussen 
tribute in exchange for song at Scottish Rite Audi- 
torium, and I am mistaken if her concert of next Sunday 
afternoon at the Cort Theatre does not resemble a mass meeting. . . . 

We knew Mme. Claussen as 1 Wagnerian artist, and we also had 
was new to us tn concert 
who go to everything 

Even the memories 


received the 
much 


but since she 
as the few 


heard her in “Herodiade,” 
we must needs wait for such time 
reported favorably on her gifts as a recitalist. 
of Claussen’s Kundry seemed insufficient to attract the throng her 
gifts invited But Sunday afternoon there will be a different tale 
to tell, or else those who waxed enthusiastic last night will have been 
tricken dumb 

Mme 


reverberated in Scottish 


largest contralto that has ever 
It is tremendous. Its 
land, and musical to 


Claussen's voice seemed the 
Rite 
depth is like the abysmal caves of her native 
towering and 

There is a rugged 
Amazonian proportions 
womanhood. . . . Her 


Auditorium. 


its farthest reaches Its heights are as free as the 


wind swept peaks of her homeland mountains 
matching her 

an impression of heroic 
to express emotion is limited only by the authenticity of 
Where real song can go, she finds her way unimpeded. . 

brooding, long phrased, elegant 
tragic “Ruhe, Seele”’; 
spring gladness; her countryman, Sjo 


ness in her exuberant vocalism 
and completing 
capacity 
feeling 
But in 
yet passionate; 
in Hildach's 


Brahms’ “Sappische Ode,” 


in Strauss’ protesting, Meine 


apotheosis of 


Fis wel 


& pa 


OCTOBER 27, 1914. 
Wells, Mme. Claussen’s 
Anna Rollins Johnson, 


ON ARRIVAL AT EVERETT, WASH., 
From right to left: Julia Claussen, Boyd 
accompanist; Captain Theodore Claussen; 
president Miscal Club of Everett, W ash 


“Cloud”; MacFayden's theatrical “Inter 
somewhat obvious ““My Bride Shall Be My 
a great heart the glories of real and 


dark hued 


or even Rotoli’s 
this singer 


gren’s fantastic 
Nos,” 
Flag,” 
mighty 

Neither is 


pours from 
song 

Claussen lacking in capacity for tenderness in 
It found exquisite moments 
aria of the mother 


Mme 
she is all too feminine for that 
the Meyerbeer 


song, 
in Wagner's 
lamenting her son's baseness. 

In short, Mme. Claussen’s range of expressiveness is coequal with 
the demands of great art San Francisco Chronicle, Novem 


ber 5s, 


“Dreams” or in 


1914 
wonderful attainments, stately in figure 
and charming personality, inaugurated a series of high class musical 
recitals for the 1914-15 season at the Ogden Tabernacle last night. 
attended by one of the largest and most cultured 
audiences that ever gathered in the Tabernacle. Mme, Claussen 
last night proved herself to be the equal of any artist now before 
From the limit of low register to the expression of 
highest tones the velvet quality of her voice never changed. Her 
breath control was a revelation to the students of vocal music, as it 
made possible the portrayal of every type of interpretative emotion, 
from the finest pianissimo to a display of brilliant dramatic power, 
a break im the quality of tone Mme. Claussen has all the 
and the personality that makes the 


Julia Claussen, in vocal 


The recital was 


the public 


without 
prerequisites of a great singer 
popular one 

Mme. Claussen opened her program with the aria from “Samson 
and Delila,” and instantly caught the interest of her hearers with 
the dignity and finish of her rendition. 

Her second numbers were “Sappische Ode,” by Brahms; “Traum 
durch die Dammerung,” Strauss; “Rube, Meine Seele,” Strauss, and 
“Lenz,” by Hildach. In the first two she displayed the finish of the 
real concert artist, her great power being subdued, and instead tones 
of exquisite sweetness coming from her lips. The third gave eppor- 
tunity for the display of dramatic power and the fourth was a lively 
that delighted every one. At the close of the group she 
was accorded an ovation of applause, that would not be stilled until 


number 


she responded with an encore. es 

The aria from “Le Prophete” (“Ah, mon fils”) preceded her sec 
and in the big number Mme. Claussen revealed her power 
bringing into display her wide register, 
fire in a thrilling manner. is 
“Molnet” (“The Cloud”); “‘Jahrian 
Sjogren, and “Efteraarstormen” 

These were sung in Swedish, 
finished was the interpretation, though but few in the audi- 
continued applause at the close of the 


ond group, 
as a grand opera contralto, 
suppressed emotion and dramatic 

Her next group of songs were 
Mocht Ich so Dich Halen,” by 
(“The Autumn Storm”), by Grieg. 
but so 
ence understood the words, 
Grieg number was evidence that their meaning was clear. 
November 13, 1ot4. 


Ogden (Utah) Standard, 


Not since Assembly Hall was remodeled has it held so brilliant an 
audience as that which assembled last night to greet the noted 
singer, Julia Claussen The concert was one of the most satisfying 
given here in many seasons. Mme. Claussen at once stepped into 
favor by her winning personality. Her tones are rich, full 
and dramatic -Deseret Evening News, Salt Lake City, 
November 12, 1914. 

Julia Claussen, gifted, graceful, artistic, temperamental. yet not 
to extremes, charmed . audience. . The noted Swedish con- 
tralto sang with understanding, a superb and well chosen program. 
Her voice is equal to the requirements set by every composer, and 
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the beauty of her enunciation, whether she sang in English, French 
German or her native Swedish, Salt Lake Tribune 


2, 1914 


was perfect 
November 1 





Seldom has Salt Lake City been given a treat equal to that last 
night. 
and vigor 


The statuesque Swedish contralto was 
Her program 


in fine voice 


was varied and gave an excellent idea of 


the scope of her remarkable repertoire It would be hard to define 
just what field she appeared best in Claussen is at me 
in any of the musical atmospheres she chooses to enter The best 


proof of the success locally of she singer may be had from the f 


that Manager Graham has already been approached to arrange 


a return engagement Sait Lake Evening Tel 


gram, 


of the noted diva 
November 12, 1014 


Belle Gottschalk in Lodz. 


Belle Gottschalk, the 
at Lodz, 
tant engagements to 
Mount Holyoke 
Valley 
January 19 
Miss Gottschalk made her 
Kienzl’s “y 





young lyric soprano, who has 
in Russian Poland, 


sung 


with success has two impor 
fill the early part of January, one at 
other with the 


Bethlehem. Pa 


College, January 8, the 


Lehigh Symphony Orchestra at 
Marta in 


an opera little known it Ame 


debut at Lodz as 


Evangelimann,” 





BELLE GOTTSCHALK 
As Marta, in 


Evangelimann,” by Kier 


Kienzl's 


known here 


ca, but very popular at the German opera houses 


“Kuhreigen,” familiarly 
Death,” 


as Evangelimann is called in English 


newer opera, or more 


as “The Dance of was not so popular as “The 


Pious Beggar.” 
Eastern theatre 


The recent prominence of Lodz in the 


of war has made Miss Gottschalk’s year in that 
Unfortunately all of Miss 


criticisms, to Say 


opera i 


city doubly interesting to her 


Cottschalk’s newspaper nothing of her 


costumes and opera scores, are in her home in Berlin Th 


soprano restful vacation at Skods! 


Denmark 


return t« 


was enjoying a org 


when the war broke out and she was not able t 


her apartment to secure any of her belonging 


Violin Recital by Louis Siegel. 
An interesting violin recital was given on Tuesday even 
Aeolian Hall, New York. by 
Siegel. His program consisted of the sonata in E 


by Bach; “ 
violin by Mr. 


ing, December 15, at Louis 
minor 
(transcribed for the 


Renaissance,” Godowsky 


Siegel) ; a set of five pieces by Rameau; a 


set of four pieces by Chopin, Strauss and Brahms, and 


Wieniawski's polonaise in A major 
Mr. Siegel showed himself to he 
ability He 


his double 


a player of talent and 


possesses a fluent technic and a good ton 
and his intonation gen 
Bach 


other num 


stopping is excellent 
faultless His 


was broad and classical, 


erally interpretation of the sonata 


and in this, as in the 


bers on the program, he played with strict adherence to 


classical traditions Mr. Siegel's musical and poetic tem 


perament were best shown in the Chopin “Nocturne” and 


in the Strauss “Traumerei.” and he exhibited a brilliant 


Wien 


The accompaniments were played by 


technic in the iawski polonaise 


John Warner 


In the Films 


“What's that guy doing with that camera? He's been 
standing on that corner all day.” 
“He's talking a motion picture of that messenger boy.” 


Buffalo Express. 
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Mme. Gabrilowitsch’s Recital. 


the Little Theatre, 


New York, Friday afternoon, De- 
15, a large and very Well pleased audience listened 


st interesting recital by Clara Clemens Gabrilo- 


the contraito 


in, Russian and American composers were Mme. 


ilowitsch 
’ “Halt 
Der Sandmann,” 


by the 


wilist Du 


VV ene so 


mich 


“In’s Frei” ; 


3rahm 
wieder 


’s choice, being represented by Schubert's “Die 
Brook,” “Am Grabe Anselmo’s” ; 


s’ “Min- 


“Tm- 


mein Schummer,” “Der Gang zum Lieb- 
Tschaikowsky’s “Die 
msky-Korsakow’s “Song of the Shepherd 


Weiden” ; 


den 


ioff’s “Der 


Fliederbusch ; 


” 


two by Mme. 


distinguished husband, the pianist, Ossip Ga- 


er accompanist 


Geliebten;:” “Love is a 
aide 
it the Spring.” 
musi il feeling, 
mental grasp, 
ice ot 


rings 


rendering 


onnoisseu 


ed the 


Sandmann” 


: discl 
“Der 
so much so 
Wehe 


mein 


epe ated so willst 
wird 
particularly 

' 
and phrasing 
(A 


breathing 
wa repe itt 


the Shepherd Lehl” 
R voked 


Nussian group 
The songs by the concert 


and the 


ilso, “Die 
Sickness” 


n Fair,” Horatio Parker, and Mrs, Beach's 


volume 
revealed resource in insin- 
in fact, that the number had 


the last-named, 


Wasserfa 
and 


of Mme. 


wert 


hrt” and 
“Once | 


power of projecting emotion, 
rare gifts of interpretation, 
much warmth and good range 
enjoyable beyond the ordi- 
s of the higher singing art wer« 


Gabrilo- 


Du mich wieder,” “Im 
Schlummer” and “Der Gang zum 
splendid ex 


“Immer leiser wird mein 


Gabrilowitsch num 


ence 


gi 


re 


ver’s husb 


demanding ap 


and ar 


triking in characterization, and musical in fac 


harmonic treatment 


ed, naturally charming 
» Mme. Ga 
tire afternoc 


add 


no small 


supe rfluous to 


ompaniment, 


ver 
} wert 


gram Phey 
usician of ! 


is fame 


were all thi 


tactor 


at 


sf 


brilowitsch’s delivery 


N 


would 


ant 
of he 
fr. Gabrilk 


be 


The Dilemma of Wares. 


tour Helen 
music, 


W are 


Slav 
talented 
irchitects, cé 


presentative in the violin 


y accepted the 
ffered with it, 


iet table with the 


ther evening at the close « 


Ware 


was complimented on being a 


family 


Ww 


the 
hav 


who 


orld 


folk wing expe rience 


presence 


in the 


adds 


‘r songs 


n one of unalloyed delight 
that 


ywitsch’s 


success 


expect d 


interpreter of 


e given 


mposers, actressess, illustrators 
Miss 


compliment and replying to the 


Ware 


amused the company around 


f my concert in Hous 


an admiring lady rushed up to me and ardently 


limented me nm mys 
that 
rk and that he 


had sung 


» 


Now, up to the 


limited to the 


1 Slavic 


nave pecn 


an ane 


pertormanc 


e. 


} 


a number 


present time my 


Then she 


of my | 
attempts 


arrangements 


this particular concert 


husiastic lady she must 


be 


folksongs, 


one of 
I blus 


mistaken, 


So 


went on 


David Bispham was also a great admirer of 


yeautiful 
at com- 
for the 
which | 
hed and 


I had 


sispham and I was quite sure he had never 


} songs 
riet Ware the 
the loyal lady, ‘it 


ut ¥y vu.” 


mine! 


win my port 


those p ple tor 


Ww 


song compo 


I suggested that perhaps he had 


‘No 


se? 


Helen Ware, we 


I kept on arguing with her, 


had to confess and 


that I had never composed 


ife! But I have decided not to be caught 


| 


1! { 4 


nlav it 


An Interesting Joint Recital. 


1 en by 


assisted 


by 


Annola 


| shall compose a song and if no one will 


Edna Harris, reader, and 


Florence 
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AN IDEAL CHRISTMAS GIFT 





Give your musical 
friend a year’s sub- 
scription to the 
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Wright, accompanist, at Montville, N. J., on December 4. 
The program consisted of three sets of songs given by 
Elizabeth Harris, alternating with readings by Edna Har- 
ris, and is reported to have been a genuine success. The 
accompaniments were brilliantly played by Miss Wright, 
the New York pianist and teacher, who is also organist 
and choir director of the Christian Union Congregational 
Church of Upper Montclair, N. J. 





Alois Trnka at Tonkuenstler Verein. 


Alois Trnka, the Bohemian violinist, delighted a good 
sized and enthusiastic audience at the Tonkiinstler Verein 
concert on Tuesday evening, December 15, at Assembly 
Hall, New York. He played the following group of three 
compositions: Polonaise, op. 8, Ferd. Laub; andante canta- 
bile, op. 24, No. 1, G. Sgambati; “Saltarello,” op. 4, No. 4, 
Ferd. Laub, and with Marion Tiffany Marsh, Saint-Saéns’ 
fantaisie for harp and violin, op. 124, which latter work 
brought forth liberal applause. 

Mr. Trnka is so well known as an artist of high attain- 
ments that it is unnecessary to go into details regarding 
his fine talents. However, on this occasion, he displayed 
an unusually broad and sympathetic tone, absolutely true 
intonation and facile technic. His efforts were rewarded 
with much well deserved applause. 

Marion Tiffany Marsh played “Menuet d’Amour,” Mas- 
senet, and fantaisie, op. 95, Saint-Saéns, in her usual skill- 
Adele Krueger sang 
a group of six songs with her customary charm. August 
Arnold, pianist, contributed Bach’s chromatic fantasy and 
Encores were demanded and given by all the 


ful manner, winning much favor. 


fugue. 
participants, 

The accompanists were Walter Kiesewetter for Mme 
Krueger, and Ludmila Vojacek-Wetche for Mr. Trnka. 





Philharmonic Plans. 


The next concert of the Philharmonic Society in New 
York will be the first of the two annual concerts for 
young people, with Kitty Cheatham in descriptive songs 
and recitations, details of which will be announced later. 
Meanwhile the orchestra will be kept busy at rehearsals the 
concerts which were to have been given in Canada during 
the coming week having been cancelled on account of the 


war. 





Grace Kerns Engaged f for Symphony Tour. 


Grace Kerns, soprano soloist of St. Bartholomew's 
Church, New York, said to be one of the highest paid 


choir positions in America, has been engaged as soloist 
for the spring tour of the New York Symphony Orchestra 
during the months of April and May, 1915. 





Art and beauty held sway last evening when Anna Case 
appeared in concert before an di which r ded with warmth 
and enthusiasm to the magnetism and charm of her personality. It 
was a brilliant evening. Miss Case has conquered the technic 
of ber art, but with true art she makes one forget there is technic. 
To sing seems to her naturally easy, a very simple thing to do— 
thus does she prove herself an artist. Her voice is at all times 
clear, sweet and smooth. It has rich, warm tones. Even in’ her 
highest notes there seemed more than the usual color and sweetness. 
“Thy Hidden Gems Are Rich Beyond All Measure” (a song of 
was a beautiful tone picture. The artist was obliged to 
repeat this little gem. Into the “Ave Maria” Miss Case sang a 
wonderful depth of feeling. It is this appealing quality in her voice 
which draws her hearers to her.—The Register and Leader, Des 
Moines, Ia., October 27, 1914. 





India) 


Anna Case, of the Metropolitan Opera Company, whose coming 
had been heralded with such praise as to make it difficult to live up 
to it, achieved the well-nigh impossible feat of making good, and 
made the audience hers with the singing of her first number. 

The people were delighted with Miss Case and with her singing, 
Such enthusiasm is not often manifested by Erie audiences. The 
applause that followed her every appearance was as spontaneous as 
it was enthusiastic. In the songs, divided between German and 
English, she sang with a voice so sweet and thrilling and with a 
charm so vivacious and so very taking that her audience felt they 
had found a delightful young playfellow who gave her whole heart 
entertaining them, and whom they scarce liked to see vanish 
hehind the scenes. 

The two great numbers given by Miss Case, the arias from “La 
Traviata,” and from “Sonnambula” displayed the dramatic possi- 
bilities of the young artist as to voice and interpretation to great 
dvantage, and she made a profound impression. The last vibration 
of the high note that closed the intense “Traviata” aria had not 
ceased when chorus and audience went wild with applause.—Erie, 
Pa., Times, October 30, 1914. (Advertisement.) 


to 





Benefit Concert at Hotel Ritz-Carlton. 


A brilliant and fashionable audience attended the con- 
cert for the benefit of the field service of the French Red 
Cross on Thursday evening, December 17, in the ball- 
room of the Ritz-Carlton Hotel, New York, at which music 
written in the main by French composers was performed. 

The artists who participated were: Loraine Wyman, so- 
prano; Emilio de Gogorza, baritone, and the Flonzaley 
Quartet. Victor Harris, under whose direction this con- 
cert was given, proved himself a masterly otganizer and 
deserves much praise. 

The Flonzaley players charmed by their artistic rendi- 
tion of Léclair’s sonata for two violins and cello, as well 
as two movements (andante cantabile and allegro riso- 
luto) of Tschaikowsky’s quartet in D major, op. 11, both 
of which were performed with perfect ensemble, beauti- 
ful tone coloring and superb interpretation. 

Miss Wyman gave two groups of French songs. Mr. 
de Gogorza sang a group of old French songs in his in- 
imitable manner, and later sang five songs by modern com- 
He was in excellent voice and received much well 
deserved applause. The accompanists were Mrs. Louis 
H. Smith for Miss Wyman, and Carl Lamson for Mr. de 
Gogorza. 


posers, 





New York Harpist’s Record. 


Annie Louise David, the harpist, has established a record 
for the number of appearances she has made in one city 
outside of New York. On Wednesday evening, December 
16, she made her twenty-fifth appearance in Newark, N. J., 
and on the following morning she gave a recital at Miss 
Post’s Private School, in the same city, making her 
twenty-sixth date in Newark. 

On her programs this year she is including a new com- 
position written for her by Margaret Hoberg, which has 
been very well received. 

Christmas Sunday she plays with J. Warren Andrews at 
the Church of the Divine Paternity in the morning, at the 
West End €ollegiate in the afternoon, and with John 
Hyatt Brewer in Brooklyn in the evening. 





Prostituting their art for money: A German street band 
playing “Tipperary.”— Puck. 
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(New York World, De- 
cember 14, 1914.) 

Mme. Schumann-Heink’s 
drawing 
shown again at yesterday 
afternoon's concert of the 
New York Symphony, in 
Aeolian Hall, 


was the soloist. 


powers were 


when she 
A large 
and enthusiastic audience 
applauded at every oppor- 
tunity. Her numbers com- 
prised “Andromache’s La- 
ment,” from Bruch's 
“Achilles”; Erda’s scene 
from “Rheingold,” and the 
Waltraute 
“Goétter dammerung.” 
These last two 
the soloist sang with great 
feeling, expression 
and exquisite finish. 


scene from 


numbers 


fine 


(New York Tribune, De- 
cember 14, 1914.) 

The appearance 
of Ernestine Schumann- 
Heink is always an event 
of popular appeal. Need- 
less to say, then, Aeolian 
Hall held as 
audience as could crowd 
into it, an audience which 
listened with pleasure and 


large an 


applauded with enthusi- 
asm the German con- 
tralto’s singing of “An- 


dromache’s Lament,” from 
Bruch’s “Achilles”; Erda’s 


scene from “Das Rhein- 
gold,” and Waltraute’s 
scene from “Gétterdim 
merung.” 


It is needless to discuss 
Mme. Schumann - Heink’s 
art at this late juncture 
It was yesterday what it 
afways has been. 


(New York Times, 
cember 14, 1914.) 
Mme. Schumann-Heink 
was the soloist at yester- 


De- 


day afternoon's concert of 


the New York Symphony 
Orchestra at Aeolian- Hall. 
The 


comprised 


orchestral program 
Mendelssohn's 
“Italian” 


symphony, two 


movements of a serenade 


for strings in D by Robert 


Fuchs, and Liszt’s “Me- 
phisto” waltz Mme. 
Schumann - Heink’s num- 


bers were “Andromache’s 


Lament,” from  Bruch’s 
“Achilles” ; 
“Das 


Waltraute’s 


Erda’s scene 


from Rheingold,” 
and scene 
from “Gotterdammerung.” 
There 
ence. 


T he 


arranged 


was a large audi- 


concert was a well 


one and gave 


much pleasure. The solo- 
ist was in good voice. In 
her Wagner numbers she 
gave an exposition of the 
be st 


manner of accom 


plishing the not always 


grateful task of presenting 


excerpts from this com 
poser’s music drama on 
the concert stage The 
numbers she used were 


well adapted to the pur- 


pose by their character, 


and, with Mr. Damrosch’'s 
well contrived accompani- 
aments sustaining the sing- 
er’s efforts, the music was 
clothed with a significance 
that was 
Not the 


the features to 


and atmosphere 
most impressive 
least of 
excite admiration was the 
Mme. 
adapted 


success with which 
Schumann-Heink 
her voice to fit the audi- 


torium 


(New York Sun, Decem- 


ber 14, 1914.) 


I'he Symphony Society's 
concert in Aeolian Hall in 
the provided 
pleasures those who 
searching after 
the more recondite things 
in music. Wagner and 
Mendelssohn furnished 
the chief numbers, 
Mme. 


afternoon 
for 


are not 


and 
Schumann - Heink, 


which was presented by gible to listeners who 
Dr. Damrosch yesterday ‘acked even a smattering 
at the seventh Sunday of that complex tongue 
. cs and made the effect of her 
alternoon concert of the 
“a . songs almost as great as 
Ne S ) 
ew York Symphony in though she had been sing 
Aeolian Hall was the ing in English. Her two 
singing of Mme. Schu- English songs offered a 
mann-Heink as soloist. like contrast to those 
That ti which she sang in German 
acai ny a us famous con- 
the soloist, sang first “An : one being the tender and 
dromache'’s Lament,” from tralto finds as ready a poetic “Down in the For 
Max Bruch’s “Achilles.” "¢Spomse as she could wish est,” by L. Ronald. and 


and later two Wagner ex 


cerpts, Erda’s scene from 


“Das Rheingold” and the 


for was 


the 


enthusiasm 


demonstrated by 


of the 


audience which packed the 


h 
Waltraute scene from Dall 
“Gotterdammerung.” mani 

The first selection gave 


the singer opportunity for 
a display of opulence of 


voice and much dramatic 
fervor, while in the Wag- 
ner music she relied more 
on the expression of feel- 
ing. 
the distinguished 


evoked 


plause. 


Each appearance of 
singer 
prolonged ap 


(New York Herald, 
cember 14, 1914.) 
Mme. 
the 


concert. 


De- 


Schumann-Heink 
the 
contribu 


soloist of 
Her 


tions were “Andromache’s 


was 


Lament,” from “Achilles,” 
by Bruch; Erda’s 

“Das Rheingold,” 
Waltraute’s 
from “Gotterdammerung.” 


In all 


pleasure, both from beauty 


scene 
from 
and scene 


she gave much 


of tone—in this respect 
she appeared to be better 
recital 


breadth 


her recent 
the 


than at 
and from 
of style in interpreting 
The 
Wagnerian arias 


her music. two long 
brought 
to the minds of many the 
Mme. Schu 


mann-Heink sang in those 


days when 
operas in the Metropolitan 
Opera House 


(New 
December 14, 1914.) 


At Aeolian Hall the 
New York Symphony Or 
chestra had the incompar 
able Mme 
Heink as soloist yesterday 
She 
her glorious voice to the 
“Andro- 
Lament,” from 
“Achilles,” 
then recalled the good old 
times at the Metropolitan 


York Evening Post 


Schumann 


afternoon. first lent 
interpretation of 
mache’s 


Bruch's and 


by singing, as only she can 
sing, the Erda scene from 
“Rhinegold” and the Wal- 
traute episode from 
“G Oo 
There 


asm over her art 


t te r dimmerung.” 


was much enthusi- 


York 
cember 14, 1914.) 


(New Press, De- 


Added to the interesting 
diversity of the program 





Mr 


ne. Schu 


i-Heink’s singing of 


Andromache’s 


from 


Bruch’'s 


Lament,” 


“Achilles,” 


with its heights and depths 


of grief 


clean, 
and 


notes, 


pow erful. 


scene 
and t 


from 


also were 


soundit 
clear, 
the 
was 
And 


from 


he Waltraute 


high 
astonishing 


dramatic 


mz im the 
notes 
low 
and 


the Erda 


“Rheingold” 


scene 


“Gotterdammerung” 


given 


with fin 


ished art and conviction 


(Brooklyn Dazsly Eagle, 
December 14, 1914.) 
Schumann -Heink was 


the bright resplendent star 


of the third of t 
York Symphony 
at the Academy 
afternoon. She w 
tor “My Heart 
Sweet Voice,” 
‘Samson and I 
and for a group 


man a 
She h 
upon t 
hearty 

suchenc 
and th 


lished | 


MOT over a 


loves 


Saens aria was 


deptt 


nd English 


ad hardly 


he stage when 


greeting 

t the m 
e conductor 
er familiar 
publ « 
her 


1 and ten 


sun 


he New 


concerts 


Saturday 


as down 
at Thy 
from 
Yelilah,” 
ot Wer 

songs 
walked 
her 
ot the 
usicians 
estab 
domin 


which 


The Saint- 


with 
derness 


rather than with plenitude 


of tone, but it was all so 
genuine, the feeling was 
so true, that one would 
not have had it different 
if he ould Later she 
gave three German and 
two English songs with a 
beauty which irradiated 
them and a_ sincerity 


which went straight to the 


heart 

Two ¢ 
Carl I 
simpler 
ballads, 


of her at 


idience 


f them were by 


oewe, amo 
and more 
“Das 


ng his 


tender 


Erkennen,” 


in which the singer caught 


the glorification of mother 


love te 


; perfectior 


1, and 


Mutter an der Wiege,” in 


which 


the 


archness 


and 


the family love made a de- 


lightful 


contrast 


30th in 


this and in the quaint old 


German 


folk song 


followed, “Spinner 


which 


Lied- 


chen,” the singer brought 
out the root resemblance 
of so many of the words 
to English speech that her 


German 


sounded 


intelli- 


the other the little 
Child's Prayer 7 bh ] 
Harold r he« 


English 


“cute” 


singer s 
enunciation 
delightfully 


was 
periect and 
her diction admirable. I 

deed, she lavished 

wealth of art on thes 
simple things whch some 
singers would have 


served for a great aria 


But she had her reward 


the | 


applause that simply 
would not be quieted until 


had litth 


German song to the print 


she added a 


ed program As 
her 


usual 
accompaniments were 
sympathetically played | 


Katherine Hoffmanr 


(New York Eves 
ing World. D: 
cember 14 
1U14.) 
Schumann-Heink 


was the soloist with 


the Symphony Sx 


Aeolhan 


yesterday at 


ciety at 
Hall 


ternoon : 


She sang 


Andromache’s La 


ment,” from Bruch 

Achilleus”; Erda’s scene 
from Rheingold and 
Waltraute’s scen from 
Gotterdammerung Sh 
was in fine voice and was 
recalled many times | 
crowded how ¢ 

\ ‘ ri kt ; Via 


D mber 14, 1914 


melodious and t 


lramatic m music shared 


yesterday's program « 


f the 


New York Symphony 
Society. Mendelssohn 
Italian” symphony, sup 
ported by a delightful 

serenade for string 


the Viennese pedagogue 
Fuchs, supplied the forms 
clement in abundances 
Dramatically contrasting 
were three vocal numbers 


by Mme Heink 


Schumam 


and the “Mephisto walt 
of Liszt 

The great contralto has 
lost none of her power to 
stir an audience with t 
cello like quality of her 


“Lament of 
from Max 
“Achilleus she 


sang with a commanding 


In the 
Andromache,” 


tones 


sruch’s 


sonority which reached a 
climax in the words 
“Ilium! Tlium !” 

(New York Staats-Zei 


tung, December 14, 1914.) 


At yesterday's afternoon 
with the Dam 
rosch Orchestra, Ernestine 


concert 








Sch 
soloi 


prep 
the 


numbers the 


style 


ared a 


an 


imann-Heink 


st \ 


artist 


ovation 


was 


proved to 


capacity 


ana 


was 


the 


house 


reception 


for 
which amounted 


after 


storm 


her 


ot 


renewed, 


In 


high esteem the New 












public holds her 

ue art The artist 
first the “Lament of 
ache from 

} Achilles in a 
and with a magnifi 
tare t Suc h as 
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Merry Christmas! 

Bae ea 

Of all the orchestral novelties heard in New York 
this winter, the “Sinfonietta” by seventeen year old 
Erich Korngold is far and away the best. 

a , o 

One of the best known Liszt pupils, Arthur 
Friedheim, has been playing between films at the 
Strand Theatre on Broadway, a moving picture 
house. 

‘ 

London Musical News very properly protests 
against the use of the final “e” in such words as 
“artiste,” “pianiste,” “violiniste,” etc. The Musica 
Courter long ago was the first musical journal to 


” 


drop the absurd custom. 
+--+ On — 

Melbourne, Australia, enjoyed a startling musical 
novelty recently in the spectacle of Mme. Melba as 
an orchestral conductor. The occasion was a Red 
Cross concert. The Melbourne Musical News says: 
“As conductor she proved herself as efficient as in 
all other directions.” 

sonaciesietilemasinees 

From Buffalo comes the news that John Lund, 
the conductor, who formerly resided there, has gone 
back to his first love and will give up his career as 
a traveling leader of comic opera in order to resume 
the baton directorship of the Buffalo Orpheus 
Society and the city’s municipal orchestra. The 
Musica. Courier congratulates Buffalo upon the 
prospect of its musical reawakening; the place 
needed it, as this paper pointed out some months 
ago 

ole 

\lexander Bloch, the violinist, whose successes 
in recital have been noted in the Musica Courter, 
writes that he has received a letter from Prof. 
\uer, saying that he arrived safely in Petrograd 
after a five days’ journey, crossing Germany, 
Sweden and Finland. All his private pupils were 
permitted to leave Loschwitz (Dresden) except the 
father of Heifetz and an English pupil named Lud- 
low, who were held because they were within the 
age limit 

aie ea 

\ German officer, who is a prisoner with the 
British, says the British Bandsman, made himself 
obnoxious to several staff officers by asking ridicul 
ous and often impertinent questions. At last, how- 
ever, he caught a tartar. Turning to an old infantry 
officer, he said: “‘How is it colonel, that your bugle 
call ‘advance’ is so very short, while the ‘retreat’ is 
just the reverse?” “Because, sir,” said the veteran, 
“when a British soldier goes into action it only needs 
a little note from a bugle to make him advance any- 
where, but it needs a whole brass band to make him 
retire,” 

< 

Cleveland, Ohio, has been succeeding admirably 
this winter with its Municipal Symphony Orchestra, 
which as Musica, Courter readers know is aided 
by that city It assumes all the deficit resulting 
from the low prices of admission charged, twenty- 
five, fifteen and ten cents. Attendance at the Sun- 
day concerts this season has averaged about 3,000, 
and a report recetved from a reliable source in 
a remarkable growth in public 


ary 


Cleveland tells of 
interest and appreciation, owing chiefly to the fact 
that now the concerts under Christiaan Timmner 
possess real symphonic worth and value.” Works 
produced at the recent concerts were by Mendels- 
sohn, Saint-Saéns, Massenet, Berlioz, Grieg, Johann 
Strauss, Weber, Schubert (“Unfinished Sym- 
phony”), Bizet, Gounod, Volkmann, Lalo, Tschai- 
kowsky, Beethoven, Lulh, Reinecke, Dvorak, ete. 
\t the concert of December 27 there will be Bee- 
thoven’s A major symphony, Lalo’s “Le Roi d’Ys” 
overture, and a “Parsifal” excerpt, among other 
numbers. The auditors are supplied at these con 
certs with program notes by Wilson G. Smith, writ- 
ten in such a vein that they can be understood by 


others beside teachers of harmony and professors of 
mathematics. 


aA BER = 
Last Saturday’s revival of “Euryanthe” at the 
Metropolitan serves to remind the New York Herald 
of an interesting and unfamiliar story: “Toscanini 
also conducted the work at La Scala, in Milan, 
years ago, and in the estimation of the Milanese 
operagoers the overture was so brilliantly done that 
he was applauded endlessly, the throng shouting to 
him to repeat the overture. Time and time again 
Mr. Toscanini tried to start the opera, but the ap- 
plause was deafening. Finally in despair he threw 
down his baton and walked out of the orchestra pit. 
That was the cause of his leaving La Scala.” 
a Cnneenes 
How thoroughly independent in its musical judg- 
ment is our great West, is illustrated by a passage 
from the Omaha Bee (December 11, 1914), written 
after a performance of “Lucia” in that city by the 
excellent San Carlo Opera Company : “The last time 
‘Lucia’ was sung at the Auditorium, it was by the 
Metropolitan Opera Company. It is plucking no 
laurels from the wreaths of Caruso, Sembrich and 
the others, who sang that night, to say that the 
famous sextet was never better sung in Omaha than 
it was last night. One other fact impresses: On the 
former occasion almost as many people paid $5 a 
seat to get into the Auditorium to hear ‘Lucia’ as 
were present last night at $1 per seat. Which almost 
forces the conclusion that quite a multitude of the 
home folks have little difficulty in suppressing any 
ambition they may have to listen to grand opera, no 
matter what the price.” 
a KO 
Plans for opera next season in the Boston Opera 
House are still in a state of uncertainty. However, 
the probability is that there will be a local company 
next season, and that this company will be recruited 
from the most unexpected of all sources. Boston 
is not desirous of being deprived of its opera, and 
strong influences are now at work toward a ful- 
fillment of this wish. Henry Russell, manager of 
the Boston Opera Company, is in New York and 
expects to remain in this city until March. He told 
a representative of the MusicaL Courier recently 
that he was not yet ready to detail his plans for the 
future, but that he authorizes the statement that he 
is busy “on some big things, among them a contem- 
plated season of opera in Boston next year.” Mr. 
Russell expressed deep regret that his plans for 
another Paris season of opera should have been in- 
terfered with by the war. He had already received 
orders for many boxes for that season, and has 
letters from a number of people of great wealth and 
influence promising their support and patronage. 
A Ea 
\t a recent Philharmonic concert in Vienna, 
Felix Weingartner’s brand new overture, “In Ern 
ster Zeit,” seems to belie the assertion that com- 
posers feel no desire to write music during war 
time. According to accounts, Weingartner used 
Tschaikowsky’s “1812” as a model for “In Ernster 
Zeit.” The French, English, Austrian and German 
national anthems are heard in contrapuntal conflict, 
with the Austro-German tunes triumphant, of 
course. The “Marseillaise” is introduced by Wein- 
gartner “in strident and mocking fashion,” much 
as Strauss used the shrill voices in “Heldenteben” 
to characterize the music critics. The Russian 
hymn “is treated ironically, in new French whole 
tone manner, a la Debussy, par nobile fratrum.” 
Finally, “at first softly and played by the cellos and 
basses, and then taken up as from afar by soft, full 
chords of the organ, one hears ‘Gotterhalte,” which 
rises to a magnificent forte climax, and compels the 
hearers to rise from their seats and join in the con- 
cluding union of the German and Austrian hymns.” 
\t the Philharmonic concert the Viennese public 
received the novelty “with frantic enthusiasm, and 
the last part, the apotheosis, had to be repeated by 
Weingartner. Beethoven's fifth symphony ended 
the program majestically.” 
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THE “EURYANTHE” REVIVAL. 


Weber’s sixth opera, and only grand opera, “Eury- 
anthe,” which was produced for the first time, 
October 25, 1823, at the Karnthnerthor Theatre, 
Vienna, and has been revived from time to time 
during the’ past century with but slight success, was 
once more resuscitated from its pale paper tomb and 
made a living work of art on the stage of the Metro 
politan Opera House, New York, on Saturday, 
December 19, 1914. 

The book has been condemned from the begin- 
ning. 
made. 


Several attempts to remodel it have been 
Even as late as 1904 Gustav Mahler brought 
out a version of the work considerably altered by 
himself. But the libretto is not wholly to blame. A 
story that furnished Boccaccio with a novel and 
Shakespeare with a drama cannot be altogether 
without Any one familiar with the “De- 
cameron” (second day, ninth tale) and with “Cym- 


merit. 


beline” must feel that cause of “Euryanthe’s” 
failure lies deeper than the subject matter of the 
fundamental story which is to be found in the 


“Roman de la Violette” by Gilbert de Montreuil in 
Weber himself had 
in fashioning the book for musical purposes. 


i hand 
Hel 


mine von Chezy willingly submitted her text to the 


the thirteenth century. 


critical revision of Weber, who was the greatest mu- 
sical dramatic genius of Germany and who had 
spent all his early years with actors behind the 
scenes and his later years in the orchestral conduc 
tor’s seat. If he did not know the opera house, no 
man ever knew it. He was satisfied with the libretto 
of “Euryanthe” and gave the best years of his life 
to the composing of the music. Yet the work was 
Why? 
vocal parts are so terribly exacting and difficult 


and is a failure. Surely not because the 
Many of the voice passages are purely instrumental 
But 
Frieda Hempel as Euryanthe and Margarete Ober 


in character and uncomfortable to the singer. 


as Eglantine were not dismayed by any of the 
passages, high or low, rapid, broken, or sustained. 
If splendid singing and acting on the part of the 
two female characters in the piece could have re 
deemed the opera and carried it to a triumphant 
victory, the work of Frieda Hempel and Margarete 
Ober at the New York revival would have given 
“Euryanthe” its long deferred success. But success, 
in the accepted sense of the word, “Euryanthe” 
never can enjoy, in spite of many pages of ravishing 
beauty. From the beginning, in 1823, it was felt 
that the high strain of pathos was too long sustained 

The modern operatic public, however, could not 
feel much enthusiasm for “Euryanthe,” even if the 
opera had once been as popular as “Der Freischiitz.” 
It must now suffer the fate of all works that have 
been surpassed by greater compositions of the same 
kind. 

Lodge’s “Rosalynde,” for instance, was doomed 
when Shakespeare recreated and exalted it to “As 


You Like It.” 


little more than a literary and historical curiosity 


Marlowe's “Faustus,” too, became 


when Goethe’s “Faust” appeared. Bach's contra- 
puntal works may never appeal to the great public 
Nevertheless they have never been surpassed by any 
Gluck’s 


have an archaic grandeur of their own 


compositions of the same kind operas 

The grace and nobility of sentiment of Mozart's 
operas are in no wise affected by the romanticism 
But Weber’s 
“Euryanthe” is full of the acorns and saplings 


of modern German dramatic opera 
which subsequently grew into Wagnerian oaks, A 
hundred times one hears weak reminders of magni 
ficent effects in “Lohengrin,” “Tannhauser,” “Tris 
tan” and the “Ring.” All glory and honor to Weber 
for first having led the German muse to the en 
chanted world of romance and mediaeval chivalry ! 

But, unfortunately for John the Baptist, he was 
overshadowed by the towering personality of the 


great master he preceded. His lone voice crying in 
the wilderness is heard with respect and sympathy 
by the disciples of the Master, though it no longer 
has authority. 

It is hardly necessary at this late date to single 
out for special admiration any of the many beauti 
ful arias and scenes in this now venerable opera. It 
has been studied by musicians for nearly a hundred 
years, and its overture is in the standard repertory 
of every great orchestra 

\t the superb performance under the direction of 
\rturo Toscanini at the Metropolitan Opera House, 
New York, last Saturday afternoon, Weber’s pic 
turesque and admirable orchestration was done full 
justice to, rhe Weber 
Wagner in the orchestra is due almost entirely to the 


difference between and 


chromatic brass instruments the latter master had 
at his disposal 

Weber had only the imperfect diatonic horns and 
trumpets, limited to the natural notes of the hat 

















ARL MARIA VON WEBES 


monic series. But the beauty of Weber’s string 


companiments makes amends for the rich harmonies 
In the wood wind sen 
W c ber has 


the 


of Wagner’s choir of brass 
tion of the orchestra been 


Phe 


notes of the bassoon and the plaintive tones of the 


never sur 


passed wail of long sustained and high 
solitary flute are enough in themselves to prove 
Weber’s 
music at the right time 
that 


hear very often 


dramatic instinct for the right 


unerring 
Yet it cannot truthfully be 
said “Euryanthe” is an opera one wishes to 

Hesiod remarked, some two thousand years ago, 
that sometimes the half is greater than the whol 
In a like sense it may truly be said of “Euryanthe” 
s much more 


the 


that a very great deal of the musk 
agreeable than the sum total effect of ypera 
But let no one lay sacrilegious hands upon it now 
to alter it and mutilate it into a popular success. It 


Phe 


Phidias had he re 


is what it is, and as it must remain world 


would not have thanked even a 


cut the stone deities of Egypt into another Venus 


and Apollo. “Euryanthe” is a landmark in the his 
tory of opera the greatest work of the greatest 
operatic genius of Germany before the advent of 


Richard Wagner 
The part and music of Adolar the knight and the 


chivalrous lover of Euryanthe was intelligently acted 


and vigorously sung by the tenor Johannes Sem 
bach \rthur Middleton was a dignified and com 
placent king who placed his voice well and produced 
a most agreeable tone. Hermann Weil gave a 


dramatic and convincing account of the uns« rupul 
ous Lysiart. His singing of the music showed that 


he thoroughly understood the composer as well as 


the librettist. Max Bloch was Rudolph, and Mabel 


Garr | 


th 
tile 


son sang charmingly important musk 

allotted to the small part of Bertha 

Weber could have found no fault with the pet 
tormance, unless the medern cor ception of his musk 
is totally at variance with what he had in mind in 
the early vears ot the nineteenth century 

Certainly Helmine von Chezy never saw such a 
rich and gorgeous stage production of her work as 
that which Giulio Gatti-Casazza and his technical 
experts furnished for this revival 

Before dismissing “Euryanthe” with a shrug of 


the shoulders the captious critic will do well to re 


Weber vas thirty even 


when his greatest work was producs 


member that vears of age 


ind even then 


his health was shattered the white plague that 
carried him off to an earl grave three vears late 

When “Lohengrin” was first produced in 18<o, 
Wagner was also thirty-seven. But he had had a 
quarter of a century to study Weber \ll Wagner’ 
later works were compose more mature age 

t Weber never re ed 

What would have bes thre yperatic history of 
(,ernian { Webs \\ y changed places 

No om : tell 

* 
SGAMBATI’S ACHIEVEMENT. 

It ippears Uupol vestigation that last week's 
Mi CAL COUR \ le relat ng to (novann Sgam 
bati’s recent deat] Kome was correct Lhe pass 
ng of this scholarly and successful Italian musician 
(born of an Keng | her, 1 S43 1 serious 
blow to country vyho presc tastes i musi 
vere tostered ! eX led vet irgely by thi 
Sgambati, discinle of Wagner, Liszt and the mod 
erns generally He foresaw the certain musical de 
idence 0 It i it i t jecl to encourage only 
the limite | operat { t tag composers ther 
in vorur 1 ‘ ‘ ! e long il earnest! 
in exhortation t usical untryvmen to develoy 
the symphonic fort d to follow the liberating 
lead of Wagner in the domain of opera. The works 
of the later Verdi tl treeaom tt tvle of some 
of the operas by the Neo-Italians went hand in hand 
with Sgambati's | onat bor n the use OT 
rt id he, Martu rere la Venezia 
> gaglia i! W t snows that alse } 
the domatn | b ( | It ] Va Deg Ing 
» assert. herself seriou ind successfully 

Phe ymphoni olo ncerted, vocal and ora 
torio compositor nut forth by the seven writer 
just mentioned, tod { recognized place in 
the modern repertorre yf oloist rchestra ind 
inguig socteti or < {e on 

wn ~ 
his ability a compose! Sgambatt ilso was a pier 

onductor and i! excellent ymMposet All 
lasses of Italian musi 1 adore him ot only for 
his great work of |} y taught | ompatriots the 
eaning of the b ' ' neient ar modert 
but ilso be Lise t nterested 
the welfare of hi eaguc } 1 untered them 
ith gentl vay 1 eat of Dee i demeanor 
| deep and sympathet RR SEP EES 
nowledge and high personal complishment. Nov 
that Italy na lost Martu and ~gan bat thetr 
places will be conspicuously difficult to fill 
‘ 

It is har general iown to mu ans that the 
eorganizer of the ris Conservatoire or hat 3 
ractically its present va le a person thar 
Napoleor bhonapart found time to lo the vor 

1800 
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A RAGOUT OF REVIEWS. 


There is a fatal fascination for us in seeking in- 
formation and instruction through reading the mu- 
sic criticisms in the New York daily newspapers. 
last week we followed them with particular interest 
and assiduity, for there were many doubtful points 

the current music making about which we de- 

ired to have our uncertain mind set at rest. The 
appended literal extracts are the result of our de- 
voted seca\°r< 


h for truth and light: 


M me 


DeceMBER I5. 
Herald. 


voice 1s 


GABRILOWITSCH’S RECITAL, 


Tribune. 
Her not of 


marked beauty. 


She displayed a voice of 
ot a little natural beauty. 
Staats Zeitung. 
Unfortunately she is too 
partial to forcing her up- 
per tones in forte, causing 
a color unpleasant and acid- 


Times 
tones are usually 
when delivered with 


than im mezza voce 


ulous. 


Art Society Concert, DeceMBER 15. 


Times. 
The chorus seemed some- 
what less good than it has 


W orld. 


Che tenors were notice 
ibly satisfying last evening. 

in some previous seasons; 
less good in quality of tone, 


particularly in the tenors. 
PHILHARMONIC CONCERT, DECEMBER 17. 
Times. 

Ferrari - Fontana’s 


Herald 
Ferrari-Fontana was in voice 


wd yoice was not at its best. 


Evening Post. 
He sang  Beethoven’s 
“Adelaide” very badly, 


Globe 

Mr. Ferrari-Fontana sang 
Adelaide” with distinct ef 

fectiveness 

Telegraph. 

version of Beetho- 
“Adelaide” was 
oversentimental, 
suspirated. 


Sun 


His 


ven s 


On the whole, he sang 


j 


Adelaide” with taste and 


feeling forced, 
windy, and 
Rarely have we heard such 
a parody. 
W orld. 
Stransky’s men 
“Scheherazade” 


Herald 
Scheherazade” 


layed 


can 
play with 
more unanimity than they 
did last evening. The rag- 
gedness of attack was the 
per- 


was Mr 


so well that admira 


| 
n as aroused for the 
hnical side 
principal flaw in the 

formance. 

W orld Times. 
In other respects Che players did not seem 
either 


the per 


interesting in their best form, 


collectively or in the 


rmance was 
solo 


with 


r the nority of the in 


truments, the variety of passages which occur 


iance, and the admirable some frequency in the 


playing of the many inci music performed. 


ental solos by the concert 


rid Press. 


wrimance The concert master Max 


Che peri 


nteresting for imilian Pilzer, came far 


imirable playing of the from doing justice to the 


icidental solos by the important violin soli 
t meister, Maximilian 

Press 
His voice lacked the res 
recalls in his 


f Ferrari 

mack A mance one 
singing last : 
his tones showed a constant 


to fall below the 


winter 


tendency 
correct pitch 
Press. 
f the Throughout the concert 
tone of the orchestra 


the usual stand- 


pertormance 
is of much in the 
The compositions it was below 


well adapted ard of euphony, and more 


ec were 
than a few technical slips 


added to the 


for affording display ot 


power in fine tonal balance disappoint- 


brilliance of finish and the ment of critical listeners. 


building of dramatic clim 


These are all quah 


axes 


ties in which the organiza 
has excellent resources 

last 
richly 
vudded to 


tion 


and «its «work night 


wain drew upon 
hem and thereby 
fine record ot past 


hrevement 


Jan Sicxesz Recitat, DecemsBer 17. 


Press. 

In the Schumann fantasia 
there could be no doubt that 
Sickesz is not only a pian- 
ist with a good technical 
equipment, but with enough 
temperament, in the best 
sense of the word, to speak 
its message with certainty. 

Mail. 

He has now advanced to 

the front rank in his art. 
Mail. 

He was at his best in the 
Schumann fantasia to 
which he gave just the right 
balance of poetic feeling 
and magnificent strength. 


Tribune. 
His tone was warm, his 
touch delicate. 


Sun. 
Schumann’s great fan- 
tasia in C, lay beyond the 
range of the pianist’s ex- 
pression. He played it su- 
perficially, with something 
like correctness, but with- 
out communicative emotion- 
al quality. 
Tribune. 
It was not the playing of 
a thoroughly mature artist. 
Sun. 
Schumann's great fantasia 
in C lay beyond the range 
of the pianist’s expression. 
He played it superficially 
+ » + Without communica- 
tive emotional quality. 
Mail. 
Mr. Sickesz is a player of 


the energetic type, working. 


hard for his effects, and car- 
ing little for ease or grace. 
His hammer-like touch gives 
a virility to his interpreta- 
tions. 


“Tosca,” DecemBer 17. 


Scotti, in his best form 


vocally. 


Globe. 

Mme. Fremstad conform- 
ed without seeming effort to 
the requirements of a song 
recital. 

Herald. 

A large audience 

plauded liberally. 
Globe. 

The songs were pitched to 
reveal all its (her voice) 
beauties of quality and ex- 
pressiveness, 

Eve. World. 

None could fail to be im- 
pressed by its inherent beau- 
ty, by its capacity for trans- 
miting sentiment. 

Globe 

It was marked by art of 
the sincere and elevated kind 
that we associate with this 
particular singer, by the ab- 
sence of every meretricious 
appeal, by the welcome un- 


ap- 


conventionality of certain 
features, 
Sun. 

In songs calling for play- 
ful humor she was not at 
all convincing though here 
her clear enunciation helped 
her much. 

Globe. 

Her voice was in good con- 
dition, . . Her command 
of tone color had satisfying 
play. Her voice re- 
sponded, to the demands she 
made on it. 

Sun. 

Mme. Fremstad was heard 
to the best advantage in the 
songs which called for the 
tones of her middle and up- 
per scale. 

Sun. 

She was happiest in Hugo 

Wolf's “Geh, Geliebter.” 


Sun. 

Mr. Scotti had a nasal 
cold and his singing mech- 
anism was in a very uncer- 
tain condition. 

Staats Zeitung. 

On the concert platform 
this singer is not happily 
placed. 


Telegraph. 
Carnegie Hall was 
full, 


half 


Herald. 

The singer's voice did not 
charm with the beautiful 
quality of tone which it 
once possessed. 

Sun. 

The voice seemed unusu- 
ally dull and wanting in vi- 
tality. 


Sun. 
The entertainment suffer- 
ed greatly from the monot- 
ony of the artist’s delivery. 


World. 
Her enunciation was sel- 
dom clear. 


American. 
Her tones were for the 
most part, dry and some- 
what pinched. 


Tribune. 

Mme. Fremstad 

excellent voice in her mid- 

dle and lower registers ; her 
upper was less admirable. 


was in 


Press. 
She achieved her most im- 
pressive results in Schu- 
mann’s “Der Spielmarn.” 


Summing up the impressions gleaned from a pe- 
rusal of the foregoing quotations we have come to 
the definite conclusion that Mme. Gabrilowitsch’s 
voice is both beautiful and not beautiful; she should 
and she should not sing with power ; the tenors were 
good and they were not good at the Musical Art 
concert ; Ferrari-Fontana’s voice was at its best, but 
it was not in good condition; its beauty made a 


strong appeal, but it lacked resonance and fell below 
the pitch; he sang “Adelaide” badly, in a forced, 
oversentimental, windy and suspirated manner—in 


fact, gave a parody of it—and yet he sang it with 
taste, feeling and effectiveness; in “Scheherazade” 
the Philharmonic Society aroused admiration for its 
technic, but the principal flaw in its performance 
was the raggedness of the attack; Maximilian Pil- 
zer played the inciuental solos admirably, but came 
far from doing justice to them; the orchestra made 
technical slips, but on the other hand played with 
brilliance of finish; Jan Sickesz performed the 
Schumann fantasia superficially, but he spoke its 
message with certainty; he is in the front rank in 
his art, but does not play like a mature artist; he 
was at his best in the fantasia, but it lies beyond the 
range of his expression; his touch is delicate, but 
hammerlike ; Scotti, in his best form vocally, had a 
nasal cold which put his singing mechanism into a 
very uncertain condition; Olive Fremstad, not in 
place in concert, answers easily to the requirements 
of concert ; she drew a large audience, but the house 
was half full; her voice lacked beautiful quality of 
tone, but revealed all its beauties of quality; it was 
dull, but it impressed with its inherent beauty ; the 
concert was monotonous, but welcome in unconven- 
tionality; her clear enunciation seldom was clear; 
her dry and pinched tones revealed tone color and 
proved that her voice was in good condition; her 
upper scale showed her at her best, but her upper 
register was less admirable than the others ; the best 
thing she did was a song by Wolf, but better still 
was one by Schumann. 

Is it possible that, with the prescience of genius, 
Milton saw in his mind’s eye last week’s New York 
daily newspaper music reviews when that great poet 
wrote about “confusion worse confounded” ? 

San aie 


CHARPENTIER HEARD FROM. 


It is known that Gustave Charpentier founded 
the Conservatoire de Mimi Pinson, out of gratitude 
for the success of “Louise,” the opera comique in 
which he set to music part of the life story of a 
Parisian work girl. 

The Conservatoire Mimi Pinson was intended to 
provide honest fun and amusement for those hard 
workers whose fingers rarely cease plying the needle. 

“What has become of this gracious conservatoire 
since the horrors of war has flooded humanity ?” 
asks J. F. Delma-Heide, in a letter to the Musitcar 
Courter, and he answers his own question: ‘“Hav- 
ing met Gustave Charpentier, I asked him the ques- 
tion, and he was good enough to tell me that he had 
just returned from Dieuze, his native village in 
Lorraine, where all ‘were filled with high courage 
and hope for final victory, though the present days 
are dark and dreary.’ Charpentier’s own brother is 
among the dead. He said to me: ‘One must have 
the courage to be smiling though in deep sorrow, 
and I have come to see after “Mimi Pinson” and the 
musicians. I shall ask that concerts may recommence. 
Music can console until that moment when our vic- 
tories must be vocalized. Why interdict music and 
absinthe ; are the two on a level? 

“As to “Mimi Pinson,” it is with pleasure I have 
seen her in ambulances and workrooms, thinking of 
the needs of others though her own go unsupplied. 

“One Mimi Pinson told me yesterday that her 
lover had lost an eye in battle, but was fighting on 
in spite of it. “Then, when will the wedding be ?” 
| asked. “Just as soon as he comes back, for I love 
him the more,” she answered. 

“*Mimi Pinson asks to be allowed to be assistant 
nurse; her hard life often so necessitous has pre- 
pared her for the work. In about a month there will 
be 200 Mimi Pinsons in the hospitals. 

“*They all have offered to go to the front, but 
they will be needed in the environs of Paris. 

“*The young working girl, humble, ardent, gener- 
ous, merits her place with the others in the golden 
book which France fills with heroic names. Has 
she not, smiling Mimi Pinson, replaced the rose in 
her bodice with the Red Cross symbol. of Faith, 
Hope, Love?” 
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KAHN QUITS CENTURY OPERA. 





There is nothing to be said in comment upon the 
letter which Otto H. Kahn, of the directorial board 
of the Century Opera, sent to that body last Mon- 


day. It reads as follows: 


Charles H, Strong, Esq., President, Century Opera Com- 


pany. 

Dear Str—When, in the spring of last year, the City 
Club of New York initiated the movement which, under 
its auspices, took shape in the formation of the Century 
Opera Company, | willingly accepted the invitation to co- 
operate in what I looked upon as a work of genuine cul- 
tural value to the community—with the reservation, how- 
ever, because of the many existing claims upon me, that I 
should be free to withdraw when the undertaking was once 
fairly under way. Since then, through financial contribu- 
tions and in other ways, | have demonstrated my serious 
interest in this endeavor to produce, in a dignified manner 
and in a spirit of serious artistic striving, opera in English 
at popular prices. 

I believe the Century Opera has amply vindicated its 
call to exist. Having corrected the shortcomings neces- 
sarily incident to its first and somewhat experimental sea- 
son, it has this year, throughout its performances, main- 
tained a thoroughly meritorious standard in every depart- 
ment; it has given employment to young American artists 
for whom, owing to the very small number of operatic 
institutions in America, there is all too little opportunity 
in their own country; it has brought joy and inspiration 
to thousands of people of moderate and small means who 
have heretofore been denied the opportunity of listening 
to operatic performances. The souls of the people are 
hungry, and art, with those susceptible to its call, has 
power to nourish, as it also has power to soothe and heal, 
to stimulate good and to counteract harmful tendencies 
and impulses. The lowest priced seats (from 25 cents to 
$1) were crowded at almost every performance with an 
earnest, entlrusiastic, deeply interested and appreciative 
public, whose attitude and expressions have made it plain 
that to many thousands the discontinuance of the Century 
Opera would be a keen disappointment and deprivation. 

Unfortunately, the financial results of the Century Opera 
Company have not kept pace with its artistic results, and 
all efforts to obtain needed funds, either through additional 
subscribers to stock or additional contributors to a guar- 
antee fund, have as yet brought no adequate response. 
Personally, as you know, I have contributed a total of 
$75,000, to the funds of the Century Opera Company and 
in view especially of the enormous and urgent demands 
for aid in relieving distress arising from the existing situ- 
ation here and abroad, I do not feel justified in going be- 
yond this amount under the present circumstances. 

For a variety of reasons | have concluded that it is 
best that I retire for the time being from active participa- 
tion in the affairs of the Century Opera Company and | 
therefore beg to resign herewith as a member of the Board 
of Directors, This does not mean that I shall cease to be 
interested in the movement for which the Century Opera 
Company and the City Club Committee on Popular Opera 
stand. On the contrary, my interest in that cause and my 
belief in its value to the community continue unabated and 
in due course of time I shall be willing, if it is desired and 
if circumstances warrant, to become again actively con- 
nected with it. Meanwhile, I shall be prepared, if needed, 
to duplicate any subscription which may be secured to- 
ward a fund of $50,000 a year for three years, to maintain 
popular priced opera in English, a sum which I consider 
more than sufficient because, with such economies as can 
henceforth be effected without detriment to any essentials 
of a worthy and meritorious artistic standard, the company 
ought, under generally normal conditions, to become very 
nearly, if not entirely, self sustaining. It would be par- 
ticularly gratifying if a substantial portion of that fund 
could be secured in large numbers of contributions, say 
from $10 up or in even smaller amounts. From expres- 
sions that have come to me and incidents which I have had 
occasion to observe, I am hopeful that a campaign for 
small subscriptions and an appeal to thus give to the com- 
pany a broad basis of popular support would meet with a 
considerable measure of success with that large portion 
of our people whom the Century Opera is primarily des- 
tined to serve and who, if I may venture the suggestion, 
might fittingly and with advantage to the institution be 
directly represented on the Board of Directors. 

Yours very truly, 


(Signed) Orro H. Kann. 


HAMBOURG’S PLANS. 





Mark Hambourg, who arrived in this country re- 
cently, has just finished a series of concerts in the 
New England States. During the latter part of 
January, Hambourg will give a piano recital in New 








York, and he purposes remaining in this country 
until the spring. His tour is under the management 
of Haensel & Jones. 

Soros 


DE RESZKES AT THE FRONT. 


- A letter received by Oscar Seagle, the baritone, 

from his friend, mentor and artistic associate, Jean 
de Reszke, is worthy of reproduction as showing 
the sort of life some of the prominent European 
musicians are living during these troublous days : 





Paris, November 16, 1914. 

My Dear Frienp.—-How nice of you to cable and invite 
me to go to America. Your telegram followed me in my 
wanderings to Paris, Tours, Deauville and finally Saint- 
Germain. All this on account of my son, who was trav- 
eling with his regiment of dragoons. You know the story 
of how he was admitted, after four days in the barracks, 
He gallantly came through 
He was wounded, however, 


into active service at Meaux. 
the campaigne of the Marne. 
by a shrapnel and made a corporal. 

After coming back to the quarters of his regiment to 
change clothing and horses, he returned to the front at 
Ypres. 

You know my poor wife and her unbounded love for 
him and can imagine her tormeat and anguish. 

As for Poland, | had left Edouard with his family, Vic- 
tor, my sister, and other nephews and nieces marooned on 
the banks of the Varts. For two and one-half months | 
have not had the slightest news from them. It is terrible 
and if conditions are as bad as the papers here describe, 
I have good reason to fear for the safety of my relatives. 
Under such conditions I neither leave Europe nor give les- 
sons, I hope that Providence will spare us from harm 

Thousand kind regards to your dear wife and the de- 
lightful little Jean. 

Your devoted friend, 
Jean De Reszxt 


ORIGIN OF THE 
‘“‘WACHT AM RHEIN.” 


What is the origin of the “Wacht am Rhein,” the 
favorite song of the German armies? 

It had no Arndt, no Korner for its parent, not 
even was it the child of a national or of a university 
movement ; it did not even come from the banks of 
the Spree; a village druggist named Schnecken- 
burger, of Wurtemberg, 1s responsible for it and 
sent it forth in 1840, just at the time of the German 
which made a rupture with 
It was therefore contem- 


effervescence 
France seem imminent. 
porary with Becker's famous “Rhin allemand,” to 
which Alfred de Musset gave such a virulent re 
joinder. 

The poet-druggist’s “Wacht” had only indifferent 
success, but someone was found to set it to music 
in 1854 for the silver wedding of the hereditary 
prince of Prussia, the future emperor William I. 
Still, in spite of these princely auspices, the “Wacht” 
remained obscure. It was the war of 1870 which 
brought it to the front, the Prussians taking it as 
their battle hymn. 

Sut the druggist-author never knew his late suc- 
cess, for he died in 1849, bequeathing his manuscript 
to one of his fraternity at Berne. The museum of 
Berne then became possessed of it, and Fate wills 
that the “Watch” in its original status rests in a 
neutral country. 


war 


. 


DESPITE THE WAR. 





Despite the war, the yearly meeting of the Paris 
Academy of Fine Arts took place not long ago in 
the French capital. This function, usually looked 
forward to by Parisian lovers of music as a chance 
to hear the work which obtained the Prix de Rome 
of the current year, differed materially from pre- 
vious occasions of the same kind, for the Académie 
des Beaux Arts, because of existing circumstances, 
omitted music from its ceremonies. M. Dagnan- 
Bouveret, president, in opening the meeting, ex- 
pressed his homage to those absent but to be found 
in the front ranks of the army doing their duty 


A TACTLESS ARTICLE. 


A decidedly cavalier article in last Sunday's New 


York Sun accused some of the singers at the 
Metropolitan of “bawling,” “bellowing,” “shout- 


ing,” “barking,” “howling,” “shrieking,” “scream- 
ing,” 
has not appeared for years in a New York news 


etc. A more intemperate or tactless article 


paper. It is not criticism; it is abuse of the most 
immoderate kind and its tone hardly suggests re 
gard for that etiquette and good breeding which 
even severe criticism of public performers should 
observe Che singers at the Metropolitan do not 
sing to anger or to please the newspaper critics, but 
are much more concerned in the effort to give satis 
faction with their art to the managing director, the 
subscribers the 
The has 


vocal and musical experts in constant attendance at 


and boxholders, and executive 


board Musicat Courier several able 


the Metropolitan pertormances, but not one of our 
staff of opera reviewers has reported any of the 
barking, howling, bawling, bellowing, ete., which 


the Sun critic claims to hear at our opera house 
What has come over the spirit of criticism in this 
city ? 
sult 


which the critic thinks he finds? 


Why is it necessary to substitute personal in 
judicious discussion of faults 
Mme 
is accused by the Sun man of “shouting and scream 
ing,” 
gentleman for “barking.” 


for calm and 


Matzenauer 


and Carl Braun is reproached by the same 
Both offenses were said 
by the well bred critic to have occurred in “Walk 
ure.” Two competent Musicat Courter reviewers 
were at the performance in question and declare the 


Mme Mr 


not excellent. Of 


singing of Matzenauer and Braun to 


have been only good byt even 


shouting, screaming and barking, nothing was 


rhe 


Sun critic has at one bound placed himself on the 


noticed by the trained hearers just mentioned 


same level with that peevish professional music 


commentator who declared in one of our local 


daihes recently that he no longer would attend con 
certs of “musical small fry.” So long as our resi 
dent and visiting artists are willing to put up with 
that kind of 


press treatment they will receive 


press treatment, that is the kind of 


AN INTELLIGENT ARTICLE. 


It is a pleasure to note that the editorial depart 
ment in a paper like the New York Evening Sun 
seems to have musical taste and a 
As a 


which some of the other dailies make on Richard 


correct artist 


perspective rebuke to the senseless attacks 
Strauss and his “Rosenkavalier,” the Evening Sun 
recently published an editorial notice calling atten 
tion to the great success of “Rosenkavalier” with 
the intelligent part of the public able to recognize a 
masterwork when they hear it. ‘Wagner's ‘Meis 
tersinger, ” says the Evening Sun, “is a comic opera 


written in the grand manner. Strauss’ ‘Rosen 
kavalier,’ a quarter-century afterward, is a work of 
the same special class—a comic opera by a com 
poser of supreme eminence, written in the grand 
manner also, but tuned accurately in the key of the 
twentieth century. Its production was an event of 
importance in Germany ; its representations at the 
opera here are recognized as performances of dis 
tinctive artistic brilliancy. The thing in itself is a 
masterpiece which compels admiring recognition as 
When 


such a musician as Dr. Strauss sits down to write 


often as it is shown upon that great stage 


a comic opera something extraordinary is bound to 
come out; the score of ‘Rosenkavalier’ is in itself a 
liberal education to musicians and students of musi 

. Some are for Paul and some for Apollos, in their 
enjoyment of operatic music, but everybody recog 
nizes this piece as an ‘extra’—a glittering inter 
mezzo—a performance whose appeal is unique and 
mastering.” 
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SAINT-SAENS ON GERMANY. 


ill be remembered that the Music Academy of 
the As Musical Artists of 
letter to Camille Saint- 


Munich and sociation ot 


lunich wrote a recently 
informing him that he had been dropped from 
; an honorary member because of his 

) against Wagner in particular, 

This letter 


ouRIER, and through the 


in general was re 

ICAL 4 

Delma-Heide (now in Paris) we have 

to secure M. Saint-Saéns’ reply to the com- 

ation in que stion Kor purposes of reference 

missive given again herewith, followed by 

answer of the composer Both letters were 
g yy Mr. Delma-Heide 

Letter from the Music Academy of Munich and of 


Munich to Camille Saint-Saens: 


! 
I 
ao 9 {1 
lished | 


\ssociation ol 


It is with as much regret as astonishment that 


(German musicians have learnt through the press 
| 


" 
ou also have 


deemed it necessary to encourage 


hatred towards Germany and German artists 


ulture 
\Ithough we comprehend what. grief it must be 


uu to see France invaded by German troops, yet 


thought that a man of your eminence could only 
irried away in such a violent contempt tor Ger- 


if indisputable evidence of what we are ac- 


j 


ised were forthcoming 


“Considering all that Germany has done for you, 
it had been better to refrain from expressing your- 


elf in such a cutting manner. Your works have 


been played by German artists in German theatres 
You were nominated honorary member of the great 
eunion of German musicians to féte the centenary 

Liszt at Heidelberg in recognition of your appre 


iation of this great musical genius. You have been 


in German towns, entertained by a German 


rince in his own residence; surely all these reasons 


hould have prevented you as a well-bred man from 


rticipating in the malignant tone of the press. 


lf you permit yourself to criticize the music of 


Richard Wagner, allow us to point out that you are 


opposition to the French musicians and writers 


vho have warmly extolled this German genius 


If you feel persuaded that Wagner insulted 


France, you must base the assumption solely on ‘Une 


Capitulation,’ a comedy which Wagner wrote in 


1870 in old style. Upon a close examination, you 


vould be obliged to admit that Wagner simply made 


i very innocent reply which the circumstances of 


the moment rendéred justifiable to the Parisians who 


before the war made fun of our misfortune. This 


reply was not directed against your country so 


tragically tested, and Wagner's satirical attacks were 


cted 


ainst the vanity of a personality towards 
The 


»f Offenbach was artistically antipathetic to 


Qo 
ag 


he expre ssed a well-deserved sarcasm. 


Ve trust that the truth will be put in evidence 
you as your days decline 
Munich, October 17, 
\ ade TVi¢ cle Musique 


. \rtistes 


\Ssocl 


IOQT4 


tron cle S 


Musiciens de Munich.” 


Reply of Saint-Saéns. 


N——The letter which you have done 


to address to 


me through the press is 


for which I thank you 


rorm 
liffcult to give an answer to it. 


ak ot the General Association of German 


ns of which | consented, as a foreigner, to 


com 


1 member upon the invitation of Liszt long, 
long ago, he tore the 


4 events ot 1870 


From the be- 
ginning | had 


difficulties in my relations with this 
society, and when later these increased, going so far 

inaccurate accusations, I gave my resignation 
Manv vears passed, then came the Heidelberg fete; 
| was invited to take part in it, and my gratitude to- 
a refusal. On this occasion I 


wards Liszt forbade 


was asked to re-enter the society. I accepted and 
was named an honorary member. Since that time 
the society has given many festivals, of which the 
programs have been sent to me, but none of my 
works figured thereon. 

“T have not forgotten that German artists often 
have given my works, that the German theatres have 
reproduced my opera, ‘Samson,’ that I have received 
For all that | am grateful. What 
Henceforth a river of blood and 
mud separates us. I can have no sympathy for a 
nation which treats signed treaties as a ‘scrap of 
paper,’ which destroys at Leipsic the costly treasures 
intrusted to it by France and England, which de- 
stroys heedlessly those marvels which time, wars of 
the Middle Ages and revolutions had respected ; 
which massacres women and children, which causes 
civilization to degrade itself to the lowest of bar- 
barisms, which blatantly announces its intention to 
enslave three-fourths of Europe. 


(german orders. 
does it matter? 


“Richard Wagner has become the artistic personi- 
fication of modern Germany; every good German 
erects his effigy beside that of his Emperor; Ger- 
many has used his genius to spread the German 
For this reason, I 
combat it and it is not my fault if Wagner, in put- 
ting ‘Une Capitulation’ in the complete list of his 
works instead of allowing it to be forgotten, has 
Why should 
he speak of French mockings at the beginning of 
the war? What were they compared with the 
gross insults toward a vanquished enemy ? 


spirit into that of all nations. 


furnished a weapon against himself. 


“I wrote some years ago: ‘Formerly Germany 
was loved; now it is feared.’ 
“In these days, Germany is hated, execrated, and 
that hatred, that execration is deserved. 
“(Signed) C. Satnt-SaEns.” 


_—<- ——. 


INTERNATIONAL. 


rom London Musical News is this: 


the New York Musrcat Courter, of November 11, 1914, 
has the following paragraph: “The International Music 
Society of Leipsic has been dissolved because the war 
made it impossible to maintain the relationships necessary 
for its existence. Its most prominent members were Ger- 
French, English, Belgians, Russians. This year’s 
annual meeting of the society was held in Paris, where 
Hermann Kretzschmar, the director of the Berlin Royal 
High School, was elected president. Kretzschmar recently 
resigned, and as all of the prominent Germans followed 
his example, the only thing to do was to dissolve the so- 
ciety, at least as far as Germany is concerned.” 


mans, 


Passing over inaccuracies contained in the paragraph, we 
observe that the German members have no power to “dis- 
solve” the society, even “as far as Germany is concerned,” 
unless all the five national sections lying within Germany 
have severally determined to wind themselves up; and it 
seems improbable that that has occurred. Outside Ger- 
many, again, there are no less than twelve. national sec- 
tions, of which the United Kingdom and colonies form 
only one, The large majority of the members are found 


outside Germany. 


We have already made our comment on the society as 
a whole on October 24 last. Those who at the present 
juncture hold technically the balance of central executive 
authority conceive it their duty to take advantage of that 
position, by maintaining the constitution of the society, 
keeping open its cadre, and waiting for better times. .This 
they are resolved to do, holding it as an obvious duty not 
only to the existing members in the different parts of the 
globe and the past record of the society, but also and 
principally to the excellent international principle, which 
is the society's basis, and which was originated in Berlin 
itself. 

The war will not iast for ever, and as we then said, there 
is nothing to prevent national sections from doing what they 
like in the meantime (which they are competent to do under 
the existing rules), and, when the war is over, taking 
joint action again as before. The position of the German 
members concerned in this case, as shown in cuttings from 
the American press, is perhaps obscure; in so far as it ex- 
hibits them in the light of wreckers of a fine society, which 
was originally their own creation, they have. not our sym- 
pathy. 


ON ELGAR’S “GERONTIUS.”’ 


Elgar's “The Dream of Gerontius” is not held in 
very high esteem by the Musicar Courter, but it 
appears that some persons like it, and this paper is 
too wise to quarrel with anyone for not sharing in 
its musical opinions. Time is the best adjudicator to 
settle such questions and the Musica Courter can 
afford to wait, for it will be here to receive the ver- 
dict long after everyone concerned in the present 
discussion shall have passed on to that bourne 
whence no traveler returns and where the only 
music is that of the angelic choir and the celestial 
harp orchestra. Perhaps, however, some of Elgar's 
music will be in their repertoire. Let us hope, in 
such an event, that those who differ from us will be 
in the place where the heavenly concerts are held. 

Walter Damrosch wrote a letter to the New York 
Sun a week or so ago deploring the lack of public 
interest in “The Dream of Gerontius” and in ora- 
torio generally. Mr. Damrosch confounded the two 
subjects. The public is interested in the right kind 
of oratorio, but not in uninspired works like “The 
Dream of Gerontius” and “Hora Novissima,” to 
name only two modern products. The one is opera- 
tized choral writing with orchestration savoring of 
Wagner, and the other 1s a long winded exercise in 
vocal counterpoint, with schoolmaster instrumental 
accompaniment. 

A few days after the Sun published the Damrosch 
letter, one of the readers of the paper retaliated 
with an answer which is so strong, so dignified and 
so correct that it disposes of the subject finally, and 
on that account we reprint the communication in our 
own columns : 


To the Editor of the Sun—Sir: Mr. Walter Damrosch’s 
letter deploring the lack of appreciation by the people of 
New York City of Elgar’s “Gerontius” leads me to sug- 
gest that perhaps there are reasons for this other than 
those referred to by Mr. Damrosch. Since there is no indi- 
cation of a lack of appreciation of symphonic music by 
what he calls “our great middle class,” and since symphonic 
music represents one of the highest types of musical art, 
one is led to ask if the trouble is not with the oratorio 
rather than with the public. It is doubtless true that Amer- 
ican adults do not sing and that they care little for choral 
music, but I prefer to think them discriminating enough to 
realize how few choral compositions there are on the high 
level of the greatest symphonies. 

If one tests “Gerontius” by the laws of good art one finds 
is considerably below the highest standard—below, for ex- 
ample, the fifth symphony of Beethoven and the fourth of 
Brahms. “Gerontius” is to a certain extent artistically in- 
coherent; the two symphonic masterpieces will bear in this 
respect closest inspection. The oratorio form has always 
been somewhat anomalous, sometimes through containing 
too great disparity of styles—i. e., with too low an organi- 
zation (as in “The Messiah”; sometimes as in “Geron- 
tius”) because the text is relied on to hold together a 
musical structure that is not self-supporting (the kind of 
structure that, in opera, is made possible by action). “Ge- 
rontius” is a sacred opera without scenery, costumes or ac- 
tion. It will not bear comparison with Brahms’ “German 
Requiem” as to either musical coherence or profundity of 
thought. From the point of view of the musical expert 
it is full of interest, but eventually the public comes to 
realize that it lacks something of artistic intelligibility; that 
in spite of its separate and individual beauties it is not, 
as a whole, satisfying. 

Mr. Damrosch has doubtless conducted “Gerontius” many 
times and has a professsional’s love for it, but just as pro- 
fessional hate could not kill one of Beethoven's sym- 
phonies (though it tried hard enough} neither can profes- 
sional love raise “Gerontius” one inch above its real level. 
a level which the force of public opinion and taste finally 
adjusts. Tuomas Wuuitney Surette. 

Concord, Mass., December 18, 


siicemionadliniceannie 
BUSONI COMING. 


M. H. Hanson has received a cable from Fer- 
ruccio Busoni stating that he would sail from Genoa 
on January 6 by the steamship Rotterdam. Busoni 
will be accompanied by his family and servants and 
plans to remain in America all summer. 
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We Apply for a License. 

We are in receipt of the examination papers of the Min 
nesota Music Teachers’ Association, and we herewith 
make application for a license, submitting, in accordance 
with the requirements, our answers to the printed ques 
tions of the examining board. We hope that the fact of 
our having selected the questions we desired to answer 
will not militate against our chances of receiving the cov 
eted certificate and permission to ply the teaching trade 
Questions and answers are subjoined 

Q. What do you understand by piano technic 

A. Technic is something for which pianists get the devil 
when they haven't enough of it and for which they get 
The lack of 


technic often may be concealed by playing slowly and with 


the devil when they have too much of it 


much feeling and using plenty of pedal 

Q. Name and define three principal varieties of piano 
touch, 

A. Pin finger touch, mucilage touch and pile driver 
touch. 

Q. Describe the mechanism of the- damper and una corde 
pedals. 

A. They have two straight sticks and metal foot rests 
and look something like a large dollar sign. On our piano 
the una corde pedal usually squeaks 

(. What is a sonata? 

\. There must be a mistake in this question. Should it 
not read: “Why is a sonata?” Assuming the error to 
exist, we take the liberty of making the correction, on the 
next line. 

Q. Why is a sonata? 

\. Well, we don’t know that, either 

(). Name and define twenty musical terms occurring in 
piano music. 

\. “I played this perfectly at home,” “I can’t remember 
the beginning, but some of it sounds something like this,” 
“Il wish they wouldn't put in so many sharps,” “Did I skip 
a page? I didn’t notice it,” “Yes, mother, | practised just 
one hour.” We know fifteen more of these and will fur 
nish them if it is absolutely necessary 

Q. Who invented the pianoforte? 

A. Heaven only knows 

Q. Name the two outside pedals on the pianoforte 

A. The right and the left 

Q. What is an Invention? 

4. When a pupil writes. “| cannot resume my lessons 
this fall, because”—and then states the reason 

Q. Who wrote the “Well Tempered Clavichord ?” 

A. We do not swear 

Q. What course should you pursue with a pupil who has 
long tapering fingers, the first joints naturally curving out 
ward? and with one who has short, stubby fingers and 
compact wrists? 

4. Put the fingers through a clothes wringer 

Q. What course would you pursue with a pupil who is 
overtemperamental and who does not use any judgment? 

A. Speak to her mother privately 

Q. Name five eminent pianists living, and mention their 
distinguishing characteristics 

A. Josef Lhevinne—spells his name with an H.  Leo- 
pold Godowsky—wears a fur coat. Alberto Jonas—plays 
tennis in an armory. Olga Samaroff—always rises after 
finishing the last measure of a concerto in public. Our 
self——we do not éat rice in any form 

Qe*What do you think is the best method of breath- 
ing, and ‘why? 

A. Through the nose or mouth, because it is not ad- 
visable to’ use the ears or eyes for that purpose. 

Q. "What would you do with the voice of a beginner? 

A. Treat it with cyanide of potassium. 

Q. Define the following terms: Chorale, canon, pedal 
paint, passacaglia, three inch pressure, mixture 3 rank 
free reed, composition pedal, modulation, transposition. 

A.:We know nothing of automobiles 

Q. Outline a course of study covering the first year of 
vocal training. 

A. Take eight lessons, sing constantly for your friends, 





insist on a hearing by Gatti-Casazza and if he does not 
engage you, say tlat you are as good as if not better than 
certain artists now at the Metropolitan and accuse Gatti 
Casazza of being prejudiced against real talent and against 
\mericans 

©. When would you suggest a study of oratorio and 
opera? 

\. About half past two 

(2. Name ten famous song composers 

\. Irving Berlin, Charles K. Harris, Kerry Mills, Lou 
Hirsch, Gus Edwards—but why go on? 

Q. What would you teach a beginner during the first 
lesson? 

\. Te use the door mat on rainy days, refrain from 
eating garlic just before the lesson, and always pay in ad 
vance 

©. What do you consider the most helpful and indis 
pensable studies written? 

4. “One Hundred Ways to Use a Punching Bag” and 
How to Play Draw Poker.” 

Q. How would you correct the heavy, scratching ton 
ometimes encountered in developing martele staccato? 

\. Strike the offender a heavy blow in the face, or pinc!l 
him or her severely in the fleshy part of the arm 

Q. Name the external parts of the violin 

\. The outside, and-er-er-we forget the rest 

VU What is the difference between an oratorio and at 
pera 

\. About five dollars 

©. How can you overcome throaty singing 

\. Keep quiet. 

©. In what respects did Wagner's idea of opera differ 
from that of his contemporaries? 

\. He desiréd to make more moncy than they did; he 
hated to pay his bills; he invented the light motif and the 
darkened auditorium 

Q. What influences outside of music greatly aided the 
growth of the romantic movement? 

A. Kissing, moonlight boating, dancing and the evolutior 
of the corset 

Q. What was the difference between French and Italian 
opera of the eighteenth century ? 

A. We don’t know Those singers always are fighting 
ibout something or other 

Q. Compare the organ music of France, Germany and 
England 

\. We are neutral 


A Good Idea. 

4 practical and very timely thought is that of Mr. and 
Mrs. Ossip Gabrilowitsch, who suggest an excellent way 
to celebrate Christmas and help the Red Cross at the 
same time The Gabrilowitsches are sending out this en 


gtaved card 





rO OUR FRIENDS 

In consideration of the immeasurable need and 
suffering which prevail in Europe at this season 
we have determined to send all our Christmas pres 
ents to the Red Cross and beg our American friends 
not to doubt our well wishing thought of them on 
Christmas day, despite the fact that we give them 
no material proof of it 


CLARA AND Osstp GARBRILOWITSCH 











Chicago Will Be Pleased. 

Mary Garden has landed on our shores, and to a Tribune 
reporter she said, as she landed on our shores: “Opera? 
What is that?” A pretty sarcastical paragraph could be 
constructed out of this, but we prefer to let some one else 
do it. Personally we like Mary's performances, opera or 
no opera. 

Yes, Sir. 

Sirs are almost as numerous among British musicians 

as iron crosses among German soldiers. In a recent para- 


graph in the London World reference is made to Sir Henry 


LoHMANN 








Wood, Sir Hubert Parry, Sir Alexander Mackenzie, Sir 
Frederick Brid Sir Charl Stanford, all f whom 
excepting the st, conducted works of their own.—New 


York Evening Post 


Rosenthal's Alibi 


Moriz Rosenthal, facetious as ever, wrote to his Eng 
lish managers not long ago, cancelling his tour in Albion 
Hie remarked at the end of his letter | hope that my 
friends in England are n friends still. I didn’t start tl 
war 5 u know . 


Making Music Neutral. 
Clarence Lucas says that if music had a censor we might 


get notices like this 


i emi-ofhcially reported from that the well 
KNOWN singe! vas enthusiastically received 
by the public at m the occasion of a grand benefit 
concet! t the all, and that Manager has 
been compelled ¢ int mee another concert tm the arn 
city next w hin necessitate cancelling all the ap 
pearances ot it 
luring the weel 


Our Contest. 


Can you tell, quickl nd without referring to your col 
lection of orchestral t t w thi well known mphor 
the following dick il lescripti ipplies It was pul 
lished recently in tl rograt \ i om f the large 
Americar ymphor t t i u recognize the 
vork, send 1 : our Idre 
nd we will ente petit n 
prize ¢ test | T, is Brahm 
! mer ' ny | f ed to Tschai 
h } B flat Four » Quesse 
t d ] Altoget we have 
ree ed it ! t cor Here 
his week ) | 

i Phe i ‘ gi nee the violin 

r ar tat th " The transitional 
sage leading to the second them gins with the ma 
erial of the opet ‘ ct but a vw idea appears eight 
later, f ‘ cond theme, in B flat major, i 
announced t! tris nd—in second and thir 

: eof Foll ! I 
there is he ! h c ] jee 
nd the expositior thes petition The develop 
ment is concerned { | with the principal theme Tl 
ecapitulation preset he chief themes much as before 
he transit } Ir t tw long that i 
| ex nd i t written 1 { 
ma I ! wit! i based } t 
material of tl metpal ‘ 

I] | ’ ver h \ tt VW 

rata form. It i etween tl 

} fig la 

‘ ned fret | 4 r 
rai in the fir theme 

given importar : t f 
t f ement I I and 

int the t | 1 ‘ ‘ and 
ed largel flute ' , rr 
t It is follow apit ! ch the 1 cip 
theme ind seco ‘ chea latter | flat 
MAlofT 

E “3 ' ted the al for 
the the me im thre bar ri thm | e tri nm (sy ma rt : 
notinced ny the string pa x measures later eing cot 
tinued by the woodwit The whole character of the tri 
is in constrast to that of the opening portior the move 
ment. The third part repeats the first exactly 

[V. “With the principal subject of this closing movement 
i returt de t nate te f the firet 
The subject contair teen measures, divided into two 
portions of eight measures, each repeated. T} ransitional 
passage (thirty-nine measures long built on a bustlis 
‘ighth note figure. The second theme, announced by the 
trings, is in B flat; the opening phrase is later taken up 


by the woodwind and leads to a forte section. similar in 
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This closes the first 
The development is made up of 

working out of the first two measures of the 
hem« This is followed by a recapitulation, the 


ct of which is 


racter to the transitional passage 


f the movement 


in G minor.” 
Maligned 


we did not allude to the tenor’s “wob- 


distinctly “warbling.” 


Sounds Like Delehanty. 
Dear Variati Would you kindly 
erishable line: “I'd rather be a music 
Thanking you for an early reply, 


inform me as to 


Very sincerely, 


James B. DeLeHanrty. 


Stealing Kreisler’s Stuff 


heli reported to be in the Austrian army and is 


cived a slight wound during the fighting in 


Cable Badly Wounded. 


Hambourg, the pianist, tells us 


n paper published a squib about 


when he made his concert reap- 


came upon the stage attired in 
| limping painfully, while his 


me 


nurse, accompanied him at the 


? 


1 like Wallenstein’s ‘Lager’” 


tried it. Wirzburger is good 


ttineg English committee of mu 


re them the case of a violinist 
studied in Liege, 
likes 


nh aunt 


plays Russian 
rolls, smokes 
Amsterdam, 


Vienna 
residing in 
the Elgar violin concerto which 
olleague? Would 
English orchestra? 


rvian such a 


In an 
Bars Sinister. 


deal institution if it were not 


LEONARD LIEBLING. 


Cincinnati Orchestra Plays Novelties. 


nnat 0) . December 18 1914 

nd a Haydn symphony com- 
the sixth concert of the Cincin- 
on this afternoon in Emery 

m the whole, one of the 
ting of the year. Dr. 
wram with the Haydn symphony, 
Breitkopf and Hartel 


ifed as No, 4 of the 


current 


in the ole 
“Salomon” set 
composed by Haydn on his visits to 

ind endowed with that spontaneity 
was 
to a splendid climax in the 


works, the symphony 


x topic of the afternoon was 
Hugo Wolf, “Penthesilea,” 
he Cincinnati Symphony Or- 
fight of the Queen of 
Greeks; 
und Penthesilea’s destruction of 


f inflicted death 


with the 


cle als 

wwainst the the mytho- 
The first move- 
of the departure for battle and 
night- 
ich follows, is an interlude of 


The final scene depicts “Combats, 


Amazonians at 


sts of 


ul ilatic ! “4 


these dark titles convey to the 


and the orchestra pic- 


as given a vigorous and wholly 
ther novelty was the Smetana sym- 
* orchestrally brilliant and very 

f great poetic beauty. In these 
layed its technical efficiency 

ntage 

he soloist. He sang the 
Paul,” and two songs, 
Hermann, 
local composer, Louis 


by Hans 


range, but rich and re- 


and his artistic inter- 
sets for a singer. In 
Bohm’s “Still 
itiful legato and convincing sen- 
Jesste Partion Tyrer. 


¢ Sang 


Had not Marie Rappold, who has only recently returned 
from Europe, stepped into the breach for the Philadelphia 
performance of “Aida,” Tuesday evening, December 15, 
the Metropolitan Opera Company might have found itself 
without a singer for the title role, for Emmy Destinn, who 
usually sings this part, was seriously incapacitated up to the 
last hour, because of a severe cold. 

Although she is reported not to have sung Aida for 
three years. Mme. Rappold, when called upon by the opera 
directors, essayed the role with only a preliminary run- 
ning over the score with Conductor Giorgio Polacco at the 
piano. Her success is truly said to have been astonishing 
under the circumstances. 

Of her work, the Philadelphia press spoke in highest 
praise on the following day. She not only “looked the 
part,” but her portrayal was “lithe and buoyant.” Her 
voice was referred to as “lovely and sympathetic,” her in- 


terpretations as “worthy.” “Performance admirable,” “de- 














MARIE RAPPOLD 


cided success,” “unaffected sincerity,” “appealing pathos” 
and “Rappold left little cause for regret” are all expressions 
used by the local press in their story of her “real triumph.” 


Harrison-Irvine Musicales. 

A pleasant feature of the musical season in New York 
each year is the series of Sunday afternoon receptions to 
people well known in the music world, given by Jessamine 
Harrison-Irvine, at her studio in Carnegie Hall. The first 
reception of this season was held on Sunday afternoon, 
December 6, and was in honor of Regina de Sales, the 
vocal teacher of Paris who recently came to this country. 
The music on this occasion was furnished by Pauline 
Giesselmann, pianist, assisted by David Hochstein, violin- 
ist. Miss Giesselmann, who is but sixteen years of age, 
is the MacDowell Club scholarship pupil of Thuel Burn- 
ham, the Parisian pedagogue, for whose studio she is 
preparing under the guidance of Mme. Harrison-Irvine. 
She played a composition by Bach, a Beethoven sonata, 
four Chopin numbers, and a group by modern composers, 
giving each number a careful interpretation and displaying 
a thoughtfulness beyond her years. 

Mr. Hochstein played compositions by Schumann, 
Brahms, Elgar, Tschaikowsky, Paganini and Sinigaglia in 
a finished manner, winning much applause. 

Walter Golde was a skillful and sympathetic accom- 
panist 





Coale-Wright Joint Program. 


On Sunday evening, December 13, in the Christian Union 
Congregational Church of Upper Montclair, N. J., the reg- 
ular musical service was given by Bella Coale and the choir 
under the direction of Annola Florence Wright. This was 
the program: “Toccata and Fugue” in A major, Bach; 
“Pastorale” from the “Sixth Symphony,” Widor; “Alle- 





gretto” in B flat, Goldmark; “Adagio” from “Symphony 
Pathetique,” Tschaikowsky ; “Madrigal,” Simonette, Dickin- 
son; “Toccata” in C, D’Every. 

Following this, Mendelssohn’s “Hear My Prayer” was 
sung by the choir under the direction of Annola Florence 
Wright. 





Oscar Seagle’s Recital Tour. 


Oscar Seagle has been touring the West, South and 
Southwest in the intervals of his teaching in New York, 
where he has a studio for the winter. He has limited the 
number of his concert engagements in order not to inter- 
fere too greatly with the work of his pupils, but, as usual, 
he is much in demand and has already traveled rather 
extensively. 

He was heard recently at a concert given under the 
auspices of the Alumne Association of the Northwestern 
School of Music, Evanston, Ill, where he sang a varied 
program, well illustrating his versatility. Among his selec- 
tions were songs from the Old French, and Old Irish, num- 
bers from Schumann, Brahms, Dvorak, from the modern 
French and some of the best of the American composers. 
He scored a flattering success. Frank Bibb, who accom- 
panied Mr. Seagle, was represented on the program with 
an “Indian Elegie” which proved to be an attractive num- 
ber. 

It would be superfluous now to speak of Seagle’s splen- 
did art, but it may be added that his rendering of the 
“Prologue” to “Pagliacci” was a masterly piece of interpre- 
tation and showed the artist’s wonderful skill in character 
delineation. Dr. Lutkin, dean of the music department of 
the Northwestern University, is said to have remarked 
after this concert that Seagle was undoubtedly one of the 
greatest living baritones, an opinion which was certainly 
shared by every member of the audience present. 

M:. Seagle was again heard in recital in Minneapolis on 
December 2, when a program differing in almost every 
particular from that just mentioned, but no less illustrat- 
ing the baritone’s remarkable versatility, was given. His 
interpretation of a set of French songs was especially com- 
mented upon as being unusually in accord with the esthetic 
tendency of the French school of today; and his remark- 
able ability to vary his tone color so as to suit every mood 
of the composer was noted as a piece of art which very 
few singers on the stage today are in a position to imitate. 





Elsa Lyon in Newark, Ohio. 


Elsa Lyon sang last night before one of the most critical and 
appreciative audiences Newark has ever summoned. The per- 
fection of language, the study of diction, the study in dramatic 
schools all have engaged Miss Lyon’s best and constant efforts. 

Last night’s concert proved to every musical critic the scope of 
ber training. Finished taste marked each number's rendition. No 
more dramatic interpretation could have been given without a com- 
pany and costumes. The cool, even studious, technic dominated the 
entire program. ... 

From behind scenes came the Brangaene call, before the audience 
had seen the singer. Mellow, sweet, voluminous, clear, pure and 
lovely, sustained in perfect German came the warning cry. This 
was considered by many the finest number on the program. 

A technical aria followed in Italian, difficult and superbly done, 
showing the full measure of her training. 

Then came a group of four German songs of Brahms, absolutely 
different in meaning, and by contrast proving the singer's dramatic 
impersonation. . . . 

The promise of her voice is great, Its growing soprano register 
has brilliant promise, and as ever her dramatic feeling so grace- 
fully expressed carries truth in every tone.—Newark (Ohio) Ameri- 
ean Tribune. 

And she sang well. The auditors were sympathetically responsive 
to her efforts to please, and with discriminating enthusiasm re- 
ceived the varied list of offerings. The vast improvement 
roticeable in the artist’s technical d , the broadening of her 
musicianship, the intelligent comprehension displayed in her versa- 
tile renditions of numbers demanding a high order of mental and 
artistic equipment, made her appearance a veritable triumph. Her 
skill in impressing upon an audience the true meaning of the com- 
position she was singing, in a language not familiar to the great 
majority, was consummate. The intensity of passion in the 
love song from “Salome” was just as intelligible as if sung in Eng- 
lish. The dramatic possibilities were made to show themselves by 
the intonations, as well as by the fervent appeal of the singer's 
skillful art and natural musical temperament, Last evening’s 
concert was one of true musical merit, as well as a personal suc- 
cess for this Newark young woman, who has by natural endowment 
and conscientious effort come to the front in the highest line of 
ertistic endéavor.—Newark (Ohio) Daily Advocate. 








Marshall Kernochan and “The Snugglers.” 


At a-recent concert Marshall Kernochan’s popular 
“Smugglers’ Song” was performed. Seated in the aud- 
ience the composer heard some young women discussing 
this particular song, following its performance. “It’s a 
good song, but what a funny name” commented one of the 
girls. Scanning the program, the composer found the title 
had been printed “Snugglers’ Song.” 





At the Pittsburgh national musical convention one of 
the speakers will be Hans Schneider, of Providence, R. L, 
whose topic is to be “Physiological Memory as Related to 
Piano Playing and Teaching.” 
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GRAND OPERA 
IN NEW YORK. 


Weber’s “Euryanthe” Revived at Metropolitan 
Opera House—Double Bill Substituted for 
“Gioconda” Owing to Singer’s Indisposi- 
tion—“Boheme” Given in Brooklyn. 


“Rosenkavalier,”” December 14. 

Strauss’ symphonic light opera, with its mixture of com- 
edy and philosophy in the text and its mixture of humor 
and scintillating cleverness in the orchestration, is today 
the most interesting work to be heard at the Metropolitan 
outside of Wagner and one or two of the older Italian 
operas. 





Great was the consternation of several of New York's 
aged and hysterical critics when “Rosenkavalier” 
first made its way into New York, for it is written in a 
style which they do not understand and are incapable of 
assimilating. However, the public at once took to the 
new work and the moment the attendance warranted the 
retention of “Rosenkavalier” in the regular repertoire, the 
critics sheepishly stopped their diatribes and now some of 


music 


them are beginning to write about the Strauss masterpiece 
as though they had recognized its worth from the start 
All this is very amusing to observers who watch the musi- 
cal doings of New York without becoming a party to the 
bickerings, intrigues and posings which infest the ranks 
of those in the active tonal circles 

Last week the cast in “Rosenkavalier” made even more 
certain of the opera’s popularity by giving it a spirited per- 
Margarete Ober was the mischievous cavalier 
Paul Alt 

Frieda 


formance. 
and Otto Goritz the cumbersome Baron Ochs 

house did with skill and taste his limited tenor bit 
voice and carolled as sweetly 
Hermann Weil, the 


Hempel was in glorious 
and smoothly 
Faninal, put excellent singing .and effective histrionism to 
his credit. Elisabeth Schumann was a demurely attractive 
and very tuneful Sophie. 

When all is said and done, however, the chief potency of 
“Der Rosenkavalier” lies in its orchestral score, which is 
nothing short of marvelous in contrapuntal mastery, har- 


as any nightingale. 


rm, characterization, and in the flash and play 

of instrumental color. 
man than Strauss ever has put pen to paper 
“Tristan and Isolde,”’ December 16. 

German opera held the boards also on Wednesdy even- 


As an orchestral painter no greater 


ing, and again those who center their attention upon the 
orchestra rather than upon the stage, had a rare treat, an 
unalloyed one, in fact, for Arturo Toscanini had charge 
of the baton. He surcharged his players and singers with 
a fervor and a finish which are not apparent when other 
hands lead the Wagner works at the Metropolitan. 
Jacques Urlus, whose Tristan has been admired here be- 
fore, repeated his admirable presentation, ardently sung 
and passionately acted. Mme. Gadski put into her Isolde 
all the poetry, fire and vocal plenitude which always dis- 
She a wonderfully 


is 


tinguish her reading of the role. 


Paotos by White, New York Published by 
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Frieda 


SCENE 


FROM 


annes 


“EURYANTHE” 
Left to right Sembach (Adolar) 
satisfactory artist who never seems to be out of sorts or 
out of voice. 

Mme. Matzenauer, the Brangaene, makes that part stand 
out impressively by virtue of her temperamental interpre 
tation and her artistic vocalism, tempered to suit each sep 
arate mood of her music. Hermann Weil and Carl Braun 
in the deep toned measures, were a strong asset in the su 
cess of the evening, what with their resonant voices and 


authoritative participation in the drama 
“Tesca,”” December 17. 


Robert Leonhardt as the Sacristan represented the only 
change in cast in the familiar “Tosca” as given at the Met 
ropolitan. In the small role allotted to him Leonhardt ac 
quitted himself ably. Geraldine Farrar, as the picturesque 
and pretty actress who carves so effectively, did her acting 


with excellent technic and her singing with a trifle of vocal 


courtesy of Metropolitan Opera Company 
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gave the Mascagni opera a vividness and grip 
it aroused the house to unqualified enthusiasm. 

Also in “Pagliacci,” Polacco stirred the pulses with his 
peramental baton, and in this respect he was seconded 


core 


so, the inimitable Canio, who loves to appear 


and shows it in his every motion and his every 
nio, Amato ranks worthily with his tenor asso- 
er fails to win ringing plaudits for his affect 
he prologue. Lucrezia Bori, as usual, was 


eye with her visible charms and 
voice and its adroit 
such a cast, it is difficult to say 


will remain popular at the 


her sy mpathe tic 


sented Dy 


‘Paglia ci” 


‘Euryanthe,” December 19 (Matinee). 
of this revival will be found in the editorial 
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Metropolitan Sunday Concert. 


evening concert, December 20, had Fritz 


naa 
soloist, and in Tschaikowsky’s vio 


several short 


“guest” 


morceaux he pleased his 


sang a “Le Cid” aria and some songs with 


care and taste and won well deserved 


“Messiah” 
Nations so Fu- 


tactfully selected a 
(“Why Do the 
and, by avoiding concert performance of 
His 
und flexible in employment and he 


MAA 
Middleton very 


his big number 


proved his true artistic conscience. 
1 quality 
and musical values. 


the ballet 


Halvorsen’s 


of dramatic 


“Rienzi” overture, 


VIII,” and 


played the 
Saint-Saens’ “Henry 


, ” 
kentr f the Bojars 


BROOKLYN ACADEMY. 
“Boheme,” December 19. 
opera was the offering of the Metropolitan 
on the occasion of its fourth subscription 
the season in Brooklyn last Saturday night. 
Academy of Music held a 
and the 


Metropolitan organization’s standards. 


auditorium of the 


reciative audience, production was 


ta, in excellent voice, gave a compelling and 


delineation of the role of Rudolfo. Adamo 


his familiar portrayal of Schaunard. Geral 
Y satisfying Mimi, both vocally and his 
Lenora Sparkes replaced Elizabeth Schumann, 
Musetta, and carried off merited honors in 
Andrea de Segurola was Colline, 
was Benoist, Pietro Audisio 


Marcello, Robert Leonhardt was Al- 


character 
nian was Parpignol 
legano Was 


und =Vincenzo 


Polaces 


perfect b 


Reschiglian was the Sergente. 
conducted with verve and always pre 
ilance of orchestral and stage forces 
aturday evening, December 26, “The Magic Flute,” 
ented in Brooklyn by the Metropolitan Opera 


ri re 


mpat 


Boston Orchestra Plays Schonberg. 


eighth pair of concerts by the Boston Symphony Or 


were given at Symphony Hall, Boston, on Friday 
evening, Decem- 


n, December 18, and Saturday 


program brought forth an unusual selection 


works The novelty was Schénberg’s five 
16, heard here for the first time 
“Vergangenes,” “Der Wech 
and “Das obligato Recitativ” 


ians a fitting impression of this composer's 


hestra »p 


r fiihle, 


Peripetie,” 


Che newspaper reviewers wrote many columns 
vent, still none of them were willing to commit 


] The 


I compositions at least created wide 


the local music world 
afforded her 


idmirers occasion to extend one of the warmest re 


Hinkle appeared as soloist and 


endered any artist this season in Symphony Hall. 
displayed her voice to splendid advantage in 
a ( 


* from “The 


Nozze di Figaro” and the 


Cross of Fire.” 


trom 


mn this program were the Haydn sym 


he Surprise”) and “A Faust Over- 


Bowes Studio Musicale. 


Bowes’ weekly studio musicale, Mr. Bowes sang 
iscript songs written by Mrs. H. R 
entitled “Lullaby,” “Rose Bud” 

They 


ind met 


harming mat 


are delightful in their fresh- 


with favor 


accompanied Mr. Bowes 


Violinist Kreisler, who is to appear at the Newark music 


refugee who will not be criticized for 


Newark, N. J., Star. 


stival, is one war 


drawing the long bow 


KUSA-HIBARI. 


(By Lafcadio Hearn, in The Phoenix.) 

His cage is exactly two Japanese inches high and 
one inch and a half wide: its tiny wooden door, turning 
upon a pivot, will scarcely admit the tip of my little finger. 
3ut he has plenty of room in that cage—room to walk, 
and jump, and fly; for he is so small that you must look 
very carefully through the brown gauze sides of it in order 
to catch a glimpse of him. I have always to turn the cage 
round and round, several times, in a good light, before I 
can discover his whereabouts; and then | usually find him 
resting in one of the upper corners—clinging, upside down, 
to his ceiling of gauze. 

Itnagine a cricket about the size of an ordinary mosquito 

with a pair of antennz much longer than his own body, 
and so fine that you distinguish them only against the light. 
Kusa-Hibari, or “Grass-Lark,” is the Japanese name of 
him; and he is worth in the market exactly twelve cents; 
that is to say, very much more than his weight in gold. 
Twelve cents for such a gnat-like thing! 

By dav he sleeps or meditates, except while occupied 
with the slice of fresh egg-plant or cucumber which must 
be poked into his cage every morning. To keep 
him clean and well fed is somewhat troublesome: could 
you see him, you would think it absurd to take any pains 
for the sake of a creature so ridiculously small. 

But always at sunset the infinitesimal soul of him awak- 
ens: then the room begins to fill with a delicate and 
ghostly music of indescribable sweetness—a thin, thin, 
silvery rippling and trilling as of tiniest electric bells. As 
the darkness deepens, the sound becomes sweeter—some- 
times swelling till the whole house seems to vibrate with 
the elfish resonance—sometimes thinning down into the 
But loud or low, 
All 
the 


faintest imaginable thread of a voice. 
it keeps a penetrating quality that is weird. 
night the atomy thus sings: he 
temple bell proclaims the hour of dawn. 


ceases only when 


Now this tiny song is a song of love—vague love of the 
unseen and unknown. It is quite impossible that he should 
ever have seen or known, in this present existence of his. 
Not even his ancestors, for many generations back, could 
have known anything of the night life of the fields, or the 
amorous value of song. They were born of eggs hatched 
in a jar of clay, in the shop of some insect merchant, and 
they dwelt thereafter only in cages. But he sings the song 
of his race as it was sung a myriad years ago, and as fault- 
lessly as if he understood the exact significance of every 
Of cpurse he did not learn the song. It is a song 
of organic memory—deep, dim memory of other quin- 
tillions of lives, when the ghost of him shrilled at night 
the the hills. Then that song 
brought him love—and death. He has forgotten all about 
death; but he remembers the love. And therefore he sings 
now—for the bride that will never come, 

So that his longing is unconsciously retrospective; he 
he calls to the silence and 
the gods for the return of time. Human lovers do 
very much the same thing without knowing it. They call 
their illusion an Ideal; and their Ideal is, after all, a mere 
shadowing of race experience, a phantom of organic mem- 
ory. The living present has very little to do with it. 
Perhaps this atomy also has an ideal, or at least the rudi- 
ment of an ideal; but, in any event, the tiny desire must 
utter its plaint in vain, 

The fault is not altogether mine. I had been warned 
that if the creature were mated, he would cease to sing 
and would speedily die. But, night after night, the plain- 
tive, sweet, unanswered trilling touched me like a reproach 
became at last an obsession, an affliction, a torment of 
conscience; and I tried to buy a female. It was too late 
in the season; there were no more kusa-hibari for sale 
ether males or females. The insect merchant laughed and 
said, “He ought to have died about the twentieth day of 
the ninth month.” (It was already the second day of the 
tenth month.) But the insect merchant did not know that 
I have a good stove in my study, and keep the tempera- 
ture at above 75 degrees F. Wherefore my grass-lark still 
sings at the close of the eleventh month, and I hope to 
keep him alive until the Period of Greatest Cold. How- 
ever, the rest of his generation are probably dead; neither 
for love nor money could I now find him a mate. And 
were I to set him ftee in order that he might make the 
search for himself, he could not possibly live through a 
single night, even if fortunate enough to escape by day the 
multitude of his natural enemies in the garden—ants, cen- 
tipedes and ghastly earth spiders. 

Last evening—the twenty-ninth of the eleventh month— 
an odd feeling came to me as:I sat at my desk: a sense ot 
emptiness in the room. Then I became aware that my 
grass-lark was silent, contrary to his wont. I went to the 
silent cage, and found him lying dead beside a dried up 
lump of egg-plant as gray and hard as a stone. Evidently 
he had not been fed for three or four days; but only the 
night before his death he had been singing wonderfully— 
so that I foolishly imagined him to be more than usually 
contented. My student, Aki, who loves insects, used to 


note 


from dewy grasses of 


cries to the dust of the past 


feed him; but Aki had gone into the country for a week’s 
holiday, and the duty of caring for the grass-lark had de- 
volved upon Hana, the housemaid. She is not sympathetic, 
Hana the housemaid. She says she did not forget the mite 

—but there was no more egg-plant. And she had never 

thought of substituting a slice of onion or of cucumber! 

I spoke words of reproof to Hana the housemaid, 
and she dutifully expressed contrition. But the fairy- 
music has stopped; and the stillness reproaches; and the 
room is cold, in spite of the stove. 

Absurd! Il have made a good girl unhappy be- 
cause of an insect half the size of a barley-grain! The 
quenching of that infinitesimal life troubles me more than 
I could have believed posible. Of course, the mere 
habit of thinking about a creature's wants—even the wants 
of a cricket—may create, by insensible degrees, an imagi- 
native interest, an attachment of which one becomes con- 
scious only when the relation is broken. Besides, 1 had 
felt so much, in the hush of the night, the charm of the 
delicate voice—telling of one minute existence dependent 
upon my will and selfish pleasure, as upon the favor of a 
god—telling me also that the atom of ghost in the tiny 
cage, and the atom of ghost within myself, were forever 
but one and the same in the deeps of the Vast of being. 

And then to think of the little creature hungering 
and thirsting, night after night, and day after day, while 
the thoughts of his guardian deity were turned to the 
weaving of dreams! . . How bravely, nevertheless, 
he sang on to the very end—an atrocious end, for he had 
eaten his own legs! May the gods forgive us all 
especially Hana the housemaid! 

Yet, after all, to devour one’s own legs for hunger is not 
the worst that can happen to a being cursed with the gift 
of song. There are human crickets who must eat their 
own hearts in order to sing. 





BALTIMORE BREVITIES. 


213 Prospect Avenue, Roland Park, 
Baltimore, Md., December 11, 1914, 


The Loraine Holloway Memorial Association has been 
formed, with Thomas DeC-Ruth as president, for the pur- 
pose of publishing the unpublished compositions of the late 
Loraine Holloway. Mr. Holloway was well known for his 
organ compositions, and the members of the association 
feel that there would be a large demand for his post- 
humous works. The proceeds will be turned over to the 
composer’s widow and child. 

Lapres’ Giee Crus. 

The Ladies’ Glee Club of Mount Washington presented 
an attractive concert on Tuesday night. Several numbers 
were sung by the chorus, of which Mrs. John W. Mealy 
is director and Helen Blake accompanist. The soloists of 
the evening were Sadie Perlman, a very pleasing violinist, 
and William G. Horn, whose beautiful baritone voice is 
well known in the local concert field. 

CELLIST 1N CONCERT. 

Alfred Fiirthmaier, cellist, was the feature of a concert 
given at the Belvedere last Friday night under the auspices 
of the Home Missionary Society. Mr. Fiirthmaier’s play- 
ing is full of feeling, and his intonation superb; he is an 
artist whose work is always enjoyable. The other soloists 
were Stewart Anderson, baritone; Mrs. Stewart Ander- 
son, soprano, and Mabel Thomas, pianist. 


Serres OF MUSICALES. 


The Garrison Country Club has inaugurated a series of 
musicales by local artists, of which the. second was held 
Wednesday night. An énjoyable program was offered by 
Mrs. R. H. Joynes, soprano; Lala Jacobs, pianist, and 
Eugene Martenet, baritone. 


Battimore Nores. 


John F. Osbourn, the baritone, entertained the Men's 
Club of St. Michael’s Church last Monday evening. Among 
other things he sang “Mandalay” by Oley Speaks, and 
“Brown October Ale” from “Robin Hood.” 

Nellie A. Norris, soprano; Elizabeth Gminder, accom- 
panist, and Albert Gminder, cellist, appeared at the 
Woman’s Club of Roland Park on Tuesday. 

Merrill Hopkinson, baritone sang at the Y. M. C. A. 
service at Ford’s Theatre, Sunday afternoon. D. L. F. 





Tina Lerner with Toronto Choir. 

Tina Lerner has been engaged by the Mendelssohn Male 
Choir of Toronto, for a joint-appearance in that city with 
Pablo Casals, the Spanish cellist. There will be two con- 
certs at that organization’s festival, and at both of these 
Miss Lerner and Mr. Casals will play. The dates set for 
the engagement are February 1 and 2, and the occasion 
will be one of unusual musical importance. 

Tina Lerner is just bringing to a close a series of highly 
successful appearances on the Pacific Coast. A telegram 
to Loudon Charlton states that the pianist’s third orches- 
tral appearance in San Francisco December 14 was before 
a capacity house, and that Miss Lerner was given a tre- 
mendous ovation. 
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A Vera Kaighn Appreciation. 


Vera Kaighn, the young and talented singer who holds 
the position of soprano soloist at the First Presbyterian 
Church, Pittsburgh (one of the most important church 
positions in the country), formerly sang in Philadelphia 
in one of the leading choirs of that city. When she went 
to Pittsburgh she received this letter of appreciation from 





VERA KAIGHN 


Fullerton L. Waldo, chairman of the music 


the church in Philadelphia 


committee in 


Dear Miss Katcun—As chairman of the music ittee of the 
Second Presbyterian ( t | desire to send you this unsolicited 
appreciation of your services in our « r and the expression of our 
regret that you are leaving us Your selection last summer was 
from among sixty applicants professional skill and experience 
in ttself a flattering testimoni y influence in the choir has 
been only for good, and has at all times made for the discipline 
and the morale so necessary t the maintenance of a successful 
choral organization Your own work has been marked by artistic 
efinement and conscientious care 

Choir loft and pulpit and music committee unite in wishing you, 
in your new field of endeavor, that success which is sure to be your 
portion if your merits receive that recognition which they deserve 

Very truly your (Signed) Fvutiertron L. War 


Since September 1 Miss Kaighn, who is in great demand 
for concerts and recitals as well as private musicales, has 
appeared in recital at Asbury Park, N. ] 
N. J.; Bellevue, Pa.; 
Orchestra at Pittsburgh; at Allegheny, Pa.; Cannons 
burgh, Pa., and with the Mozart Club, Pittsburgh. Among 
McDonald, 
Pa.; Camden, N. J., and Pittsburgh, in addition to her 
work with the Concert Quartet of Pittsburgh, of which 
of this 
Will A. 


Ocean Grove, 
Pittsburgh, Pa.; with the Pittsburgh 


her coming engagements are appearances at 


she is the soprano soloist. The other members 
quartet are Elma Barker 


Rhodes, Jr., tenor, and Doyle Bugher, bass. 


Sulzner, contralto; 





Cadman’s Recent Tour. 


Charles Wakefield Cadman, the composer, who now 
Fort Collins, Col., re 
from a successful and profitable concert 


makes his home temporarily at 
turned recently 
trip into Michigan, Wisconsin and Illinois 

One of the important features of his trip was his ap 
pearance, together with his Indian vocal assistant. Tsi 
Redfeather, of the big music festival at 
Institute at Mich., with the 


sian Symphony Orchestra and Harper C. Maybee's chorus. 


ania Denver, at 


Teachers’ Kalamazoo Rus 


The festival made a big feature of the Cadman compo 
sitions and the talented Indian girl covered herself with 
artistic 

The 


glory at session by the naive and wholly 


manner in which 


every 
she rendered the Cadman songs 
composer was at the piano throughout 

His new trio in D major, which is attracting wide at- 
tention of serious musicians and chamber organizations, was 
presented on the last evening of the festival with Frad- 
kin, the concertmaster, Bernard Altschuler, cellist, 
with Cadman at the piano, and the three thousand people 
gathered in the Armory cheered the performance to the 
echo. 


fore 12,000 people, and they are booked for a return date 


and 


The soloists appeared during this engagement be- 


in that city next season 

Other places where Mr. Cadman’s unique recital and in- 
formal. chat on-aboriginal music was given on this trip 
were Lansing, Mich.; Muskegon, Mich.; Grand Rapids, 
Mich., and Appleton, Wis., the former before the St. Ce- 
cilia Club. They had appeared at the home of Mrs. C. B. 


Kelsey, of Grand Rapids, in 1913, and this was their sec 


ond appearance in that city, under the management of 
Eva Hemingway 

The two artists upon their return to Denver were 
greeted with a crowded house when the recital, together 


Cadman ap 


Denverites Mr 
\ € ar” 


with the trio, charmed the 


with the 


his “Morning of the 
Collins 


peared recently in 


Presbyterian Choir at Fort 


New York Praise of Mark Twain's Daughter 


Clara Clemens Gabrilowitsch’s song 
York 


ful than her joint appearance with her husband i 


recital in the Little 


Theatre, New December 15, was even more success 


A coliat 


Hall rhe contralto’s rendition of a varied program 
showed her once more to be a singer of unusual attain 
ments 

“In her heder singing,” said the Tribune, “she displayed 


considerable interpretative power, and a voice of not a 
little natural beauty.” 

he Sun referred especially to the singer's taste and it 
that 


rose to poetic heights.” 


sight, adding her beauty of conception “sometimes 


The Times said: “She evinced a deep appreciation of 


the artistic significance of the songs in a program at 


ranged with taste and discrimination There were intel 

ligence, poetry and depth of emotional feeling in her con 

ception.” 
“The 


comment of the 


success of the event was immediate was the 


American 
Mme 


praises were sounded with special enthusiasm “If 


Gabrilowitsch’'s 
Clara 


It was in the Press, however, that 


Gabrilowitsch had sung only Brahms’ “Immer leiser wird 


mein Schlummer,’” declared the Press critic, “she would 


have proved herself an artist of very unusual gifts sy 


venetrating deeply into the spirit of text and music, she 
£ ) I 





t 


and 


made herself for the time being the living embodimen 


author 
She 


of the poetic character through whom the 


composer conveyed their message revealed 


her interpretative powers in many other songs besides 


Indeed, there hardly number on her list that 


failed to bring out clearly the 


was one 


American contralto’s intel 


ligence, her feeling for emotional value, her musical grasp 


her command of diction, her sense of dramatic emphasis 


in short, her skill in carrying home the meaning of the 


composer. Certainly it speaks well for her that she man 


aged to concentrate the attention of the audience on her 


self when the exquisitely elaborated accompaniments of 


her talented husband claimed so much admiration.” 





Zoellners Please College Girls. 


at Vassar College 





The Zoellner Quartet gave a concert 
Poughkeepsie, N. Y., on 


December 2. In connection with 





















this concert the Vassar Miscellany, the college paper 

December 11, had the following to say 

Vassar was again favored wit 1s very delig 

wic on Wednesday evening lecember 4 It w 
the very start that the members of the Z ner ( te we 
The excellence of their ensemble inet © 
importance, but there were plenty n Ww 
was able to show his « er in‘livid skil There w 

nity about the playing In faultless exe t 
of artiste nterpretation they rwed the elve t r b wit 
best quartets that I have heard 

The program offered ntrasts The tt x 
sented was a suite f ve ef kk t ‘ 
nade,” by a modern Dutch composer, Brands B The w 
f these composition was weird, ur i, t t 2 

Then f 1 twe € " t i t 
poser H -Pres nd “T zo Allegr Bot 

er er were g fi « i gave 

leasure that re us demande ' ece 
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e true issical he { t Ar ‘ 
encore followed e Cantabile 0 I 
kowsky, played with great sweetne 

« audience m a t exalted and i I 
w hole nee A t t 
ye 

Vera Barstow in Toronto. 

Vera Barstow, the clever young violinist »« ecently pressed 
er first Toronto audience so fav ! appeared ag * g 
nm recital at the Canad A emy of Mus The recit " 
he academy was entirely filled by mn atecdic " ga’ M 
Barstow a most enthusiastic recept She played two groups 
selections and one single number nd two encore numbers Ir 
every instance she showed an exceedingly finished master of he 
violin, which, by the way r t ent of exceptionally ne 
workmanship Her tone throu, t w i terized by an eve 
f ness and thoroughly musical quality w t re rarely he 1 The 
frst number, the concert n DD r W ieniawsk hree 
movements, was rendered wit ne execution and temperamer 
nterpretation The beautiful f singing tones, which were 
feature throughout, particular marked her playing of the andante 
passages in the second part A t number by Von Kunits, “Sara 
hande et Musette”’ nuett Ss rt, and t 
Tirindelli constituted the secor ar f whi was ? we 
pretty gavotte by (sassic as an « e selectior The ng 
technic was shown very good ivantage ' e . ‘ 
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Schumann-Heink and Stokowski 
Charm Philadelphians. 


Philade ia, Pa., 1914 
I 1 the voice of Schumann- 


Bruch and 


December 19, 
of Max 
his is one of the 


this 


master combinations of 


nent; and was the offering of Leo 
ki at the ninth pair of concerts of the Phila 
Music week. 


perfection, 


ra at the Academy of this 


Heink closely approximated and 
it is safe to assume that those who call this 


others who declare it 
false, 


It is not an unfamiliar work at 


and 


’ 
tive meciocre 


uutward. pretence never have heard 


or if 
ng t 


of the Philadelphia Orchestra, but its weighty 


ore greater majesty, nor its gathering 


fervor than at this most recent 


very vocal student in Philadel- 


matic 
present and taken a graphic lesson 


imann-Heink’s rendition of Adriano’s aria 


also was excellently done Stokowski fol- 


nber with the “Rienzi” overture The con 


masterful interpretation of Schubert's 
7, As the central orchestral work 
Berlioz’s “Love Scene” and 


and Juliet.” This is surely 
would think 


consider it 


Kom 


all time One from the 


ors that they a fine 


of Berlioz on their programs as 


mignty a sort of pay 


(one 


for his labors—as 


rimentation, if for nothing else 
they choose It 
Stokowski that 
musical historians the 


Berlio 


hi trom he compositions 


minative selection of men like 


the mind of our 


1 lot of twaddle and bombast 


music In these pieces Ber- 


universal 
' 


them of the 
in a composition of imperish 


great Shakespear ean 


a pleasure to hear these excerpts 


H. P. Qt 


ICKSALI 


Singers in Desirable Vaudeville. 


scarcity of opera houses in this country 


vely 


ted 
niter 


small number of concerts given 


‘ that is, small when com 


States 


her of people who are singing in public 


f territory to be covered—many 


talent and ambition have accepted 


concerns throughout the 
anager of Winton Fischers, Inc., 


erized as a leading producer of high 


vaudeville 


on various vaudeville stages through 


which makes a specialty of singing 


“such an engagement, when 


continues 


of genuine artistic merit, for the most 


vaudeville 
that 


{ ne 


found anywhere is the 


been no small factor m raising 


entertainment to the high artistic and 


upies at the present time The acts 


s no reason why singers should b 


this field of endeavor Indeed, 


ntering 


st desired seem to be those which 


and artistic excellence ” 
West 
that 


features which tend to greater 


ssic dignity 


located at 161 Forty-fourth 


1 a survey of establishment 
unique 
the purpose ot 
that 


and 


theatre tor 
Here it 


demand for 


in being a 
was learned 


great a men 


s for the vaudeville stage as 


offered being large sala 


work 


ements 


id steady 


Marie Morrisey and the High School Boys. 


Marie Morrisey, the 
School 


made up of 


cember 1, 
the DeWitt 


I y afternoon, De 


Clinton High 
in eager audrence 
dignified 


She 


to her broad and 
Divine Redeemer.” 


\ I Isic | 


was 


Cowen at the 


of the music at 


he sang also Homer's 


well that she sang 


story of the violin 
pplause, the principal 
they would 


j 


ided she would 


again ver on 
like i hear 


hestra 


her return the boys 


would regarding the other 
(they 


Mrs 


go early and stay late 


the ore aving already heard 


lt banjo songs), so Morrisey, if she com- 


will 


hint 
hint 


have t 


Altogether, it was a most enjoyable occasion for all con- 
cerned, 

Mrs. Morrisey appeared in recital at Waterbury, Conn., 
on December 13, receiving justly merited praise. Miss 
Cowen accompanied her there also. 


Pittsburgh’s New Manager. 


The present musical season has brought forward another 
manager in Pittsburgh who seems to have caught the spirit 
of success, Edith Taylor Thomson. 

Mrs. Thomson, a native of Newcastle-on-Tyne, Eng- 
land, nas made her home in Pittsburgh since early child- 
hood, Like many another English woman she is fond of 
outdoor sports and is an expert swimmer and oarswoman. 
She is the daughter of James G. Taylor, at one time a 
famous English oarsman who taught her how to row when 
she was six years old. 

She has always taken a great interest in music and was 
a member of leading church choirs in 
turning her attention to writing on 
musical subjects and to concert For many 
seasons the Pittsburgh Festival Orchestra, Carl Bernthaler 
conductor, had her services as press representative and 


for many 
Pittsburgh, latterly 


years 


promotion. 


assistant to the manager, and at the present time she is 
publicity manager for the Mozart and Appolo Clubs and 


EDiTH TAYLOR THOMSON, 
The Pittsburgh Male Chorus, as well as for many individ- 
ual musicians of the city. Mrs. Thomson was also editor 
for a time of “Symphony,” a musical publication of Pitts- 
burgh 

Mrs. Thomson has handled the publicity for the London 
Symphony the Philadelphia-Chicago Grand 
Opera Company, Emma Eames, Emilio de Gogorza, Kitty 
Cheatham, David Bispham and other leading artists and 
has come to the fore more prominently this season as the 
manager of the Heyn recitals. Her roster of artists in- 
cludes Mme. Gadski and Antonio Scotti, John McCormack, 
Mme. 


Orchestra, 


Gluck and Efrem Zimbalist, and Mme. Schumannn- 
Heink and her series has attracted larger audiences than 
inything given in Pittsburgh this season. Roman H, Heyn 
of the Hotel Schenley is guarantor and patron of the re- 
citals, the business end being entirely in Mrs. Thomson’s 
hands. More recitals by leading artists are to be given in 
the Heyn series next season, 

In addition to her musical interests, Mrs. Thomson is sec- 
retary to the manager of a Southern insurance company and 
is also greatly interested in making a home for her son 
who is just entering young manhood. 


Malkin Music School Concerts. 
lhe regular Sunday afternoon faculty recitals and stu- 
concerts given at the Malkin Music School, 26 
Mount Morris Park, West, New York, always have inter- 
esting programs. At the last concert, a joint recital by 
Sophie Traubman and Maurice Kaufman, (members of 
brought a program of ten vocal and 
violin Mme. Traubman sang an aria by Wagner 
and songs by Cadman and Gounod. Mr, Kaufman played 
the andante and finale from the Mendelssohn violin con- 
Bruch concerto in G minor, and five ancient 
pieces by Italian composers of the Eighteenth Century. 
Mime. Traubman sang with her usual success, showing her 
excellent musicianship and mastery. Mr. Kaufman again 
proved himself an artist of rare qualities. He had to play 

a number of encores, delighting the audience. 
Josef Malkin, the solo cellist of the occasion, member of 
the Boston Symphony Orchestra, appeared with great suc- 


dents 


the faculty), 
Ww orks. 


the 


certo, 


cess as soloist with that organization in its home city last 
week. He teaches cello at the Malkin Music School, hav- 
ing begun last Sunday, December 20, at 9 A. M. 





Eleanor Hazzard Peocock in Peru, Indiana. 


A great crowd of Fortnightly Musical Club members and other 
music lovers greeted Eleanor Hazzard Peocock, who appeared in a 
song recital Wednesday evening. ‘ A more artistic program 
has never been heard in Peru thag. one which she sang. Her 
voice is a soprano, of power and sw and she used it with 
ease acquired by excellent training and sympathy gained by Jove 
for her art. The song “Three Fishers,” one of the Old English 
group, was vigorously applauded, and her dramatic presentation of 
an aria from “Herodiade,” by Massenet, was wonderfully beautiful. 
The aria “One Fine Day,” from “Madame Butterfly,’ Mrs, Peocock 
graciously repeated. Tte@as a great privilege to hear so thorough 
an artist, and the Fortnightly Club was fortunate to secure an 
engagement.—-The Peru Journal, November 27, 1914. 


Members of the Fortnightly Musical Club are to be congratu- 
lated on the pronounced success of their first artist’s recital of the 
season, which took place Wednesday night, . . . Eleanor Peo- 
cock, soprano, being the performer. 

Mrs. Peocock was suffering from serious illness afd kept her en- 
gagement in Peru in direct defiance of her physician’s orders, but 
despite this disadvantage her program of varied offerings gave great 
pleasure to a large audience that was well satisfied with the work 
of the artist. The program was happily selected. . . As a 
lieder singer Mrs. Peocock is perhaps most satisfying, She has 
much dramatic ability and sings everything with great expres- 
sion, . . 

One of Mrs. Peocock’s strong points is a very distinct enuncia 
tion so that the audience is never in doubt as to what she is sing 
ing i 

A audience greeted the singer, composed of the club mem- 
bers and many outsiders who were glad of an opportunity to hear 
such an artistic performance at home.—Peru Republican, Novem- 


ber 27, 1914. (Advertisement. ) 





Franceska Kaspar Lawson, Soprano. 


Among the busiest of the singers who make Washing- 
ton, D. C., their home may be mentioned Franceska Kas- 
per Lawson, the soprano. Mrs. Lawson's beautiful voice 
and charming personality make her a prime favorite 
wherever she appears. 

She completed recently a tour of North and South 
Carolina, Virginia and West Virginia, singing before large 
audiences and at many schools and colleges. On Decem- 
ber 7 she appeared in recital before the Woman’s Music 
Club of the school of music of Converse College, Spar- 
tanburg, S. C., accompanied by Mary Hart Law, president 
of the club. Her program included the aria “One Fine 
Day,” from Puccini’s “Madame Butterfly”; a group of 
classical songs by Monsigny, Reichardt and Arne; a group 
of German songs by Liszt, Stange and Strauss; Russian 
and French songs by Rachmaninoff, Rimsky-Korsakoff 
and Bemberg; American songs by Rogers, Cadman and 
Huntington Woodman; three songs by Ronald, Thayer 
and Henschel; closing with the Indian bell song from De- 
libes’ “Lakme.” She was warmly welcomed and her 
work received well merited applause. 





Gurle Luise Corey in New York. 


An enthusiastic and convincing exponent of the Italian 
art of bel canto singing is Gurle Luise Corey, who, how- 
ever, is American born and American trained. Coupled 
with a fresh soprano voice of excellent coloratura quality 
and a charming personality, she possesses a high degree 
of musical intelligence. Recently Miss Corey appeared at 
a concert held at the Congressional Library, Washington, 
D. C., before a select and fashionable audience. Her suc- 
cess was undeniable. She sings frequently in Washington, 
dividing her time between that city and New York when 
she is not on tour. Her thoughtful interpretations make 
her a general favorite among the schools and colleges of 
the South, and her appearances at these institutions of 
learning are frequent and very successful. 

After filling a number of engagements before various 
clubs and colleges in Washington, D. C.; Woodstock, Va.; 
Farmville, Va.; Charleston, S. C.; Russelville, N. C., and 
other places, Miss Corey has established herself in New 
York for the winter, where her address will be Hotel 
Calumet, 340 West Fifty-seventh street. 





Paderewski as a Poulterer. 


(From London Music.) 

Paderewski, whose generosity is famed all over the 
world, has been sheltering a large number of war refugees 
from Alsace on his beautiful estate at Morges, on Lake 
Geneva. The famous pianist, who has some large farms 
with prize pedigree stock, and some especially valuable 
show poultry, even went so far as to sacrifice some of the 
latter when food ran short, and the refugees were cating 
chickens that, on account of their rare strain, cost £20 to 
£50 apiece. Many of his horses were requisitioned by the 
Swiss Government for its mobilization. For the present 
Paderewski has cancelled his engagements in various parts 
of the globe. 
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Mme. Fremstad’s Recital. 


Olive Fremstad, as beautiful and fascinating as “herself,” 
as on occasions when she has graced the operatic stage 
as Tosca or Isolde, sang a program of ‘songs in Carnegie 
Hall, New York, on Wednesday afternoon, December 16. 
The announcement of the former Metropolitan Opera 
Company soprano’s vocal recital had drawn many friends 
and admirers, and plenty of evidence by way of applause 
and floral offerings substantiated that she is a singer whose 
art is enjoyed and appreciated by a goodly following. 

Her program offered a somewhat unusual, an unhack- 
neyed combination of songs. 

Four Schumann songs opened the recital; 
graber,” op. 45, No. 1; “Abends am Strand,” 
3; “Der Sennen Abschied,” op. 79, No. 23; 
mann,” op. 40, No. 4 

Following this group came 
countryman, Grieg. These “Spillemaend,” op. 25 
No. 1; Jeg reiste en deilig Sommerkvaeld,” No, 2; 
“Den Sarede,” op. 33, No. 3; “Den Aergijerrige,” op. 26, 
No. 3. 

That Mme. Fremstad was in good voice, 
evident from the number, and she 
with all the fine skill, taste and keen musical understand- 
ing which always have distinguished her art. It was grati- 
helped 
of the 





“Der Schatz 
op. 48, No 
“Der Spiel- 
four by Mme. Fremstad’s 
were 
op. 26, 


had been fully 


first used her organ 


fying to see that her long experience in 
rather than hindered her delivery in the 
song unaided by scenic or costume appurtenances. 
Three Wolf songs “Die 
Geliebter” and “Elfenlied” 
versatile mood creation. 
point her listeners, 


opera, 
domain 
Geister am Mummelsee,” “Geh 
offered splendid opportunity for 
Mme. 
she 


Fremstad did not disap- 


for found an endless variety of 

tonal and interpretative nuances with which to bring the 

numbers to eloquent hearing. 
“When the Nightingale Sings” 


1180), Old 


(ascribed to the Chatelain 
“Ma Gazelle.” Moorish, 
of Algeria; “Hush-a-Bye Darling,” Scottish ; “Tenting 
on the Old Camp Ground,” American, represented the 
folksongs, and were given with deep earnestness and simple 
sentiment. 
Tschaikowsky 7 


Coney, Troubadour ; 


and 


Le Soir,” op. 27, No. 4; “Svarta Rosor,” 


op. 36, No. 1, Sibelius; “Seraljen’s Lustgard,” op. 22, No 
1, Sjogren, and “Unter Sternen,” op. 22, No. 12, Wein- 
gartner, represented another group in which Mme. Frem- 
stad sustained fully the interest already aroused in the 


(Black Roses) and 
stood cut particularly among these. The 


preceding selections. “Svarta Rosor” 
“Unter Sternen” 


Grieg songs made a hit of their own what with the beauty 


of the music and the intensely fascinating style of its 
delivery. 
A group of insatiables gathered around the stage at the 


conclusion and requested encores, which Mme. Fremstad 


gave generously. 

The vocal characteristics of so world famed an artist as 
Mme. Fremstad need no lengthy analysis in this city. It 
is sufficient to say that she still holds her 


artistic vocal field and in so doing occupies a truly elevated 


own in the 


place. 
Richard Epstein supported the with 


skillful accompaniments throughout. 


singer thoroughly 





Soder-Hueck Studio News. 

Singers from the Soder-Hueck studio are continuously 
in demand for engagements 

Eda B. Tepel, lyric soprano, has been appearing as soloist 
the Choral New and 
pleased her audiences with the rendition of her songs. The 
German Staats Zeitung gave a her beautiful 
singing and fine appearance, 
ing of a group of songs. 

The following press notice 
inquirer: “Miss Eda 
adds greatly to her fine 


with Ladies’ Society of Jersey, 
review of 


and of her sympathetic render- 


New 


expression 


appeared in the Jersey 


Tepel whose dramatic 


soprano vorce, sang a group of 


three songs and had to return for an encore, from which 
the audience refused t 

Marie de Calve, the 
ent days at the 
much applause. 

Walter Heckman, who has been appearing in a 
grand opera act in vaudeville, this 
season, because of his studies under Mme. Soder-Hueck 
so that he now sings a ringing high C with ease. He 
just signed a contract doubling his income for the balance 


excuse her.” 


mezzo-soprano sang on two diffete 


German Bazaar, her fine work bringing her 


tenor, 
has advanced rapidly 


has 


of the season. 


Dr. Wolle in Lancaster. 


An inaugural organ recital by Dr. J. Fred Wolle. 
was given last evening on the new pipe organ of 
Church. The entire charci 
gation with their friends and the recital was thoroughly enjoyed by 
al. Dr. Wolle 
by no means a stranger to Lancaster people 

The following program was rendered: 
Little Post Horn Air” (Bach); minvet 


of Bethlehem 
Zion 


was filled by members of the congre 


Lutheran 


is an organ virtuoso of national reputation and 


“The 


(Jones) 


Prelude in E flat, 
(Shelley), melody 











(Widor), 
Tannhauser” 


from the second organ symphony 
(Sidney Lanier), 


scherzo, 
Lanier’s Flute” 


“Fragment fron 
(Wagner) 


Mr. 
of Covent Garden 


Janausch was at the piano 
sang a delight 


roux with violin obligat« 


Betty Booker 


werture, “ formerly 





“Liebestod,” from “Tristan and Isolde’ (Wagner), theme and finale 

(Thicle).—Lancaster, Pa., Morning News, December 16, 1014 ful group of old Breton airs. Among those present were 
(Advertisement The wife § the governor-clect Mrs. Charles Whitman 
mart siamese 52 Mrs. Paul Morton, Mrs. Potter, Mrs. Charles F. Hoffman 
Miss Preston’s Musicale. Mrs. George r Bliss, Miss Bliss, Mr. and Mrs. Martinez, 
Mr Scuff. The Brazilian Minister and Mme. Regis de 
At Miss Preston’s charming studio, Garden City, L. I Oliveira. Mrs. Vanderbilt, Mrs. Otto Kahn, Mrs. Willard 
Wednesday, December 9, Valentina Crespi, gave pleasure to Brown, Mrs, Bradish Johnson, Jr.. Capt. and Mrs. Bor 
a distinguished audience by her superb playing of Tschai- rowe, Elsie Ferguson, Mrs. Townsend, Mr. Bagby, Mr. de 
kowsky’s concerto for violin. This young Italian is already Segurola, Lawrence Butler, George Harris, Miss Shepard 
a very accomplished violinist, and will doubtless soon hav Adelaide Lander, Gladys Green, Mrs, Cornelius Remsen 

: large following. Miss Preston sang the air of Xavier Le Childe Hassam and Mr. Brieux 
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CHICAGO SYMPHONY ORCHESTRA 
PRESENTS TWO NOVELTIES. 


One of the Works Is by Local Composer—Conductor Frederick Stock Tendered Informal Re- 
ception in Orchestra Hall Foyer in Honor of Ten Years of Baton Activity—Mendels- 
sohn Club Concert—Apollo Club Postpones “Messiah” Performance 
—General News of the Week. 


cag ] Decembe 20, 1914 
by the Chicago 


oft concerts 


ust Friday afternoon and Saturday 


given 


ind 19 two novelties 
pen ot Hans 
to Kleist’s 
little to recommend it to 
1 1 


were pre 
Pfitzner, a German 
“Kathchen 
sym- 


drama 
showed its apathy by 

The other novelty, a 

Adolf Weidig, the well 
work of importance. Espe 
in which Mr. 
isic of great beauty, 


movements, 

shows the composer 
sition being original 
The 
the public 


nind, the « 
remarkably 


led the 


omp< 
well orchestrated. 
composition 
Other numbers on the pro 
Brahms “Acade 

he two other 
succeeded the 
Chicago Sym 
work was celebrated 


Hall 


many 


ver of Orchestra 


the recipient ot 
this still 


very young 


o Derut 


Friedberg, pianist, at 


ifternoon was large and 


with the Chicago pub 
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lic. Generally, when a new artist makes his appearance 
in Chicago the audiences have been rather small and the 
public reticent in its approval. It might be stated, how- 
that Carl Friedberg’s achievements had preceded 
him to the Windy City, and the glowing tributes paid him 
were in every way justified throughout his program, which 
was made up of the Rameau sarabande in E major; the 
109, in E major; the Schumann 
symphonic etudes; the Schubert impromptu and rondo in 
jrahms intermezzo in E flat major, and 
rhapsody, op. 119, E flat major. 
Chree Chopin numbers made up the last group, compris- 


ing the etude, op. 10, E major; valse, C sharp minor, and 


ever, 


3eethoven sonata, op. 
D major; the 


the same composer's 


the ballade in G minor. 

Mr. Friedberg belongs to the poetic and romantic class 
of pianists. His tone is of great beauty, suave and mel- 
low, and his pianissimos were exquisite and delighted the 
eat As a matter of criticism it might be said that the 
This fault 
was the only one to be registered against Mr. Friedberg. 
His technic is excellent and his playing most accurate. 
As stated at the beginning of this review, Mr. Friedberg’s 


contrasts in tone color were not numerous. 


as the hands of his hearers was emphatic and 
Mr. Fried- 


berg can return here whenever he desires and he will al- 


success 


certainly never was success better deserved. 


ways be sure hereafter of a large clientele. The recital was 
under the local management of F. Wight Neumann. 
THEODORE SPIERING IN CHICAGO. 
Among the visitors to this office this week was Theo- 
Mr. 


Spiering’s sojourn in Chicago on this occasion was of 


dore Spiering, the American conductor and violinist. 


short duration, passing through on his way to New York 
from St 
week, 
home in Chicago some years ago, and he counts here many 
friends who would be very glad to hear him either in re- 


Louis, where he appeared with the orchestra last 


scoring a huge success. Mr. Spiering made his 


cital or concert, and it is to be hoped that before long 
both his friends and innumerable admirers will be given 
opportunity to hear him after such a long absence spent 
for the most part in the East and in Europe, where, as 
Musicat Courter know, he scored bril- 
liant successes as conductor of different orchestras and is 


readers of the 


remembered in Chicago as the man who succeeded Gustav 
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SENIOR ATTELIO PARELLI 


Conductor of the CHICAGO GRAND OPERA CO. 
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THE SCHOOL OF OPERA 
Pupils will be given practical training in every department 


of Grand Opera work, including public performances. 


CHARLES W. CLARK, the world renowned baritone is the 
head of the Vocal Department 


The Bush Conservatory is the 
Chicago which has a Dormitory. 


For catalog and further information, address 
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MARION GREEN 


Auditorium Building, Chicago 


Home Phone: Studio Phone 
Ravenswood 5774 Harrison 4868 





BARITONE 


BASSO CAN TANTE 


Mahler as conductor of the New York Philharmonic Or- 
chestra. 


MacBurney Srupios REecitav. 


Ethel Geistweit Benedict, dramatic soprano, gave the 
sixth program in the MacBurney artist series at Hamilton 
Park, on December 7. Mrs. Benedict sang a MacDowell 
cycle, a group of Schumann songs, one of American songs 
and the aria “Ozean, du Ungeheuer,” from Weber’s opera, 
“Oberon.” Mrs. Benedict has a voice of unusual range 
and quality, coupled with deep musical feeling. She has 
her resources so well in hand that she can command any 
nuance from the most delicate pianissimo to a full ringing 
forte. Her dramatic intensity and tonal color in the 
Schumann songs and the aria were particularly fine. The 
audience, which was a large one for a stormy night, was 
very enthusiastic. 


CAMPANINI COMPLIMENTS Herman Devries. 


Cleofonte Campanini, general director of the Chicago 
Grand Opera Company, surprised the Herman Devies 
opera class on Saturday last by an unexpected visit to 
the Devries studios. Two acts of “Don Giovanni” and 
one of “Lakme” were being rehearsed by principals and 
chorus, and the maestro soon was an eager and interested 
listener. At the conclusion of the rehearsal at 12 o'clock 
Mr. Campanini addressed the class in praise of their 
teacher and their work, which brought them to their feet, 
and the maestro received an ovation in the way of loud 
applause and cheers. Before leaving the studio Mr. Cam- 
panini bestowed especial congratulations upon the work of 
Mrs. Thomas J. Prindiville (the Lakme), Marie Yahr 
(Mallika), Lemuel Kilby (Don Giovanni), Florian Var- 
kony (Leporello), Frederick T. Bhim (Masetto), Ethel 
Magie (Donna Elvira) and Mrs. George Hixon (Zer- 
lina). Marie Yahr sang also in a delightful manner the 
aria of Fides from “Le Prophete.” 


Apotto CLus Postpones “MessiAH” PERFORMANCE. 


The performance of Handel’s “Messiah” by the Apollo 
Musical Club announced for Christmas night, December 
25, has been changed to Monday night, December 28, at 
8.15. Tickets dated Friday, December 25, will be honored 
on Monday, December 28, or they may be changed for 
other reserved seat tickets for Sunday afternoon, Decem- 
ber 27. The Sunday afternoon performance on Decem- 
ber 27 at 3.30 stands as originally scheduled. Preparations 
are being made to make this year’s “Messiah” concerts 
by a chorus of 1,000 singers, the greatest in the history 
of Chicago and the West, since no expense is being spared 
to have everything the best, including the solo artists en- 
gaged. The entire Chicago Symphony Orchestra will fur- 
nish the orchestral accompaniments at both performances. 


Spry-KortscHaAk-StTe1npEL Trio tn ReEcirAac. 


On Sunday afternoon the Spry-Kortschak-Steindel Trio 
gave a recital at the Fine Arts Theatre. The program, 
though short, was interesting, and the combined work of 
the three artists was very proficient. The Beethoven trio, 
op. 70, No. 1, opeaed the program. Following this was 
a group of songs by Mrs. Clarence Eddy, the assisting 
soloist. Mrs. Eddy possesses an excellent contralto voice. 
Among her numbers was a new song by Lilla Ormond, 
“Roses are the Rhymes I Wreathe.” Clarence Eddy was 
the accompanist for Mrs, Eddy. The trio in D minor of 
Schumann closed the program. 


At THE BLackstone THEATRE. 


A pleasing concert on Sunday afternoon was that of 
the Columbia School of Music, given at the Blackstone 
Theatre, presenting the school orchestra. The orchestra, 
under the direction of Ludwig Becker, played well, and 
no department of the organization is lacking in any 
respect. The “Unfinished” symphony of Schubert, the 
“Prize Song” of Wagner, Gliere’s adagio and the closing 
waltz were all played in a manner most pleasing. The 
audience was justly appreciative. The soloists of the 
afternoon were Parthenia Carmichael, pianist; Malvinia 
Nielsson, violiniste, and Ernest J. Davis, tenor, all of 
whom showed excellent training. Miss Nielsson played 
Mozart's concerto in E flat with feeling, her technic being 
especially commendable. 


First Concert or MApricAL Cius. 


The Chicago Madrigal Club, under the direction of 
D. A. Clippinger, gave its first concert of the season 
Monday evening, at the Germania Theatre. The program 
consisted of both sacred and secular numbers, the former 


Thomas N. MAC BURNEY :5=.-2=: 


Fermerly Baritone with the Metropolitan Opera House, New York; Covent Garden, London; 
Grand Opera and Opera Comique, Paris; Theatre Royal de la Monnaie, Brussels, Etc. 
OCAL. TEACH 


MRS HER NW DEVRIES 


ASSOCIATE VOCAL INSTRUCTOR 
Arts Bullding - 7 - 1. 


showing better detail work than the latter, wherein the 
chorus seemed unable te sing as a body. The male por- 
tion of the club was very adequate, but the sopranos and 
contralto were weak, while there were one or two voices 
of unpleasant quality which could be heard above the 
others, to the detriment of the evening’s enjoyment. Many 
of the selections were enthusiastically received and were 
repeated. Assisting on the program was Leon Marx, vio- 
linist, whose rendition of Mendelssohn's concerto, De- 
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bussy’s “En Bateau,” and the “Caprice Viennois” of 
Kreisler, were gratifying 
Errem ZIMBALIST IN EvANSTON 

Last Tuesday morning, December 15, at the Evanston 
Woman’s Club, under the management of Rachel Busey- 
Kinsolving, the third recital of the Tuesday morning 
musicales was given by Efrem Zimbalist, who played a 
well balanced program, suited to please the elite which 
filled the hall. 

Van Vuitet in CHICAGO 

Cornelius Van Vliet, the Dutch cellist, called at this 
office on his way back from Cincinnati, where he appeared 
with great success at the Matinee Musicale Club last Tues- 
day, December 15. Mr. Van Vliet is to appear as soloist, 
on December 17, in Minneapolis, with the Minneapolis 
Symphony Orchestra, of which he has been the principal 
of the cello department for the past few years 

CHIcaGo MENDELSSOHN CONCERT 

The first concert of the twenty-first season of the Chi 
cago Mendelssohn Club was listened to by a large and en 
thusiastic audience at Orchestra Hall on Thursday even 
ing, December 17. Harrison M. Wild, conductor « 


* th 


‘ 
club, had arranged an especially attractive and interesting 
program, which included several novelties. The soloist of 
the night was Albert Lindquest, tenor, who was heard in 
wo groups of songs and in the solo of the “Leap of 
Roushan Beg,” by Horatio Parker. Mr. Lindquest was in 
splendid voice and sang exquisitely two songs by Wolf 
Ferrari and a group by Brahms. Mr. Lindquest has a 
lyric tenor voice, which he used with consummate artistry 
He sang with great taste and musicianship and scored 
heavily with his hearers 

The Mendelssohn Club, one of the best male choruses in 
the land, has been well drilled and the different numbers 
consisting of the Bacchanalian Chorus, by ) 5 W Elliot, 
songs by Victor Herbert, Arthur Foote, Frederick F. Bul- 
lard, Homer B. Hatch, Gounod, Bridge, Bantock, Pro- 
theroe, Woodman, Wilson and Hammond, were rendered 
with that degree of finish expected from this splendid 
body of singers, whose work, praiseworthy in every re 
spect, reflected credit on its leader Mr. Wild may well 
be proud of the big success achieved by his forces 

Tueopora SturKow Ryper’s CLassicat ProcRams 

Theodora Sturkow Ryder announces the second of the 
five classical programs in the Sturkow-Ryder Studios for 
Saturday afternoon, December 26. The program will con- 
sist of compositions by Mozart, Chopin and Sinding and 
Mme. Sturkow-Ryder will play with Jessie DeVore, the 
Beethoven sonata in A major for violin and piano 

Myrtie Irene Mircnect in CHaicaco 

Myrtle Irene Mitchell called at this office last week on 
her way from Kansas City to New York, where she will 
probably spend the holidays. Miss Mitchell, who has just 
presented to the Kansas City music lovers Marcella Craft 
in joint recital with Mrs. H. H. A. Beach, informed this 
department that her patrons told her that this was the best 
concert ever given under Miss Mitchell's management 
Miss Mitchell was most enthusiastic about Miss Craft, 
who, she said, ranks with the greatest artists she has ever 
had under her local management, and added that she is 
a most interesting singer and quite out Of the ordinary 
Those glowing remarks coming from Miss Mitchell, who 
has managed in Kansas City such artists as Farrar, Sem 
brich and Garden among the songstresses, speaks well for 
Miss Craft Miss Mitchell looked the picture of health 
and as ever brought to Chicago the latest word in fashion 
Her next concert will take John McCormack to Kansas 
City on January 23 

PirrseurcnH Cats ror Mrs. GANNON 

Rose Lutiger Gannon, contralto, has received a call from 
the Mozart Club, of Pittsburgh, to sing the contralto role 
in “The Messiah.” She sang in this oratorio with the 
Flint Choral Union on December 15. Mrs. Gannon has 
been in great demand this season and has secured many 
dates for the months of January, February and Marcl 

Nores 


i 


Grace Stewart Potter, a voung Chicago pianist, who re 
cently returned from Europe from her studies with Les- 
chetizky and Buseni, will give a piano recital at the Il 
linois Theatre, Sunday af*ernoon, January 3. under the 
direction of F. Wight Neumann. Miss Potter is an ex 


1 artist The recital is given under the 


ceptionally gifte 
patronage of Mrs. George M. Pullmat 

The First Methodist Episcopal Church, of Oak Park 
announces a Christmas music service for Sunday, Decem 
ber 20. The choir is made up of Adelaide Brown Tenney 
soprano; Annabelle M. Dickey, contralto; George Lee 
Tenney. tenor; Frank Hayes Collins. baritone, and Ruth 
Simmons, organist 

At the Chicago Chamber Music Society's first concert 
of the present season given in the Fover of Orchestra 
Hall on Thursday afternoon, December 17, by the Chi 
cago String Quartet, the works presented consisted of the 
Beethoven quartet, op. 18. No. 6, and the same composer’s 
quartet, op. 50, No. 1. 


Theodora Sturkow Ryder sent h 


her greetings to this 


oftice from Syracuse, N. Y., stating that she is enjoying 


her trip and recitals 
Invitations were issued by the Sherwood Music School 
for a two piano recital, given by Georgia Kober and mem- 


People’s Symphony Concert. 


is season in Carnegie Hall 


especially considering 


American womanhood ; 
Saint-Saéns’ “Rondo Capriccioso,” 
audience attended 


People’s Chamber 
Reception at David Studios. 


reception musicales on Saturday evening 


candles cast a flickering light 


their able instructor 


Columbia Chorus Sings “Messiah.” 





prominent place for itself among 


certmaster lent excel 


they were in all respects « s. Ward proved her 


f to be the possessor of a soprano of good quality whicl 


York recently arrived from Paris, has a contralto of soft 
and pleasing color and is inspired by a very genuine mu 
sicianship 


Regarding the work of Dan Beddoe, the tenor soloist 





there is no comment necessary for he may always be relied 
upon to give of his best, and his best means fine interpreta 
tive work and faultless vocal execution In an oratorio 
like “The Messiah,” where the tenor voice occupies a com 
iratively unimportant part, his two arias stood out th 
more strongly, testifying to his thorough musicianship 

Robert Maitland. the bass. has made an xcellent mm 
pression during the short time he has been in America, an 
his work on this occasion served to strengthen this impres 
sion. His final aria especially “Why do the nations?” was 
given in a clear ringing voice, creating a telling effect 
throughout the crowded room 

Prof. Hall is to be congratulated for this, another triump! 
to his credit, for his inspiring leadership is due the success 
{ this evening and of the chorus itself as well. Under 
his direction the University chorus will unite with the 
Br klyn Oratorio Society, which is now in its twentietl 
seasol in present w Edw ird I lwar’s Music Makers” and 
Hamilt Harty Mystic Trumpeter” at Carnegie Hall 
New York, on the evening, of February 2, 101 They will 
be assisted by Mildred Potter, contralto, and Clarence 
WI tehill bat tone ! aL Metr politan Oper 1 Company 
i ! re st six Tr 
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BOSTON’S TONAL DOINGS OF 
FIRST PERIOD OF SEASON REVIEWED. 


Musical Courier Representative Discusses Present Situation in the Hub—Three Attractions Per 
Diem the Average—Liszt’s “Faust” to Be Performed in Concert Form—General Current News. 
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Boston, Ma December 18, 1614 
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ayed the following piano pieces 
Beethoven sonata, op, 81; 

*&%. Mrs. Gabrilowitsch sang as her 
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Schumann’s “In’s Freie’; Brahms’ “Four Gypsy Songs” ; 
Duparc’s “Extase;” Debussy’s “Mandolin,” and Faure’s 
“Toujours.” Mr. Gabrilowitsch is well remembered for 
fine performances here in the past, and his return after 
several years absence aroused much interest. Critics were 
lavish in their praise of his masterful playing and noted the 
splendid growth in the pianist’s artistry. The Russian 
pianist was in ideal form and his performance was one long 
to be remembered. According to report, Mrs.- Gabrilo- 
witsch has not been heard in this city since 1907. At that 
time she sang as Clara Clemens and attracted especial 
attention as the daughter of Mark Twain. Mrs. Gabrilo- 
witsch is a finely developed artist and her work on this 
afternoon pleased immensely. 


Crowns HEAR KReISLER. 


When Fritz Kreisler made his entry on the Symphony 
Hall stage last Sunday afternoon, he was given the same 
reception on the whole as that which was accorded him on 
the previous afternoon at Carnegie Hall in New York. 
The great audience filled every available inch of space in 
Symphony Hall, and in fact another great audience had 
been turned away from the doors unable to secure tickets 
for this, Kreisler’s first appearance in Boston since his re- 
turn from Europe. The program was the same as that 
used at his New York recital. 


A ProGram or Beacn ComPosITIONs. 


The second concert of the week occurred on Wednesday 
afternoon, December 16, when Mrs. H. H. A. Beach gave 
a program of her own compositions at Steinert Hall. She 
was assisted by Karola Frick, and the Hoffmann 
(Quartet. As Mrs. Beach is most prominent 
women in the musical world, and as she is especially well 
known in Boston, a large audience attended her concert. 
The compositions offered on this program represented a 
wide diversity of style and gave splendid opportunity to 
study the talent of this American composer. 
The two piano numbers played by Mrs. Beach, a prelude 
fugue and a valse fantasie, were heard for the first 

These numbers are still in manuscript. Both works 
are characteristic of the composer’s effective style and 
would prove valuable additions to any pianist’s repertoire. 

Two groups of songs were given, the first in German 
“Ein altes Gebet,” “Grossmiiterchen,” “Der Toten- 
kranz” and “Deine Blumen,” the second group contained 
“C) Sweet Content,” “The Lotos Isles,” “Separation” and 
“Elle et Moi.” These songs all contain good material and 
they were sung in fitting style by the talented soprano, 
Mme. Frick. The quintet, was read by the Hoff- 
mann Quartet and Mrs. Beach and proved to be one of the 
most interesting features of the program. 

The composer was tendered a flattering reception and 
received many beautiful floral tributes. Her works were 
heard with pleasure and succeeded in bringing forth many 
words of praise from the local critics. 


soprano, 
one of the 


remarkable 


and 
time. 


comprised 


op. 07, 


Be.cian Reiier Concert. 


On Thursday evening at Steinert Hall an entertainment 
Amy Lowell 
two of well known 
their more recent works. 
assisted in the program. 
a nocturne and 
by Tschaikowsky 


in aid of the Belgian rehef cause was given. 


and Josephine Peabody, America’s 


read from some of 
Hans Ebell, the 
His “Funerailles ;” 
mazurka by Chopin; “Chant d’Automne” 
and the Rachmaninoff prelude in G minor. Ebell’s remark- 
able virtuousity continues to surprise Boston audiences. 
His playing on this evening was even more effective than 


it has been at any of his previous appearances in this city. 


yx retesses, 
Russian pianist, 
Liszt's 


numbers were 


InMA Styper Returns. 

Irma Seydel, the young violinist has returned to Boston 
earlier than originally planned. As announced 
weeks ago in the Boston letter, Miss Seydel con- 
templated remaining in Germany to fulfill engagements 
which would have kept her in that country until the latter 
part of December and then to sail immediately to America 
arriving here in time for her tour which begins early in 
January. Conditions abroad brought about the cancella- 
tion of some of her engagements and in view of the 


somewhat 


some 


uncertainty of other engagements, the young artist thought 
it best to return at once to’this country. Miss Seydel was 
a fellow passenger with Fritz Kreisler on the steamer 
Rotterdam which arrived in New York on November 24. 
She also had the honor of having Mr. Keisler for her 
accompanist at a concert given aboard ship on the evening 
preceding their arrival in New York. It was interesting to 
hear that the famous Austrian Violinist played all the piano 
parts without music. 

Miss Seydel was received with much enthusiasm through- 
out her German concert tour. She played with several of 
the foremost orchestras of that country and during the 
past two months performed on various occasions for the 
wounded soldiers at different hospital stations. Miss Sey- 
del remarks that such appearances gave her unlimited 
reward, and deepest of all her regret at present seems to 
lie in the fact that she is unable to pass among the 
wounded of her country and minister to them through the 
medium of her chosen instrument and art. An extensive 
tour has been arranged for this country which will start 
early in January. Miss Seydel will be heard in the most 
of the largest American cities, appearing in recital, concert 
and as soloist with several leading orchestras. 


Dr. 


With the cooperation of the Apollo Club of this city, 
Dr. Karl Muck is now enabled to fufill his plan of a per- 
formance of Liszt’s “Faust” symphony, which will be 
heard at the first pair of Boston Symphony concerts in 
the new year or on January 1 and 2. Paul Draper has 
been engaged as tenor soloist and the choir from the 
Apollo Club will sing the chorus for men’s voices. with 
which the symphony ends. 


Muck To Present “Faust.” 


Notes. 


Horatio Parker’s new choral poem which was written 
for production here in April at the centenary festival of 
the Handel and Haydn Society will be published by Schir- 
mer. It is called “Morven and the Grail,” and Brian 
Hooker, who collaborated with Mr. Parker in the music 
drama “Mona,” wrote the text from the Arthurian legend. 

Fritz Kreisler returns to Symphony Hall for a second 
recital on Sunday afternoon, January 10. 

Mme. Schumann-Heink will give her annual song recital 
in Symphony Hall on Sunday afternoon, December 27. 

George Copeland, the pianist- who taught Bostonians to 
appreciate Debussy, will give a piano recital in Jordan 
Hall on Thursday evening, January 7. 

Victor WINTON. 





Huss to Appear at the M. T. N. A. 


Henry Holden Huss has been invited to read a paper on 
“The New Era in Piano Study” at the piano conference, 
Tuesday afternoon, December 29, at the Music Teachers’ 
National Association, to be held in Pittsburgh. On that 
afternoon he will also play a group of six of his piano 
compositions, viz., “Etude Romantique,” op. 23 (dedicated 
to Paderewski) ; prelude in D, op. 17; “Intermezzo” in G 
(Brahmsianer), op. 23 (dedicated to Joseffy) ; “Valse” in 
A, op. 20; nocturne, op. 20; prelude in A flat, op. 17. 
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Blanche Manley, Lyric Soprano. 


Blanche Manley is one of those born singers who cannot 
remember the time when she did not sing. During her 
school years she was continually called upon to appear at 





BLANCHE MANLEY 


various musical festivities, and always with absolute suc- 


cess. 

Mme. Gadski, who heard Miss Manley sing several 
years ago, has taken particular interest in the young 
soprano. 


Later Miss Manley went to Florence, Italy, where she 
studied for two years with the maestro, Vicenzo Lombardi, 
who pronounced her voice to be of exceptional quality, 
and predicted a brilliant future for her. 

While she was studying with Lombardi, Henry Russell, 
manager of the Boston Opera Company, heard Miss Man- 
ley sing and immediately engaged her for a term of two 
years. Last year she was engaged to appear in leading 
roles with Oscar Hammerstein, but, owing to the fact that 
his operatic project was abandoned, the New York public 
was temporarily denied the privilege of hearing this 
talented soprano in opera. 

Miss Manley has of late devoted her art to the concert 


stage, where she has been well received. 


Dunning Musical Talk at Waldorf-Astoria. 


Carrie Louise Dunning, the originator of the Dunning 
System of Improved Music Study for Beginners, gave one 
of her interesting illustrative musical talks at the Waldorf- 
Astoria Hotel (Myrtle Room), New York, Friday 
morning, December 18. She was assisted by 


last 
Mrs. Arm- 
strong, of Texas, a teacher-pupil 

Mrs. Dunning. believing that much of the drudgery of 
piano teaching and piano learning can be lightened, has 
evolved this system, whereby through musical games, thor 
oughly artistic in nature, the pupils become so interested 
that they learn “in spite of themselves.” Its worth is tested 
by the splendid results attained by Mrs. Dunning, and its 
growth has become so widespread that Mrs. Dunning de 
votes the greater part of her time at present to teaching 
teachers and giving these demonstrations for the benefit 
of parents and friends of the pupils. Each season she con- 
ducts large classes in New York, Philadelphia, Brooklyn 
Buffalo, Chicago, Seattle and other cities of the Far West. 

Her system has been endorsed. by Theodor Leschetizky, 
Xaver Scharwenka. Vladimir de Pachmann, Ferruccio 
Busoni, Ossip Gabrilowitsch, Wager William 
Sherwood, Henry Holden Huss, Victor Herbert, Dr. Wil- 
liam Mason, Dr. William C. Carl, Fannie Bloomfield Zeis- 
ler, Johanna Gadski and Teresa Carrefio 

The following are patronesses: Mrs. Henry Phipps, Mrs 
Bradley Martin, Mrs. C. H. Gould, Mrs. S. B. Chapin, 
Emma Thursby, Mrs. Murray Whiting Ferris and Mrs. 


John Hay Hammond. 


Swayne, 


Alberta Carina’s Concert Success. 


Alberta Carina, 
Komische Oper, 





soprano of the 
Municipal Opera 


leading coloratura 


Berlin, and of the 


Elberfeld, not only earned laurels on these stages, but was 
equally applauded on the concert platform. She appeared 
first in France. 
musical salons. 


In Paris she sang in many of the best 
Later, she appeared in Belgium, Holland 








and Germany winning everywhere great praise for her 
artistic work. 

Miss Carina’s marked personality, her deep musical and 
poetic feeling, as well as her interpretative ability, make 
her a lieder singer of renowned and rare qualities and en- 
abled her to create a field all her own in Europe. She will 
begin her American concert tournee in January and has al- 
ready many dates booked in the Eastern States. 





“Don Pasquale” Performed in Cincinnati. 


Cincinnati, Ohio, December 





16, 19014 
“Don Pasquale” was the opera selected for presentation 
by the Springer Opera Club of the College of Music this 
year, and Tuesday night it was given in all its vivacity and 
tunefulness under the able direction of Romeo Gorno 
The usual filled the 
Odeon, and gave the young opera aspirants a generous 
meed of 


large and enthusiastic audience 


applause. The Springer Opera Club has won 
some splendid successes in the past, but Tuesday night's 
performance went with a swing and abandon, a joyfulness 
that made “Don Pasquale” the climax of the club's efforts. 

Anna von Unruh, whose clear, fresh soprano and charm- 
ing stage presence made her an adorable Norina, sang this 
role, which Adelina Patti, in a 
Walter Vaughn, as Ernst, had an op- 
portunity to show the timbre and quality of his fine tenor 
in the Gentile.” Mr 
paring for a professional career and is much in demand at 


was a favorite with 


sprightly manner. 
“Come 


serenade, Vaughn is pre- 


local concerts. Paul Sebring, baritone, who scored a suc- 


cess last year in “Tales of Hoffmann,” had the comic role 
of Don Pasquale and gave it a creditable interpretation 
The wily Dr. Malatesta Daniel 


jurke, Among those having minor parts, but whose fresh, 


was impersonated by 

well trained voices and good acting added materially to 
Wm. Kerr, 

Meinders. 


the success of the opera were Ethel Grif- 
fith, Grace Sensing, and Wm 

The credit of the finished performance belongs to Sig 
Romeo Gorno who has worked indefatigably for the suc- 
cess of the opera. Sig. Gorno, despite the fact that he has 


a very large piano class, gave all of his spare time to 
training and coaching the singers, even foregoing some 
concert appearance on his own behalf, so engrossed was 
he with “Don Pasquale.” In his labors he had the assist- 
ance of Joseph O'Meara, who, as stage manager, played 
That 


musical Cincinnati appreciated the well mounted and beau 


a notable part in producing a correct stage picture 


tifully sung opera was quite evident in the prolonged ap- 
plause and the congratulations extended to director and 
peritormers at its close Jessie Partiton Tyrer 


Virgil Piano Conservatory Recital. 





The last piano recital given by the Virgil Piano Con 
servatory, New York, for the year 1914 occurred on Fri 
day, December 18 
j 


It was a notable affair and will long 


” remembered on account of the excellent playing by 


several of the performers. The program was rather long 
but was exceptionally well rendered. 

Modena Scovill played the twelfth rhapsodie, by Liszt 
particularly well, both as to interpretation and execution 
In the big polonaise in E major, by the same composer, 


she showed accuracy, authority and effective tongl con 


trasts 
Emma Lipp delighted the audience with her rendition 
of the 


brillant and difficult composition, requiring a skillful mas- 


Tausig arrangement of “Man lebt nur cinmal,” a 
tery of the keys, as well as a keen sense of rhythm, and 
the effect and exhilaration of the waltz movement united 
to the intuitive tone shadings demanded. 

Bertha Henry played the beautiful “Liebes Walzer,” by 
Moszkowski, with charming effect She possesses a fine 
and brilliant execution and both breadth and delicacy of 
tone. 

Marion Blair deserves special mention for her playing 
of the “Black Key Etude,” by Chopin 
ingly effective for a player of her years 


which was surpris 
velocity apparent 
ly has no terrors for her 

Charles Jagels is an exceptionally attractive young 
player; he contributed “To a Humming Bird,” by Mrs. A 
M. Virgil, in which he 


clearness of execution and velocity, together with a nice 


demonstrated his accuracy and 
appreciation of tone; also the “Cradle Song,” of Barilli, 
which was given with soft, beautiful tones that were high- 
ly effective 

Katherine Sidebotham received special commendation 
for her rendition of the well known “Staccato Caprice.” 
by Vogrich, which demands technic of a high order and 


fine mental control 





Fabri Collegium Salon. 

The Fabri Collegium gave its first concert on Friday 
evening, December 18, before a large and fashionable audi- 
ence. Those who participated were G. Aldo Randegger 
(head of the piano department), and the following pupils 
of the Collegium: Helen Blase, soprano; Jane E’ Del, 
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mezzo-soprano; Robert Wyatt, tenor, and Signor Salvatori 


Cibelli, tenor The latter, possessing an exceptional voice 


was the winner of a scholarship at this institution 


Shattuck Returns to America. 


Arthur Shattuck arrived in New York the 


steamer 
Baltic. of the White Star line, from Liverpool on Sa 
urday, December 19, and left two days lates r his home 
in Wisconsin 

Since the beginning of the war Mr. Shattuck has spent 


most of his time in England. He returned to Paris about 
six weeks ago, remaining there a week ust to look thing 
over,” and reports that conditions there are pitiful. Whi 

there he was requested Mme. Lamoureux he soloist 





Photo copyrighted by Moffett Stud ‘ go, I 
b £ 
ARTHUR SHATTUCK 
at one of a serie fm ter erts to be given at the 
Trocadero It was found. however, that these concerts 


would not be permitted, mus 


tragic times in France 

While in England Mr. Shattuck played a number of or 
chestral engagements in the provinces, notably at Bourne- 
mouth, at Harrogate, where a special concert of British 
music was given, and at Brighton, whose orchestra is ds 
servedly famous At these concerts Mr. Shattuck used a 
concerto composed by Boyle He reports that these con 


certs were well attended and that through the whole per- 


formance every hand was busy knitting. He will use the 


Boyle 
country on New Year's Day and will play many recitals 


concerto in America. He starts his tour of this 


and a number of orchestral engagements, among them 


Minneapolis, Chicago, Detroit, Grand Rapids, with the Cim- 
cinnati Orchestra, et 
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NEW YORK BREVITIES. 


Gilbert: Songs at Mrs. Henry Smock Boice’s Studio 
Heinrich Meynat Stransky At-Home— Hamish 
Mackay and the “Diel’’—Noble’s Christmas 
Organ Recital Program—Tollefsen Trio in 
Two Appearances—Tonkunstler Society 
Meeting—Recital at Elizabeth Kelso Pat- 
terson Home—Royal Dadmun in Albany 
and Pittsburgh—Elizabeth Topping 
Notices—Gally, a Nichols’ Pupil— 
Lenox Academy of Music Concerts 
-Sorrentino Returns — Notes. 


iven at the attractive 
Twenty- 


"1 
(silberte songs 


Henry 


y>mock oice, 43 East 


y evening, December 16. Because 
and melodious quality of the 
artistry and good voices of the 


oved th 
the accompanist of the evening, 


roughly enjoyable. 
oung American composers 
well demonstrated by the 
rs for coloratura soprano, inter- 
Florence Anderson Otis, already 


her beautifully trained and true 
because of her ar- 
Yea and Nay” 


Katherine 


wvely timbre and 


\ Maiden’s 
which 


added 
lyric 
charming Though a 
studios only a short Mrs. Self 


e method, in her smooth, easy 


opran 
interpretation 


time, 


clear diction; songs for con- 


number was given, however, as Jessie 


; 


vrammed for three 


was suffering from 


was notwithstanding heard with ex- 
“An Evening Song;” for 
Douglass Beel; for tenor, by William 


Wilmar Bradshaw. 


mMmezZzZO-§0- 


or baritone, by 

uniformly excellent, showing what good 
ined can accomplish 

ent were the American 

id John Prindle Scott. 

KY AT 

concerts, Mr. and Mrs. Josef 

At these 

At a recent recep- 


composers, 
Home. 


it home » their friends 
rtant part 
Me yn 
\ rauss, and four 
protege, Marco Teyrot, the young Belgian 
elections. Among the guests were 

un, Mr. and Mrs. Leo Schultz, Mr. and Mrs. 
mlin, Mrs. Frank King-Clark, Jeannette Spencer 
i Juch-Wellman 


an im] 


Heinrich sang three songs by 


French songs. 


ed several 


HamisH Mackay AND “Tue Dret.” 


kay, the Highland baritone, and his bonnie 
must have had the “Diel” of a time at the 

House, December 15. On the program 

gpipe selections, one “The Diel in the Kit- 
Moffatt entitled, “The Diel’s awa wi’ the 

us others suggesting his Satanic 
kay ing litth Scottish 


Scottish Highlanders pipe and drum 


known songs, 


were bagpipe selections, an exhibition 
folkdances, all combining in a 
Fay Foster was at the piano. 
when asked “Why do 
play?” replied “Hoot 


rae th’ music.” 


Carnegie, 


when they 


HRISTMAS ORGAN RECITAL, 


27, at eight o'clock, in St 
and Fifth avenue, T. Tertius 
t, will play the following program, es- 
the Christmas season 
Bach 
Guilmant 
Kullak 
Bairstow 
Noble 
Noble 
..Guilmant 


ourneyed to Toronto, Canada, 


manual Gassavant organ. Jan- 


large private house at Rose- 


mont, Pa., on a beautiful organ built by the Aeolian Com- 
pany. 
ToOLLerseN Trio Concerts. 


The Tollefsen Trio, assisted by Ashley Ropps, baritone, 
gave a concert under the auspices of the Brooklyn Insti- 
tute of Arts and Sciences, Friday, December 11. The 
Trio’s principal number was Cadman’s new trio, op. 56, 
in D major, performed in Brooklyn for the first time. 
This work was introduced in Manhattan last March at a 
Mozart Society concert, and a Manuscript Society concert, 
with the composer at the piano. At its first Brooklyn per- 
formance it was exceptionally well liked, being the feature 
of the Wening. The three members of the Trio all had 
to give encores following their solos, and there was a 
good sized audience. Brooklyn papers devoted consider- 
able space, with pictures, giving special attention to the 
Cadman trio 

At the Commercial High School, Brooklyn, December 6, 
Cornelius Riibner’s andante expressivo, from op. 9, and 
the well known “Dumky” trio, of Dvorak, with solo num- 
bers, were performed by this Trio and its individual 
members. 


ToNKUNSTLER Society MEETING. 


The Tonkiinstler Society held a meeting December 8, 
at Memorial Hall, Brooklyn, and found a good sized audi- 
ence in attendance despite the stormy night. The audi- 
ence was well repaid for the effort in listening to a pro- 
gram of exceptional interest. Ruth Taylor and Campbell 
Weston united in Handel’s sonata in D major, played in 
brilliant style. Duos for two pianos by Rheinberger and 
Saint-Saéns were played by Walter Haan and Alexander 
Rihm, with excellent technical finish. Miss Taylor’s violin 
selections pleased the audience. A suite for piano, violin 
and cello by Moussorgsky is an exquisite composition, full 
of contrasting harmonies and melodies. This suite was 
played by Campbell Weston (piano), Ruth Taylor (violin) 
and Gustav O. Hornberger (cello). The rich, appealing, 
mellow and contrasting tone of the cello, especially in the 
lento movement, was most beautiful. Mr. Hornberger 
made his instrument sing like a human voice, and the 
number, with its unusually beautiful cello part, was the 
climax of the evening. 


Recirat at Patrerson Home. 


At the home of Elizabeth Kelso Patterson, 257 West 
104th street, December 10, Geraldine Holland collabo- 
rated with Emilie Grey, harpist in a program of alternate 
soprano and harp numbers. Mme. Grey, a well known 
English harpist, is a most capable artist, possessing a bril- 
liant technic and beautiful tone. She played selections 
by Saint-Saéns, Gabriel Pierne, Zabel, Alvars, Aptomas, 
Margaret Hoberg, and Thomas. The circular issued by 
Mme. Grey quotes Landon Ronald, Wassily Safonoff, and 
Ivan Caryll in praise of her playing. Miss Holland’s vocal 
numbers, as usual, were important and well sung. 


Royat DapMuN IN ALBANY AND PITTSBURGH. 


Royal Dadmun, the baritone, has been singing in various 
cities, including Albany and Pittsburgh. He has also sung 
for universities and clubs, with several “Messiah” dates 
booked. He was soloist for the Mendelssohn Club of 
Albany, December 9, when the local press praised his sing- 
ing highly. The Evening Journal said: “All that could 
be gained from delightful dietion and lucid interpretation 
was shown by Mr. Dadmun’s work in several numbers. 
His bass-haritone work is convincing, and he responded to 
two or The Knickerbocker Press said: 
“Mr. Dadmun’s selections were happily chosen and served 


three encores.” 


to display his mellow, vibrant tones to perfection.” 

He sang at a concert in the Twenticth Century Club of 
Pittsburgh, November 24, and the Pittsburgh Gazette Times 
said: “Excellent phrasing was a characteristic of Mr. Dad- 
mun’s performance, as well as admirable diction and intelli- 
gent interpretation.” 


Aurreo E, Gatty, A Nicnots Pupm. 


Alfred E. Gally, tenor, a promising pupil of John W. 
Nichols, has recently been chosen to complete the quartet 
at the Beck Memorial Church. His solos show the careful 
and thorough training he has received, and are a delight 
to his listeners. On the evening of December 20 he will 
be heard in Matthew's “The Story of Christmas.” 


Ex:zanetn Torrinc Notices. 


Elizabeth Topping, concert pianist and teacher, taught 
at the Toronto Conservatory, at several leading ladies’ 
schools of the United States, and has been for four years 


at Miss Porter’s School, Farmington, Conn. She is a 


brilliant pianist and a superior teacher, and in these capaci- 
ties has been very successful in the metropolis. Two press 
notices follow: 


Miss Topping is an able pianist in every sense, as was noted in 
her interpretation of her selections. Her style is marked for its 
brilliance, and she has an elastic touch and perfect command of 
herself and of the instrument.—Brooklyn Eagle. 


Miss Topping played with an almost masculine grasp of the music 
that made one wish to hear her with an orchestra.—Toronto Globe. 


Lenox Acapemy or Music Concerts. 


Wednesday evening, January 20, a concert will be given 
by the orchestra of the Lenox Academy of Music, H. H. 
Reppert, director, at the Central Opera House. Mr. Rep- 
pert will appear as violin soloist, accompanied by Elsie 
Lawson, who will also play a piano solo. February 17, the 
second concert under Mr. Reppert’s direction will be given 
at Central Baptist Church. 


Umperto SorkENTINO RETURNS. 


Following a stay of six months in Europe, principally in 
Italy, his native heath, Umberto Sorrentino, the tenor, re- 
turned to New York, December 16, on the steamer Re 
d'Italia. His friends and admirers, of whom there are 
many in America, extend from St. Louis to the coast, for 
he has appeared extensively as soloist in various concerts, 
with orchestra, ete. 


CHorat Art Concert. 


Alfred Y. Cornell and the choral forces comprising the 
Choral Art Club, of Brooklyn (mixed voices), gave an 
enjoyable private concert in the Academy of Music, Brook- 
lyn, December 18, asisted by the Trio de Lutece, consisting 
of flute, harp and cello. Various Christmas-tide motets, 
folksongs, Noels, etc., were sung, unaccompanied, and with 
piano, showing the excellent control of the conductor. 
Beautiful numbers were the two “Negro Spirituals,” ar- 
ranged by Burleigh, and the two Russian compositions 
which closed the program, by Rubetz and Taneyef, were 
finely sung and much applauded. The trios by the instru- 
mentalists were liked, and Sidney Dorlon Lowe’s accom- 
paniments received general recognition by those who un- 
derstood his art. A festively attired audience, handsomely 
printed programs, and the good looking chorus all served 
to make the concert successful. 


Notes. 


The vesper services at St. Bartholomew's Church, New 
York, are largely musical. The organist is assisted by the 
following solo quartet: Grace Kerns, soprano; Mrs, Bene- 
dict-Jones, contralto; William Wheeler, tenor, and Fred- 
erick Welds, bass. Fifty well trained singers form the 
chorus. December 13, violin, harp and organ were used to 
assist in the service. An effective number was Verdi's 
“Pater Noster,” sung a capella. Mr. Welds sang the bass 
solo from Verdi’s “Requiem” very effectively ; the contrast- 
ing tones of bass and organ were beautiful. Following the 
vesper services, an organ recital was given. The vesper 
music last Sunday consisted of excerpts from “The Mes- 
siah.” On Christmas Day, the music will be the Christmas 
oratorio by Bach, and there will be an hour of Christmas 
carols, at four o'clock, December 27. 

Edmund Jaques, organist and choirmaster at St. Paul's 
Chapel, Broadway and Fulton street, announces a Christ- 
mas carol service for Thursday, December 24, at twelve 
o'clock, noon. There will be no solos and no collection, 
simply general singing of Christmas carols. “Hark! The 
Herald Angels Sing” and the “Adeste Fideles” will be sung 
by the full choir on the church porch, at twelve, noon. 
Tuesday, December 20, at twelve o'clock, noon, “The Christ 
Child” cantata will be performed. 

The Women’s Philharmonic Society’s second afternoon 
musicale, December 26, at the Granberry studios, Carnegie 
Hall, will consist of a lecture recital on the oratorios, “The 
Creation,” “The Messiah,” and “Elijah,” by Lute deVore 
Conaly. Mme. Tetedoux-Lusk is chairman of the enter- 
tainment committee. January 23, at the third musicale, 
compositions by Frank Howard Warner will be performed. 
The women's orchestra, Madeleine Eddy, conductor, will 
give its first orchestral concert in January, date and place 
to be announced. 

Samuel A. Baldwin’s four hundredth organ recital at 
City College, December 13, brought compositions by Guil- 
mant, Bossi, Bach, Lemare, Frysinger, Tschaikowsky, 
Schubert, and Wagner. A program note said: 

In these recitals the Great Hall and its organ are dedicated to 
the service of the city. 


Beginning with the opening of the organ on February 11, 1908, 
there have been 2,930 performances of 610 different works, embracirg 
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every school of organ composition as well as many transcriptions 
for the instrument. The total attendance has exceeded 500,000, 
Marion Gregory, soprano, who is a most artistic singer, 
sings for her friends, Friday afternoons, from three to 
four o'clock, No. 2 Square North. Miss 
Gregory’s beautiful voice, refined interpretations, and sym- 


pathetic personality are well known to many New Yorkers. 


Washington 





pie . 4 
Spiering’s Rousing Welcome at St. Louis. 
The St. Louis Symphony Orchestra showed its wisdom 
in engaging Theodore Spiering for the concerts of Decem- 
ber 11 and 12, 





in view of the cancellation of the date of 
Willy Burmester, who is war bound in Europe. The so- 
ciety also showed that it could do a graceful thing when 
occasion offers, as Mr. Spiering is a former St. Louisan. 
At the matinee, as well as at the 


ences by their presence paid honor to this distinguished 


concert, the large audi- 


their enthusi- 


musician and made their presence felt by 


astic and warm tribute of welcome to one who recently 
returned to America after a series of brilliant European 
triumphs. In commenting upon Spiering’s, playing of the 
Bruch G minor concerto the St. Louis papers said 

“Mr. Spiering’s welcome was warm, and his performance 
brought about a demonstration that must have pleased him 
mightily. Mr. Spiering’s splendid musicianship stood him 
in good stead. ... It was a musically firm and satisfying 
performance of the overplayed Bruch G minor concerto.” 
1914. 
“He is essentially a musical scholar and not a dreamer. 


St. Louis Times, December 12, 


He is a practical violinist, brought up in a classical school, 
devoted to the highest ideals, looking upon his art with 
reverence, and upon the practice of it as a great privilege. 
He plays accurately, enthusiastically, with a great variety 
of tone color and with enthusiasm. Mr. Spiering played 
the concerto with a clear tone, accurate intonation, decided 
rhythm and almost faultless interpretation. Six or eight 
recalls by a delighted audience indicated to some extent 
the pleasure he had afforded -his listeners.”—St. Louis Re- 
public, December 12, 1914. 

“A free, but studiously correct manner characterized his 
presentation. rhe allegro 


His tone was clear and even 


was given beautifully. Spiering’s best effort was in the 
adagio, in which he revealed his fine musicianly qualities 
to the utmost. Here he developed a wondrously full tone 
sustained and singing. 
broke forth in 


Democrat, December 12, 


The house listened spellbound and 


thunderous applause.”—St. Louis Globe 
1914. 
“His interpretation of the Bruch composition reached 
its highest point of excellence in the adagio, the exquisite 
singing quality of which was finely brought out, and 
the complete performance of his task was scholarly and 
finished and left a satisfying impression on the minds of 
his hearers.”——St. Louis Post Dispatch, December 12, 1914 
“His manner of presentation in the adagio was calm- 
ness and dignity itself, and under his facile manipulation 


his instrument filled the large hall with a flood of melody. 


He received a veritable ovation at the conclusion of the 
number, in which everybody in the house, the director and 
all the members of the orchestra heartily joined.”—St. 
Louis Globe Democrat, December 13, 1914. 
rg 9 
Christine Schutz’s Appearances. 

Christine Schutz, who has been winning extensive fa- 

vorable notice this season, is an American and was born 


taltimore, Md. Although she 
received her early education in Germany, she began her 


the 


not sO Many years ago in 


vocal studies at the age of seventeen under direction 


of David Melamet, the gifted teacher of Baltimore. After 
spending some time in Berlin, where she studied with 
Georg Fergusson, she returned to New York to receive 


instruction from Oscar Saenger 

For a number of years Miss Schutz was the leading con- 
tralto soloist at Brewn Memorial Church, Baltimore, and 
also sang at the Madison Avenue Temple in the same city. 
Local societies are delighted when they can secure her ser- 
vices, and she has at various times been soloist with the 
Baltimore Arion, Mozart 
prominent choruses. 


the Maennerchor and other 


Nor has her popularity been con- 
fined to her native city During last July she twice ap- 
peared as soloist before the New York State Music Teach- 
There 


ers’ Association convention at Saratoga. she sang 


in Sullivan's “Golden Legend” and in a. special perform- 
ance of “Trovatore,” 


Miss Schutz possesses 


in both of which she was delightful 
a clear, ringing contralto voice, 
which she controls with ease. Her interpretations show a 
deep poetic insight as well as thorough musicianship. In 
addition, she is gifted with a charming personality, which 
makes her an especial favorite wherever she appears 

At the Worcester Musical Festival this past fall and the 
festivals at Bangor and Portland, Me., she 
herself through her thoughtful and earnest work, winning, 


distinguished 


by her consummate art, the praise of both press and au- 
dience. 

Miss Schutz is now living in New York, having placed 
herself in the hands of that capable manager of artists, 
Walter Anderson. 








A CALL FOR VOLUNTEERS 





at 5:30. 





spirit that any one can think of 





Victor Harris has promised to conduct the chorus of mixed voices, men and women, at the 
lighting of the Christmas Tree at Madison Square Park, New York, on Thursday, December 24, 
There will be no organized chorus present, but Mr. Harris is trying to get volunteers 
from all of the different clubs and choruses as well as from single individuals all over the city 
It is sure that there will be a large and characteristic response for this worthy object under the 
direction of so noted a conductor as Mr. Harris. : 

The chorus is to meet and organize and to have its one rehearsal in Dr. Parkhurst’s church, 
Madison Avenue and Twenty-fourth Street, on December 24, at 4:30, and later on at 5 
over to the stand built for them and there have a little concert of Christmas music which will last 
until six o'clock. If by any chance the weather be inclement, the singing will not take place in the 
Square, but will be given at the same hour, 5:30, in Dr. Parkhurst’s church. 
women, are invited to join the committee at Dr. Parkhurst’s church on the afternoon of Decem- 
ber 24 at 4:30, to take their share in what is really the most direct evidence of the Christmas 
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Ganz Tour. 
the 


arrival in 


Time has not hung heavily hands of Rudolph 


the New York 
September 24, judging from this list of his concert activi- 


on 


Ganz, Swiss pianist, since his 


ties. 





September Ww ste Ma ' c « rsa r t 
W ste Festival) 

September 2 Washingt« D, 

September 29--Hackensack, N, ] 
October s-~Lockport, N. ¥ 
October 13-—Nort Ad Mass 
October 14¢-—Springheld, M 
Octobe: t Pittsfield, Mass 
October 17—Boston, Mas 1 H recita 
October 28—New. York, N. Y. (Carnegie Hall recit 
October 19--Dayton, O 
October 2 Oberlir ) 
October 22-—-Kansas City, Mo 

RUDOLPH GANZ 

atest phot f Swiss pianist presented to Musican ¢ RIEM rre 
spondent at Los Angele Cal eM Ganz'’s ¥ that city 
October Kewanee, Ill 
October a7—~Mt. Vernon, Ia 
October Mankat Minn 
November 2—Pueblo, Col 
November 7—~Denver, Col. (wit Philharmonic Orchestray 
November 5—Pocateil Ida 
November &—San Fr Cal. (first recital) 
November San Jose, ¢ 
Novembe: ‘ < rar : t (second recita 
November 1) I Angeles, ( 
November 18—I « Bea Cal 
November a | vo City, Ut 
November 2 I Falls, Id 
Novembe 30—Biemarck, N. Dak 
December 1—Fargo, N. Dak 
December 8-—-Providence, I St ert Serie 

Jecember 9-—Port 1, Me. (Steine Series 
December 11—~Worcester, Mass. (Steinert Series 
December 1t2—New York (with Swiss Singing S ety 
December 15——-New Y (Ritz-Carlton) 

Gifted Anne Baugher. 
Anna Baugher, the gifted Baltimore contralto who is 


undertaking her first protracted concert tour this season, 


is no novice in the professional field, as she has made 


many previous public appearances and scored decisive suc- 
cesses on all such occasions. 

The Post alluded to 
she gave a joint recital with Anton Witek) as “an artist 


Baltimore Sonntag’s her (when 


for German corre- 


the concert career,” the 


predestined 








spondent spoke of the “musical and vocal significance of 
her art, “and described her voice as a “large, dramatically 
colored and well sounding contralto, with powerful higi 
tones full ri low ones,” The same paper praise | 
Miss Baugher’s interpretations enthusiastically and spoke 
of the excellent schooling received by her at the hands of 
David Mée lamet Che Baltimore News waxes el quent 
over the young artist’s splendid physique, her musical tast« 
and refinement, aad dramatic instincts 

Miss Baugher’s tour is booking under ¢ direction of 
Foster & Foster, and she is sure to make a decisive step 
forward this winter toward the attainment of a place with 
the artistically and materially successful contralt im the 
concert world 

Kasner String Quartet in Brookiyn. 

On Friday, December 4, the Kasner String Ouartet, is 
conjunction with the Corinthian Male Quartet. gave a cor 
cert at All Souls’ Cl Brooklyn, N. \ The string 
quartet, of which Jacques Kasner is the director and 
violin, played Haydn's “Vogel” quartet; Tau Liebe 
Liedchen”; a Chopin etude with incidental solo well pet 
formed by Russell B. Kingman, the cell lous und Bo« 
cherini’s “Minuetto [he ensemble work of this quart 
is excellent, and its tonal balance throughout the evening 
was on a high artistic plane The interpretati were 
broad and dignifies \n audience of appreciative listen 
ers was liberal with it plat 

Reception to Eleanor Spencer. 

Charles J. | ivengood and Mrs. Livengood gave a re 
tion at their home at Walnut Hill, Cinomnati, Ohi for 
Eleanor Spencer, on Thursday afternoon, December 3, to 
which were invited the beard of managers and direct 
of the Cincinnati Symphony Orchestra, beside many other 
prominent musically and socially They included Dr 
Ernst Kunwald, Charles P. Taft, Stillman-Kelley, the 
Misses Bauer (of the Cincinnati Conservatory Marcian 
Phalbe rg Mr var Mrs. Holmes and Mr Freihe Tg 

Culbertson to Manage Bori. 

Harry Culbertson, the enterprising manag who mak 
his headquarters in Chicago, and his associate, Maurice 
Lee Fulcher, were in the | latter part of la week 
They have concluded irrangement where Lucrezia 
Bori, the Metropolitan Opera soprano, is now under their 
exclusive management. Among t itther attract 
the management Harry Culbert ure Tilly Koenet 
Jenny Dufau, Frederick Morl 1 the Zoellner Quartet 

McCormack to Sing Ganz Songs. 

Arthur P. Schmidt will publ sh tw ew li 
Ong Ru (sanz win for | n Me 
mack The t itle i sta ur i i 
Song Mr. Met , ill sing t ring 1801 

















ELEANOR MecLELLAN Since." 
c Singers 
irtis aré studyi ’ 3 studied wit Wi uf . 
S Harv prat P iP igh () , 
M Salzinger t Montre wid B Oo 
H tta Wake “ Met 
I Be t s ' — 
in WN y 
Edwin |} ' ghest ‘ 
Ma } x ' ) } 
N. ¥ 
Edward St rd t 4 Pr ‘ 
N.Y 
Elear . t ntzig Opera, Germany 
Helen Sur et tralt { el Op Ce ay 
Olive Ulric pr H stein Opera ‘ pany 
Win. Bonner, ter Rutgers Pres. ¢ " “ Y 
Studio: 33 West 67th Street, New York City. pons 6965 Gaicmbes 
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ACHIM’S HEAD 


KNUTE REINDAHL, THE CHICAGO VIOLIN MAKER. 


Prominent Builder of Violins, Violos and Cellos—Works in an Atelier Alive with Fascinating Interest. 


Knute Reindahl, the Chi- 
cago violin maker, was 
unanimously elected presi- 
dent of the American Acad- 
emy of Violin Makers at its 
organization, February 25, 
1914. 

Mr. Reindah! and his re- 
markable work are best de- 
scribed in the following de- 
tailed account that appeared 
MusicaL COouRIER 
several years ago, and which 


in the 


is still timely: 
“A visit to Knute Rein- 
dahl’s atelier (the Athe- 


‘ naeum Building in Van 
gga. Vannes Buren street, Chicago) in 
many ways suggests the 
pt in Rome, Of this crypt Mark Twain 
place is upholstered in skeletons.’ The mural 
there, and even some hanging baskets, are 
of the bones of departed monks—a decorative 
is Impressive as it is unique. 
lahl’s atelier is literally ‘decorated’ with the 
jlins, violas and cellos. There is timber, finely 
nely seasoned, for the making of new in- 
there are new instruments all ready to be 
1 the career of greatness, and there are new 
in all stages of construction—some of these 
keletons,’ often without a ‘head’ or a ‘back.’ 
re old violins in all stages of dissolution 
en, like watches, left to Mr. Reindahl’s expert 
ration of their former usefulness. Some of 
new ribs, others new backs, and some need 


In fact, ¢ 


Reindahl's 


what one 


his workros 


very stage of violin dissolution, and 


of violin construction may be viewed here side 


work appeals to the visitor with 


migh 


m. And—peculiarly enough 


t term ‘unintelligible,’ as the 


only the ‘visible’ evidences of his work—the 


carved scrolls, beautifully rounded sides, tops, 


hed and inlaid with delicate purling, bold 
wrought soundholes, and piquant corners 
irpness lends an appearance of delicacy— 
Zeindahl’s real work—the tone itself—is not in 


The scrape of his knife alone breaks the still- 


j 
« v1 ! 


Working “In Sound.” 


n maker Ww 
orks in cl 


ble, but 


1 very 


naking Of sO 


i end 


as it were 


he sculpt 


orks’ 


hay or 


in sound much the same as 
the painter in paint, or the 


with this distinction—he makes his 


com 
und 
calle 


les 


the 


rftly 


nicle every tint 


a Si 


filmy speck of t 


itive bral 





ARVED HEAD 


ART 


VIOLIN 


the 


nm 1s 


FOR 


difficulty 


r finds his marble ready made. 
1e might think, is a very simple 
‘lex in the case of a violin. 


or, rather, in the ‘placing’ of 
d forth to delight the ear at 
Nature gives man 
ready made. For the paint- 
summer glows, and the woods 
beneath his gaze that he has 
before it passes away. All 


ipreme outline of the human 


he minutest insect, constantly 
retina of the painter's eye, 
supplied with objects of en- 
chanting loveliness, which 
he is at liberty to reproduce 
and recombine at will. 
“Nature not only pro- 
vides the painter with fair 
forms and rich colors, but 
she also teaches him the 
magical art of selection and 
arrangement. But what has 
nature done for the maker 
of sweet sounds? True, she 
has given him sound—crude 
and unrefined, but not sweet 
sound—music 
The Fount of Sound. 
“Nowhere does there fall 
upon the violin maker’s ear, 
as he walks through the 
world of nature, such an 
arrangement of consecutive 
sounds as can be called a 
musical subject or theme or 
melody Far less does he 
find anything which can be 








described as a musical harmony. The cuckoo, who often 
sings a true third or a fourth, is the nearest approach to 
music in nature, though this tuneful bird gets less credit 
for his vocal powers than almost any other. 

“And what the violin maker cannot find in nature neither 
can he find in other musical instruments. True, the piano, 
the harp and some of the brass and reed instruments, pro- 
duce very sweet music—but not to be compared with violin 
music. Nor can the violin maker of today hold to the 
musty tradition that a Stradivarius violin represents the 
pinnacle of perfection in violin tone. In Strad’s day, Strad 
tone probably, assuredly, answered all requirements. But 
today, with our very large auditorium, and with our stand- 
ard of pitch for orchestras fixed at A with 435 vibrations, 
none can deny that practically all ‘old’ violins sound 
‘forced’ when put to the test. So the modern violin maker 
must, truly, ‘create’ his tones, as neither nature nor the 
past supplied him any pattern to copy after. 

“And to hear a violin—fresh from Mr. Reindahl’s hands 

-in tone a scale of full two octaves with each one of. its 
four strings, each tone literally a highly polished gem of 
sound, linked each to the other by bonds of purest melody 
and sympathy, is a wonder at the processes which make 
this feat possible. 

“Music—measured by the modern violin maker's high 
ideal—simply does not exist in nature, nor in any creation 
of man. It exists only in the violin, and the materials of 
which this sweet sound are 
made, like the rough dia- 
mond, are earth incrusted 
and buried deep, and violin 
tone of the richness and 
power demanded in the 
present day does not exist 
until all the materials have 
been made luminous by de- 
liberate 
glittering facets. 

“To watch Mr. Reindahl 
carve a scroll or etch a back 


arrangement of 


is interesting; but to watch 
him graduate and arch a 
top plate is entrancing. We 
see the plain ‘top plate’—a 
flat piece of seasoned wood 

taken from its resting 
place and its grain closely 
inspected, with an eye to 
utilizing the peculiarities of 
that grain to best advantage 
in the ‘table’ of the violin. 
Then the location of the 
bridge is marked on it; then 
the general sweep of the top 
is marked off; corners de- 
signated, and probable area 
under the E, A D and G 
strings noted carefully; and 
then begins the work of 
graduating the top for evenness in tone power in all posi- 


PROFILE OF REINDAHL 
STRAD. MODEL, 


tions on all strings. 

“Graduation is not quite an exact science; no set 
rules govern it. Top plates are made of various thick- 
nesses, and various systems of graduation are championed 
by various violin makers. 

“Suppose the thickness of the top plate in the rough was 
shown by the calipers to be five-sixteenths of an inch. 
This thickness, we will suppose, is just right to augment 
the vibration of the G string ‘open.’ Then for the low A 
on the G string a little ‘tapering’ of the plate will be neces- 
sary, as the top plate must be precisely correct, not only 
for augmenting the tone of the bold open G string, but for 
augmenting the tone of the ‘stopped’ G string, and all other 
strings, ‘open’ and ‘stopped’ as well. 

“The thinness of the top plate is more pronounced be- 
neath the first position on the E string than beneath the 
first position on the G string, and this applies in direct 
ratio to all four strings, and to all seven positions—the 
higher the tone the thinner the top plate beneath the por- 
tion of the string which sounds that tone. 


Vielin Anatomy. 

“While the graduation and the arching of the top plate 
is vital, yet a perfectly graduated top plate does not con- 
stitute a perfect violin. The grain of the wood—seem- 
ingly a trifle—is very important, and the age and proper 
seasoning of the wood are more important. Then the de- 
gree of density in wood, and degree of arching in the 
back plate play most important roles in the tone of the 
violin. An arch too low or too high—in either the front 
or the back plate—invariably operates to annul either 





quality or volume of tone, 
and the location and the size 
of the f holes are other vital 
features. 

“In fact, every part in the 
anatomy of the violin plays 
an important part — the 
blocks, the linings, the ribs, 
and every other part—even 
to the little soundpost. Each 
organ in the anatomy of the 
violin has a given function, 
and when all parts perform 
their functions harmonious- 
ly, the result is the sweetest 
sound mortal ears ever hear 
—violin tone that is rich, 
sweet, far carrying and ex- 
pressive. The ‘functions’ 
of the various organs within 
the anatomy of the violin are not unlike the functions of 
the various organs which produce the tone and intonation 
of the human voice. 

The lungs pressing out the air through their little pipes ; 
the larynx stretching its delicate chords and tuning them 
to the shade of tone desired; the tongue, teeth and lips, 
by their many forms and combinations, articulating the 
sounds; and the chest, throat and nose, by their sympa- 
thetic resonating cavities, giving richness to the voice, and 
expressing the exact shade of affection, disdain, or other 
emotion we would express—all these have their counter- 
parts in the violin’s anatomy. 

“Like Stradivarius, himself, Mr. Reindahl is first of all 
a wood carver of the highest artistic stand. And his 
‘artistic conscience,’ as Elbert Hubbard might say, is evi- 
denced in all his handiwork, from the texture and color 
of his varnish to the rounding off of the button which 
holds the tailpiece and is it any wonder then that artists 
like Hartmann, Kocian, Listemann, Kreisler, Kubelik and 
Sauret pronounce ‘Reindahl Violins’ Marvels (?) in power, 
in sweetness, and in capacity for portraying emotion. 

“Of the ‘Reindahl Grand Model’ an admirer writes: “The 
model, while it shows that you worship at the shrine of 
old Antonio, shows that while you stoop to imitate you 
stop to conquer at the same motion, and this model bears 
the stamp of originality and the hall-mark of genius all 
over its beautiful form.’ 

“Artists know the rarity of violins whose tones are 
‘sweet,’ from lowest G to A in altissimo. You know how 
much you desire a violin whose tone qualities are distin- 
guished in power, intensity, brilliance, evenness, sympathy, 
perfection of open fifths, stop fifths, thirds, octaves, clear 
harmonics, pure pizzicato, tones distinct in shake, trill and 
staccato, and withal quickly responsive to bow pressure from 
real pianissimo to fortissimo. If you have such a violin, you 
may not be interested; if you have not, know that such are 
made in this day and generation—and in Chicago.” 





HAND CARVED HEAD FOR 
ART VIOLIN. 


Excerpts from the text of Mr. Reindahl’s brochure, “An 
Artist’s Touch,” are herewith reproduced : 

“An artist’s handling of his instrument is always loving, 
yet it is a strenuous affec- 
tion, sparing nothing in the 
search for volume and 
power either in cantabile or 
bravouri technic. Not only 
is this affection loving and 
strenuous; it is exacting, 
even hypercritical. It de- 
mands of the upper posi- 
tions tones equaling in in- 
tensity the tones of the 
lower positions, and de- 
mands of all positions tones 
of sufficient largeness to 
dominate the largest of 
present-day music halls. 

“Artists know the rarity 
of violins—~old or modern— 
whose tones are ‘sweet’ and 
mellow from lowest G to A 
in altissimo, distinguished in 
intensity, brilliance, even- 
ness and sympathy; true in 
open and stopp’d fifths, in 
thirds and octaves; clear in 





AN EXACT REPRODUCTION 


harmonics; distinct in trill, AND PEG BOX OF A 
ZITHER, 


pure in pizzicato, and har- 

monious in the double stops Dated 1700. Said to represent 
pt Diana. Th 

| - a ond j na. ¢ satyr and nymph 


behind the peg box serve to 
quickly : tw tow form a crook or handle for 


supporting the instrument. 
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ART VIOLIN (BACK VIEW) 
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from real 
the 
nounced fortissimo. 

“Such a 


conunands a 


pressure pianis- 


siImo t most pro- 


old— 


price, 


violin—if 
high 
positively a prohibitive price 
to the average violinist 
More than any other on 


contributing factor in the 


dec. in popularity of ‘old’ 


violins tor solo purposse 
has been the discovery that 
‘old’ violins can become too 


old 


on the 


lime leaves its traces 
violin as on all 
and 
‘old’ 


powerful eneugh to fill our 


things worldly, 


the 


today 


number of violins 


greatest auditoriums with 


sweet, sensuous tone 1s 
small indeed 
“So, it the 


may be said, 


increase in the size of music 
halls today as compared to 
those of other days, and the 
detrimental effect produced 
upon violins by age—beyond 


ART VIOLIN a 
Vecsey 


REINDAHL have con 


Made 


certain age 


for Franz von tributed equally to the les 


sening popularity of the 


‘old’ and the increasing popularity of the ‘modern’ violin 


solo 


today and tomorrow must choos« 


for both ensemble and 
“The artist of 


performance 
among 
unlimited 


‘ ld’ 


Sense to the 


the modern violins, unless possessed of finances 


wherewith to purchase one of the few violins which 


have not succumbed, in a tonal ravages 
time. 


“The 


wood of which it is constructe 


excellence of the Reindahl! violin begins in the 


d For the top plate (sound 


selected 


board), Norwegian spruce of 

spruce is secured, by personal 

of Norway, most of it being tal 
“Most of this 


Columbus sailed for America 


Nor wewvian 


soning, in buildings, for as longs 
years! 


“The climate of Norway is cold and dry, and the spruce 


has, in consequence, great uniformity in grain; is crisp 


and retains its great vitality after long years of seasoning 
In fact, the Norwegian spruce grows in climate very similar 


to the climate of the Alps—from whence most of the spruce 


used in Cremona was secured 


“For back and sides, either American or European maplk 


is used. Both hemispheres produce choice maple, and the 


selection depends entirely upon acoustic properties, beauty 


of grain and flare.’ 


Tre Lutrnrer, ANcIENT AND Mopern 


“Art is, was, and always will be, the expression of indi 


viduality. Remove the individuality of the worker, and 


there remains but a bare mechanical process 


“This is true of the industrial arts and of the fine arts 


and especially true of every branch of musical art 


“Your orchestral performer, who follows the score and 


the 


reaches the virtuoso stage 


leader’s baton with mathematical precision, seldom 


and your virtuoso, if put in an 


orchestra chair, lives at loggerheads with four-part har 


mony His technic refuses to be bridled by the score or 


baton, but breaks out and runs wild in trills and runs and 
unsuited 


harmonics entirely 


a mode st post im the or 

chestra 
Individuality is the art and 
artist: It 
] } 


a ln 


individuality is the 
is a dual personality \ 
and a soul—which transcends 


all lines, all 


Were it otherwise, we 


all laws limita 


tions 


| 


would have no art and nm 


artists 
“There isn’t now, never 
Ww ill he al 


No 


dupotis 


was, and* never 


standard’ of art metric 


system, no avoir non 


of the axioms f algebra 


apply Set a rule, a law. a 


limitation—and you drive out 


art! 


“Wagner is a monument 


raised on broken laws. De 


Salo is another Amati, 


Stradivarius Staimer Giu 


seppe (suarnerius are others 


Originality individuality 


disregard of precedent these 


names stand for these quali 


ties of heart, mind and hand.” 
The brochure concludes 
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with a short biographical sketch of Mr. Reindahl } 
W. W. Oldson. 
Any one desiring t 


some one else 


purcase a fine violin or knowin 


who is interested, should secure a copy 


the brochure it will be 


kK nute Reindahl, 
strect, ( hicago It 


NEWARKERS BUSY 
CHRISTMAS WEEK. 


Numerous Chorus and Choir Rehearsals Make 
Holiday Season a Strenuous One 
—Music Notes. 


sent carriage paid, on 


sg East Van 


requesi t 


Athenaeum Building Bure 


New WN. j Dec eT 
Newark is 
Nevertheless 


Just at this time preparing for a busy Christ 


mas week the musicians of the city fu 


time for the numerous musical events that are continually 


taking place, in addition to the many choir and club re 


hearsals now so frequent, and the annual shopping tours 


that one finds so necessary at this season of the 


While « 


conversation 


yeat 
to be the principal topx 


deal of 


hurch music seems 
being Ac 
holidays 


Festival Chorus will meet this week as 


just now, a great work ts 


complished for concer » be after the 


The Newark Music 


usual and it is expected that the majority of 


given 
members will 
discontinue 
New Year 


members, it 


be present At first it thought wise to 


was 
these meetings until after the beginning of the 
number of the 
Phe 


evening 


but at the request of a large 


was decided to continue as heretofore next rehearsal 
therefore, will be held Wednesday 


Central High School 


December 23 
m the 
New 


I hursday 


Because Christmas Five ane Year's Eve both fall 


eveninix 


weekly meeting night ror 


the lersey City Festival 


} 


monthly musical 


be given. Arrangement 


being made t 


liday dance u 


gymnasium 


School following pr 


REINDAHL CELLO which the entire 
invited 


Dora Becker ‘ t Al 


A violis 
lar in this cit 
by Dora 


one of her 


lecture recital that is proving exceedingly popu 


as well as elsewhere is that recently 


Mrs 


South 


ive 


Becker Shaft iolinist Shatter gave 


Side High 


delight ful 


School, this city. whict wa well 
attended 


1 Nort 


Numerous articles of 
Newark Musik 


appearing mn 


interest commenting upon the 


May 


Magazines 


nstantly 


differ 


Festival, to be held next are c 


various newspapers and 


ent parts of the country Newark is receiving a large 


amount of publicity there can be no January 


American Musician (New Y 


to the N oncerts 


question The 
rk) has 


under the tik 


issue of the deve 
\ewark 


Means t a Lity 


an entire 


What a 


page 
Music F ! 


Sulli Pupils in Interesting Program. 


recitals because 


Peopl 


friendship for the teacher or their relationship to some 


usually attend pupils’ f their 
par 
pupil The audience omfortably 


ticular however, which ¢ 


filled the auditorium cf Labor Temple, | 
Second ay ‘ York. on 


urteentl tf 


and Tuesday evening, De 


cember 15, cannot be classed in this category of “invite: 


simce an admission fee was charged for the benefit 


Fund It 


raised 


person,” 


if the Belgium Relief can be understood easily 


why a goodly sum was when one considers the kind 


f recital which the pupils of Giorgio M. Sulli, the cal 


Ne “ York 
1} 


he following is the prog 


customarily presented 


maestro of their friends 
, 
Romat ct 


Ama 


luanita S 


given at this time 
Boccanegra” (Verdi), Sterling Hall: 
Winne), “The Brook” (Dolores) 
Dream's Sake” (A. W. Kramer) 
Augusta G. Barker; 
mchelli), Allie Cateman Pierce 


trom Rormes : 


trom “Simon 
relia” (J. M 
lessup; “For a 


(A. H 


fré mm 


Cait” Brewer ) prayer an 


duet Gioconda”™ (P 


Anna Byrd: vals< and Juliet” (Gounod 


Hallisy 


Frieda 


and 
Loretta | Donna del I agi i(k 
“Don 


from “Madame 


aria from “La 


sini) Klink; cavatina from Sebastiar 


Black; duet 
(Puccini), Claire B. Bei and William H. Gleim; slum- 


( Donizetti), John M Butter 


fly” 
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ber song from “Philemon and: Baucis” (Gounod) 
Hall; melody from 
E. Friedel 


and Anna 


Sterling 
Earlyn 
Morrison 


Boheme” 


‘La Forza del Destino” ( Verdi) 
*Aida” Verdi) 
Narrative from 


trom 


duet from Gladys 
Mimi's 
Bell 


Gleim 


Byrd ( Puc 
cini), Claire B 
William H 
Adalgisa 
Allie 

Sterling Hall 


ple quartet, 18 a 


( Leoncavallo ) 
(Verdi), 
( Ponchielli), 
W alsh 


who is tl ass o »f the Labor 


atria Paghacci” 


from “Traviata” 


Barlnert 16 6htrom “La Gioconda” 


Coleman Pierce nna Byrd and John 


proof earnest 


can accomplish under tut hiy good teacher 


voice has gained mowe;’r Dos and 


resonance 


artistic rendition last spring 


a Barker 
tralto, who have hed but t ) bh Mr 


Juanita S. Jess: con 


Salhi 
ave vorces whik romise muci success 


Anra 


Quartet, wl 


Particular me ' ould be ms of tl of 
Byrd l 


contraite 
Isposes 


remple 


| ‘ ; ele ' 1 1 " 
‘ i ul 1 her wit 


| 
fidence in makes the th 


urtist Sh sonorous quality 


Croconda 


duet 
leep emo- 


} hredl 


Kdoubtedts 


ndoul 


Belk 


stitute 


guidance 
Adalgisa 
Viata 


| 


and 


htful evening 


Baroness von Klenner’s Musicale. 


Gabrilowitsch Recital. 


sonata 
Handel 


I'scherepnin 


ahm 
seven etuce 
fi Chonin and 


Sapellnikoff 


Smetana 


and 
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CENTURY OPERA COMPANY IN CHICAGO. 
“Boheme,” December 14. 

Opera Company opened its fourth week at 

rium with a most creditable performance of 
Helen Stanley was the Mimi, a role well 
charming well within the 
‘ice, which never has been heard to better 

She with 


personality and 


covered herself 
the 
mantic opera and beyond doubt she 
Morgan Kingston as Rudolph shared 


iny other role 


ost artistic interpretation of heroine of 


won the 
vening 
in the suecess of the night. He was in 


pecially well the 


i 


first act. 

Marcel was a the 
- likewise Henry Weldon, who as Collin 
Shalek well 


orchestra 


aria in the 


potent factor is 


Bertha was a vivacious and 


Phe 


1, whe 


was under the direction 


returned after an absence of over 


e conductor’s stand, where his presence was 


gh the opera, the score 


idler his 


being given an illumi- 


forceful baton 


“Lehengr.n,”” December 15. 


rformance of “Lohengrin” was given with 
ast as heard the previous week, the 
Lenska as 


substitution of Augusta 


the first performance was taken by 
“Lucia,” December 16 (Matinee). 

the 
performance by 


matinee bill and 
the 


any 


opera offered for 


st commendabk 


Although worn there are 


time 


enjoy the melodies of this opera. 
voiced heroine and her 
was excellent Miss Macbeth 
the but 
Harrold was the Edgar 


This artist impresses 


the sweet 
Mad 


ndid we 


Scene 


during season, nothing 


Orville 


ork 
Lucia 
ton was in fine torm 


t each 


ire of every 


appearance and makes a com 


part he Che balance oj 


hands and Zuro conducted in good 


portrays. 


in capable 


“La Boheme,” December 16 and 19. 
Same 
Stanley 
On Saturday evening 
“Boheme” took 


ted with the cast on Wednes 


ght Helen 


itcrmances 


again being the 


the season of 


“Carmen,” December 17 (Evening) and 19 (Matinee). 


Bizet’s masterpiece by the 


took place 


heard 


on Saturday after 


same as at previous per- 
wn of Myrna Sharlow, who was 
the 
volume and 


the 


xcept 


Sharlow disclosed in the aria of 


soprano voice, large in 


did herself justice and won 


~— 
Tie 


proval of the audience 


MacDowell Club Recital. 


Alexander Bloch, violin- 
and Eva Gauthier, soprano, 
Committee of the MacDowell 


be given by 
pianist 
Musi 
alter I 

20 This will take place in the 


Bogert, chairman, for Tues 


the Dutch Miss 
» reside in the palace of the Sultan 


ot Government, 
studying the native songs and 
and Malay songs in cos 
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Alois Trnka Soloist with the Liederkranz. 


Rohemian violinist, is engaged as solo- 
New York, at one of 


given on January 9 


rnka, the 
Liederkranz Society of 


concerts to | 


the outcome of the young violinist’s appearance 


Athletic Club with the Lieder- 
successful as soloist on that 


last season at the New York 
kranz, where he was very 


evening. 





Henrietta Foster Wescott’s Success. 


Henrietta Foster Wescott is meeting with splendid suc- 
cess in her schoo! lectures in her American Indian pro- 
gram, which is ane of the best and most instructive sub- 
jects in the school work of the cities where she has ap- 
On Friday, December 11 she gave her program 
at School Danforth avenue, Jersey City, before an 
enthusiastic audience of over 800 persons. On December 
6 Mrs. Westcott sang at the Elks’ memorial services in 
Bloomfield, this being the second year’s engagement. She 
will sing at the night workers’ service at St. Paul’s, New 
York City, 3 o'clock. Mrs, 


peared. 
20, 


on Christmas morning at 
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Wescott’s recent press notices and letters of her Indian 
costume program follow: 

November 30, 
interesting 
charms and captivates her 


1914. 


Wescott has and instructive 


She 


Henrietta Foster very 
American 
We 
fiers 


Indian song recital audi 


ence will have her for a return engagement whenever oppor 


good 
Witsiam J. Biexerrt, 
Public Schools, Rahway, N. J. 


unity She more than made 
Superintendent 


CITY SCHOOLS, 
and instructive 
Cuartes Litzis, 
Dickinson High School. 


JERSEY 
Your lecture I found very interesting Personally, 
I shall recommend it very high!) 


Wednes- 
Henrietta 


A large righ school auditorium 
lay to witness the pleasant prog 
Wescott in the 
Board of 


a clever 


number gathered in tie 


am presented by Foster 
Lecture Courses given by the 
Wescott 


Rahway 


second of the Public 


Educatior Mime 
style 


Rahway presented American 


Indian songs in Record, (Advertisement.) 


Washington Soprano Pleases in Concert. 


A unique and interesting concert was given recently in 

Washington, D. C., tor the benefit of the Belgians. The 
affair was under the man- 

of the Countess 
and many of the 
society women of the Cap- 
ital City were among the 
patronesses. As a soloist at 
this concert Helen Donohue 
DeYo, soprano, achieved a 
She 
sang a new song cycle by 
rrederick Knight Logan. 
The theme was “In a Brah- 
min Garden,” and she wore 
a quaint Moorish costume. 
This cycle is subdivided as 
Tis the 
Hour,” “Fair Rahda,” 

“Ganges Boat Song” and 

“Krishna’s Lament.” Mme. 

DeYo has a truly beautiful 

voice and marked dramatic 

instinct, which lend them- 

selves readily to interpreta- 

tions which are expressive 

and full of interest. The 

subdued fire and passion of 

her voice in these plaintive 

HELEN DE YO. songs of the East, were 
thoroughly characteristic of the Orient. 
As an encore Mme. DeYo gave that 
Fairy Pipers,” with all its dainty charm. 


agement 
Dumas, 


noteworthy success. 


follows: “Lo, 


DONOHUE 


delightful song, 


Jan Sickecs Plays. 


A sensitive and truly musical performance of Beetho- 
ven's “Moonlight” sonata (although the composer did not 
so describe the work, it is nevertheless a very suitable ap- 
pellation) opened the piano recital of Jan Sickesz at Aco- 
lian Hall on Thursday afternoon, December 17, and at once 
stamped him as an artitst to be listened to with respect, 
an impressicn confirmed and deepened in fact by the sec- 
ond number of the Sickesz list, Schumann's gigantic fan- 
tasia in C major, op. 17. Had the concert giver played 
nothing else all afternoon except those two monumental 
test pieces, his hearers would have hade had to concede 
his exceptional abilities and magnetic talents, but in addi- 
tion he gave also two intermezzi (A flat, and B flat minor), 
the B minor capriccio, and the E flat rhapsody, by 
3rahms, two Rachmaninoff preludes (in B major and G 
minor), a Liszt’s “Petrarca” sonnet, and the same com- 
poser’s sixth Hungarian rhapsody, and played the shorter 
numbers with such a variety of attractive tonal and inter- 
pretative nuances that no doubt was left of his complete 
equipment as a virtuoso of authority and rank. 

Sickesz is no new appearance in New York, his debut 
here a few years ago being remembered with pleasure by 
connoisseurs of good piano playing, but while he then re- 
vealed merely promise, he now presents achievements that 
reflect artistic ripeness and matured individuality. He has 
large musical grasp, sympathetic temperament, an unusu- 
ally incisive manner of revealing the structural lines of the 
compositions he reads, and a decided vein of imaginative 
feeling. His touch is modulated with uncommon resource, 
his pedalling exhibits subtle understanding of tonal shad- 
ings, and his technic is of that satisfying variety which 
relieves the listener of all apprehension and permits the 
interpreter to give himself altogether to the work in hand 
without thought of mechanical obstacles. 

Sickesz has a most pleasing personality and this helped 
to capture his audience unequivocally. They insisted on 
encores and bowing reappearances and made the success 
of the recital a thing that was patent to all. A pianist 
like Jan Sickesz has every right to be heard frequently 
in New York, even in a season like the present one, which 
promises sooner or later to parade publicly for us all the 
giants of the keyboard. 





Simon in Charge of Tree Choral Service. 


Washington, D. C., is to have a community Christmas 
tree, which will stand in the east plaza of the Capitol and 
will tower at least sixty feet above the ground. On the 
afternoon of December 24 there will be impressive ser- 
vices in connection with this tree, which is intended to 
symbolize the tree of spiritual Christmas. Under the 
direction of Otto Torney Simon, conductor of the Motet 
Choral Society, a chorus of more than two thousand voices 
will sing “O Come Emmanuel,” “O Little Town of Beth- 
lehem,” “O Come, All Ye Faithful,” “Hark! The Herald 
Angels Sing,” “Stille Nacht,” “All Hail the Power of 
Jesus’ Name,” closing with the “Star Spangled Banner.” 
This chorus will be arranged tier above tier on the cen- 
tral steps of the Capitol, while above them unique tab- 
leaux, illustrating the hymns sung, will be staged under 
the direction of Mrs. J. P. Neligh. The United States 
Marine Band, William H. Santelmann, conductor, will play 
Beethoven's “Creation Hymn” and Adams’ “Cantique de 
Noel.” 

A similar service was held last year and made a deep 
and lasting impression. The religious spirit and rever- 
ence were so great that it reminded one of the old miracle 
plays of medieval days. It was estimated that at least 
40,000 spectators crowded the immense plaza, many of 
them being on their knees during certain portions of the 
program, while the silence of a church service marked the 
entire program. 


Paul Dufault’s Busy Season. 


Paul Dufault’s season is excellent. He returned fast 
week from a fortnight’s tour of Canada, where he sang 
‘n several of the music-loving French-Canadian cities with 
his usual success. Arrived in New York, he sang at the 
Plaza Hotel Thursday morning musicale, December 17, ap- 
pearing in an eighteenth century costume with Felice Lyne, 
in songs of the period. This made a great hit with the 
audience, leading to most favorable pronouncements and 
general applause, with inquiry for his services by those 
who heard him. Few tenors have that sincere, heartfelt 
quality of voice throughout the entire range, which char- 
acterizes Dufault, and few have his personal magnetism, 
which at once establishes close sympathy between singer 
and hearer. This is not to be gained by study, but is a 
personal element, counting for much, and goes far to ex- 
plain Dufault’s popularity. 





Capture of the Kaiser’s chief bandmaster will be hailed 
in Paris as an indication that the French campaign is pro- 
ceeding to beat the band.—Newark, N. J., Star. 
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December 16, 1914 

and violinist, 
who is a native of this city, was the soloist at the Friday 
afternoon and Saturday the St. 


Mr. Spiering was received most en- 


Theodore Spiering, the conductor 


night concerts of Louis 
Symphony Orchestra. 
He 


Bruch’s G minor concerto, 


thusiastically. gave a masterly 


No. 1, 


brilliant technic, deep sentiment and fine musicianship. 


performance of 
playing the work with 
He 
is without question one of the leading fiddlers of our day. 
The Max Zach 
numbers : overture, 


orchestra, under the 
Dramatic 
symphony No. 2, C 
Rimsky-Korsakow. 
night, when Mr. Spiering was obliged to respond to an en- 
Trills” ; 


following 
Chadwick ; 
Caprice Espagnol,” 


played 
“Melpomene,” 


major, Schumann; 







This program was repeated Saturday 


core, which was his own “Study in this is indeed 


a delightful work 














Stxta Sunpay “Pop.” 


The St. Louis Symphony Orchestra presented an inter- 


esting program in a capable manner, Sunday afternoon 


Among Conductor Zach's offerings were a first time num- 
Bal 


was Grieg’s “Erotik” for 


ber, Coleridge-Taylor’s “Scenes from an Imaginary 
let.” 


string orchestra. 


Another first time number 

































PavLowa AND Her BALLet 


Anna Pavlowa, with her company of dancers and or- 


chestra, gave two performances on Monday The large 


audience applauded generously. 


“CHANSONETTES EN CRINOLINE.” 


A delightful program was given at Temple Israel, Thurs- 
Rosalind Sternberg in assisted 


Miss 


matic voice of fine quality, which was revealed in her va- 


day afternoon, by costume 


by Rodney Saylor, pianist dra- 


Sternberg has a 


») advantage in 


Miss 


Saylor was heard t 


riety of songs Mr 


piano. solos, and he also acted as accompanist for 


Sternberg. 


University Musica Researcn Ciur 


The Musical 
Schlueter is the president, gave 
noon at Baldwin Hall. 
Miles, 
back, Cornealy and Murphy 


Vera 


a recital on Saturday after- 


University Research Club, of which 


Those taking part were the Misses 


Schlueter and Mesdames Servan, Butts, Growen- 


WASHINGTON UNIVERSITY ORCHESTRA 


The Washington University Orchestra gave its first con 
Hall 


Notes 


cert of the season at Founder's December 15 


Str. Louis 


The first concert of the season was given by the St. Louis 


Orchestra Club, consisting of ninety men and women who 


are devoted to orchestral music as a pastime Chis affair 
Central High School 


Mary M .Allen con 


was held in the auditoriuri of the 
under the direction of Frank Gecks 
tributed several contralto solos. 
Jospeh C. Erman, pianist, gave a recital at his studio last 
and Ella 


Monday, assisted by George C. Tandy, baritone 


Webster Taylor, soprano A large gathering of musical 
friends was in attendance 

Henry H. Walser gave an organ recital December 14 
at St. Luke’s Evangelical Church, assisted by Louise 
Kramer and Mrs. J. Werner, vocalists 

Paul Freiss, organist of Dr. Frye Memorial M. E 
Church, gave a recital, December 10, assisted by Elizabeth 
Platte, vocalist. May Brrpre Ditzier 


Gabrilowitsch with New York Symphony. 
New York 


afternoons, De 





Ossip Gabrilowitsch was soloist with the 


Symphony Society on Friday and Sunday 


cember 18 and 20. He played Rachmaninoff’s second con 
with 
Mr 
Gabrilowitsch possesses a large firm tone and great clarity 


and 


certo and proved himself to be in entire sympathy 


this greatest modern composer of the Russian school 
lucidity of technic; his work is 


passage sharp and 


well defined, and his use of the pedal sufficient to assure 


His 


concerto was thoroughly musicianly and showed him to be 


sonority but never excessive interpretation of this 


1 player genuinely inspired by p 
His 


warded by long continued applause 


etic instinct and deep feel- 


ing. success was very pronounced and he was re- 

The orchestra numbers at these concerts were the sym- 
pheny in C minor by Saint-Saéns and Debussy’s “Iberia.” 
This rarely heard work of Saint-Saéns, which is dedicated 
to the memory of Franz Liszt, of whom the composer was 
an ardent admirer and an intimate personal friend, shows 


Saint-Saéns’ value as a writer 6f symphonic music to be 
Even taking into consideration that Saint- 
difficult to 
find much for genuine admiration in this work. The 


poser evidently teok himself seriously and has overloaded 


rather limited. 


Saens belongs to a former generation, it is 


com- 


his score with instruments, including piano, organ, double 





clarinet. English horn, and indeed almost 


every instrument that could be used in producing the color 


bassoon. hass 








of the modern orchestra, and with all this the composer 
fails to effect any important color schemes whatever. 
orchestra played well and won measurable applause from 
the audience 


Yeatman Griffith, the Vocal Teacher. 


Shown herewith is the portrait of Yeatman Griffith, the 


vocal teacher who recently opened his New York studio 





YEATMAN ¢ 


RIFFITH 


having transferred his activities from London. Mr 
fith is the Macbeth, the 


Grit- 


teacher of Florence American 


coloratura soprano, 


Russian Bayan Quartet at Columbia. 





At Horace 


New York, the Russian Bayan Quartet made its first public 


Mann auditorium of Columbia University 


appearance on Wednesday evening, December 16 This 
quartet, which is composed of Nina Dimitrieff, soprano 
Constance Purdy, contralto; George Harris, Jr., tenor 


. 
ind Bernard Olshansky, bass, are banded together for th 


express purpose of presenting to the people of this country 
the secular vocal music of Russia 

The quartet was heard in the following Down by 
Mother Volga,” folksong; “The Elder Blossoms,” Kopy 
lov; “In the Meadows,” folksong: and four songs b 
Cui, “The Veil of Twilight,” “The Waters.” “Echo.” and 
“Famine.” 

A feature of these songs was that they were given unac 
companied, all the ther numbers being sympathetically 
uided by Mabel Hammond at the piano Fach mem 
ber of the quartet sang two solos, and there were thre 
duets and a trio. The selection of the works covered a 
wide field, viz., compositions by Rubinstein, Borodine 


Moussorgsky, Gliere 
Phe 


ue meed of applause, the 


, Tschaikowsky, Rachmaninoff and Cui 


audience was appreciative and accorded each singer 


entire evening undoubtedly be 


ing a genuine success 


Paderewski Influences American Pianist. 


Paderewski was one of the deciding factors in the career 


When a 


England Conservatory, Boston, she 


of Florence Larrabee, the 
New 
play the Polish pianist’s concerto at 
Delighted by 


Paderewski wrote a 


pianist student at the 


was chosen to 
a pupils’ reception it 
his honor. her interpretation of his work 
flatterim allusion to the incident in 


her score and predicted for her a successful public career 


The 














Philharmonic’s Interesting Program. 


Stransky 


program of 


Under the direction of Josef 


New York, gave a 


the Philharmonic 


Society of unusual interest 





at its concerts of December 17 and 18 in Carnegie Hall 
New York This program consisted of Rimsky-Korsa 
koff’s suite “Scheheraz Strauss’ “Till Eulenspiegel,” 
and Liszt's first Hungarian rhapsody The playing of the 
Scheherazade” suite was notable for its Oriental color 


ing, the solidity of the orchestra tone, and the perfect tonal 


balance throughout. The playing was brilliant at all times 
but especially so in the final allegro. Special mention 
should be made of Maximilian Pilzer neertmaster, for 
his beautiful performances of the solos f which in this 
work there are many 

“Till Eulenspiegel,” whicl f all Strauss’ works appears 
to wear best, was given a delightfull imorous and in 
telligent rendering It is ident that e Philharmonic 
players find themselves in entire sympathy with this com- 
position and they brought out its every feature in a way 
that rendered the whole « mposition impressive and iv 
teresting in the extrem: Liszt’s Hungarian rhapsody calls 
for no special comment 

The soloist of the evening was Edouardo Ferrari-For 
tana, who scored such a success in New York upon hi 
debut here last season at the Metr« p ylitan Opera House in 
“L’Amore dei Tre Re.” He sang Beethoven's “Adelaide” 
and an aria from “La Forza del Destino,” Verdi The 
great beauty of his voice was evident throughout the ren 


dering of Beethoven's “Adelaide,” and no less in evidence 


were his perfect vocal control and his immense reserve 
force This work, however, is scarcely sufficiently dra 
matic to 1 » out the heat of ¢) . a rtist’ 
matic to bring ou e¢ bes ’ 18 genuinely ne artist s 





talent, and his strong dramatic ability and passionate fer 
vor were shown to better advantage in Verdi's aria 

This was a most successful concert and both the or 
chestra and the soleist were accorded a veritable ovation 


Gabrilowitsch Program. 





ried program at hs 


Ossip Gabrilowitsch will play a 


recital in Aeolian Hall, Monday afternoon, January 4 
Among other numbers the Russian pianist will perform 
the Beethoven sonata in A major, op. 2, No and the 
Brahms variations and fugue on a theme by Handel. There 
vill likewise be ix Chopin etuck op. 10 and 2s, the 
Mscherepnine Humoresque.” and con itions | Sapell 
nikoff and Moszkowski 











VIDA 


Llewellyn 


CONCERT PIANIST 





Hree Kader ‘ \ a! 
‘ ’ i liug } 
for est 
i alr t as ‘ wer per t we 
excellent te S ge. J ‘ 
The pianist’s strengt a ed 
tent w good work K Fag 
r14 
i © S ae ‘ 
v ‘ z 
eyed piece “ 
Llewellyn present \ I terd 
{ “ t 





Concert Direction M. H. Hanson, 437 Fifth Ave., N. Y. 




















CONTRALTO 

















FEW SINGERS ARE WINNING MORE CONSISTENT SUCCESS IN CONCERT, 
RECITAL AND ORATORIO THAN 


MARIE MORRISEY 


PRESS COMMENTS ON HER APPEARANCE IN WATERBURY, CONN.. DECEMBER 13TH 


, Lifcule 1 es ' 
steners W ate Rep 
' 1.’ w sung 
nd the third ar tf Eng 
‘ Watert Ame 
we ifience Mme. Morrisey's 
aria proved one of the most pleas 


rbury Evening Democrat 


Carnegie Hall. 


*Madame Morrisey was warmly applauded le ria © ¢ 
which she rendered its passages was appreciated | er tam { 

“Marie Morrisey'’s fine physique and charming manner pleased 
Her first numbe was an Italian aria from che old over Adr 
fine artistic effect The second “er was & gr t t te 
lish songs, in all of which she leasing and received rty a 

Marie Morrisey created a most favorable impre nm with t 
debut was featured with tremende pplause Her rendition of the 
ng numbers, and she responded to a well deserved encore.”-——W 
Management, LOUDOUN CHARLTON, 





New York 
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Seattle. 


Was Dex 
1 Florence 
e Northland Society of Nor 


ember 1, 1914 


Wagner, pianist 
i lways guarantee ot 


especially arranged 


Congregational Church, 


ind Idaho early 


cital at his own 


ty arranged a 


) ber 4, some of 
Mrs. Hunkins, Mrs 
udson Mather 
ert was as fol 
Mrs. Robert H 
Mrs. George H 


were the 


Banks, poet, and 
yvunced It is a 
ction represents the 
Moore 


where 


(tenor) arriv 
Omar Khayyam 

The Muerzin 
temple bells are 
rish and Scotch 
of their swect 
ning they 
love Mr 
the Moore 


nalle 


attracting m 
one years old 
he has sung on 
He has so far 
oncerts, having ap 
und in British Co 
it Vancouver 


with the 


appeared 


has been out 
the high schools 
ion, It will im all 
e schools next sea 
enta for his course 


ant. E, Tunpene 


mber 1 1ol4 
Kelley, 
m= 6Artists Series 
Macmillen and 
Siegel; March 
Alma Gluck 


rs, George 


Reynolds, con 


its exght! 


The program 


“Viking Song,” Coleridge-Taylor, and 
“Echoes,” 
was given with vim 


ypened with the 
contrast, the next mumber was music by 


“The Whale,” H 
especially the last part which goes like this: 


in delightful 
Alfred E. Little 


snd enthusiasm, 


Jacobsen, 
“The losing of that "prentice boy, 

It grieved our Captain sore; 

But the losing of that great big whale, 
It grieved him a d sight more.” 
Mme 


recalls she 


Rio sang an aria from “L’Enfant Prodigue,”’ and after many 
sang, in a very delightful manner, a French song, “To 
the Birds.” The club followed with ‘‘Twilight,” arranged by Homer 
B. Hatch, and “My Love Is Like the Red, Red Rose,” Bantock, 
and the first part of the program was ended by “Spring Night,” 
Max PFilke wes by Mme. Rio. the pianist 
and all parties performed their work very capably. The second part 
of the spirited performance of Charles S. 
“Folly and I” and this was followed by two songs, 
and “Mother o’ Mine,” by H. T. Burleigh. In the 
lid some of the best work of the evening and 
feeling of the emotional 
Rio sang two Neapolitan folksongs which were very 
“In the Woods with a Blackbird,” A. von 
Arthur “Ommnipo- 
Mme. Rio and the club, 
program, The work of 
always deserves unstinted praise and his 


This number The club, 


program began with a 
Burnham's 
“QO Southland” 
latter song the club 
both of these songs were given with a fine 
Mme 


1 the club sang 


content 
pleasing, an 
“The Boog-a-hoo,” by 


Othegraven, and Bergh. 


tence,” Frederick Stevenson, sung by with 


closed a the con 


Ralph L. 


over and 


piano, very interesting 
Baldwin, 


sympathy 


ductor, 


control with his singers are remarkab'e. An 


other outstanding feature of the concert was the excellent work of 


Edward F. Laubin at the piano 
* * . 
N. Vv 


December 8 The 


Laura Clark, violinist, and al Peavey, 
at Foot Guard Hall en 
Franck’s A 


smaller 


pianist, gave a concert 
program included César 
majo Godard's 


sonata, “Concerto Romantique” and a 


numbers. The pianist played selections from Bach, 
“Rigoletto” 


H. Dd, 


group of 


Beethoven, Chopin and concluded with the paraphrase. 


PRENTICE. 





Louisville. 


Louisville, Ky., 


audience that ever 


December 8, 1914. 

assembled in this city at a recital 
Ernestine Schumann-Heink last Wednesday night at the 
Theatre The contralto was in excellent 
smiling as ever, and was highly pleased with her 
“Rheingold,” “Got 
“Tannhiuser”-—a com 
she gave a 


” 


The largest 
greeted 
Mason great condition, 
is gracious and 
included excerpts from 


welcome Her program 


terdammerung,” “Tristan and Isolde,” and 


plete concert in itself. Besides these colossal offerings, 
“Liebesbotschaft, 
“Mondnacht” and an 
Another group consisted 
Arthur “Irish 
Grieg’s “The Mother 
In addition, several 
Edward J. Me 
1 baritone voice of pleasing 
Hastings’ 
Haynes, and Schu- 


group embracing Wagner's “Traume,” Schubert's 
“Der Erlkinig,” “Die 
folksong, 
Ross’ 


Leroux's “The 


Forelle,” Schumann's 


old German “Spinnertiedchen.” 
“Dawn in the Desert,” Foote’s 
Nile.” Edward 


“Good Mogning, Sue,” by 


of Gertrude 
Folksong,’ 
Sings,”’ and Delibes, 


encores were accorded with her usual generosity. 


Namara, the assisting vocalist, revealed 


quality His selections were the “Pagliacci” prologue, 
“Red, Red Rose,” “The Auld Plaid Shawl,” by 
nann’s “Two Grenadiers.” His singing was well received by the 
The superlatively beautiful accompaniments by Katharine 
a feature of the performance. This is the first of 
management of Harry Marx, 


when Evan Williams is to be the 


audience 
Hoffmann 
three 


were 

concerts to be given under the 

the second being on January 13, 
soloist 

®*®°¢ 

The Louisville Male organization under the direc 

tion of Carl Shackleton, 


the Woman's Club on the 


Chorus, a new 
with great success its first concert at 
December 3, to a large audi 
choral numbers were: “Winter Song,” 
Bach; “Thine,” Carl Bohm; 
Richardson; “Cousin Jedidiah,” 

Little; “Denny's Daughter,” 
Hubn; “Oh, Press Thy Cheek,” Jensen; “De Sandman, Protheroe, 
ind “Hunting Seng,” Bullard, Arthur Almstedt, 
surpassed himself in his rendition of “The Heart 
“Sea 


gave 
night of 
invited guests The 
Grass,” W. I 
“Mary,” 


Done,” 


ence ot 
Bullard: “No Blade of 
“All Through the Night” 
Thompson; “When Love Is 
the club soloist 
for the 
a’ Ye,” by 
Wolves,” by 


low power 


occasion, 
Dichmont; “A 
Stinstend Mr. 


Dinner Courtship,” by Coates, and 


Almstedt’s voice is a baritone of mel 
interpretation of 
sang “The 
to which 


und considerable range, and his artistic 


his numbers was highly appreciated As an encore he 
a beautiful composition by Carl Shackleton, 


accompant- 


Life Dream,” 


played the accompanimer The chorus 


the composer 





GIES 


ments were played by Florence Blackman. It was announced that 
an associate membership would be organized, and, at the close of 
the performance, a large number of names were taken for that 
purpose. K. W. D. 


emphis. 
Memp! 
Memphis, Tenn., December 15, 1914. 

The Beethoven Club, with the praiseworthy object of cultivating 
the musical taste among the city’s young folk, has organized a 
“Student Membership.” Informal recitals will be given at different 
intervals, and members will be required to appear on one program 
during the season; the organization is entirely distinct from the 
Junior Membership, being composed of pupils from 
eighteen to twenty-four years of age. The Musical Culture Class 
is proving to be very attractive, the last meeting being in charge of 
Elizabeth Mosby, one of the leading piano teachers of Memphis. 
“Lohengrin” was chosen as the subject, which was prefaced by a 
short biographical sketch of the composer. Miss Mosby is a talented 
musician and received much praise for giving a most interesting talk. 
Illustrations used were by Gadski, Slezak and others. 


@¢o 


A large and appreciative audience was in attendance at the second 
f the series of matinee concerts given at the Goodwyn Institute. 
The program, which was arranged by Hermine Taenzer, with Birdie 
Chamberlain as accompanist, follows: Piano, “Pony Race” (Frim)), 
Mill May Maer; voice, “Obstination” (Fontennelle); prelude from 
“A Cycle ef Life” (Landon Ronald), William Mitchell; voice, “Als 
die Alte Mutter” (Dvorak), “How Much I Love You” (La Forge), 
“Love Has Wings” (Rogers), Mrs. F. Faehrmann; piano, prelude 
(Rachmaninoff), “Whispering Wind” (Wollenhaupt), Mrs. Stanley 
Simeon; “Sogno d’Amer” (Gregh), “Little Boy Blue” (Joyce), Emma 
“Riguletto”” (Liszt), Miss Maer; “Mother o' Mine” 
“Nirvana” (Adams), recitative and aria, “With AH Your 
“Elijah” (Mendelssohn), Mr. Mitchell. 
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first studio-recital was given last Saturday 
Mas. A. Denny Du 





Senior and 


” 


Jones Worman: 
(Tours), 


Hearts,” from 


Annie Dickson's pupils’ 


afternoon, Bose. 





Bay City. 


Bay City, Mich., December 14, 1914. 
The Palestrina Club, one of the musical organizations of this city, 
has charge of the music for the Municipal Christmas tree. All the 
choirs in the city have been asked to assist in the singing of carols 
around the huge tree, which will be beautifully trimmed and lighted 


by electricity Gaace Wooparn Puitcirs. 





Distance of Sound. 


Does the bellowing of thunder carry further than the 
roar of cannon? Some of us to whom thunder and light- 
ning are a joy may often have amused ourselves by count- 
ing the seconds between the flash and the sound, with the 
idea of estimating the distance of the disturbance. The 
furthest distance ever estimated on this basis—the time 
taken by sound to travel—of the distant source of thunder 
is fifteen miles, a mere trifle to the accomplishments of the 
cannon, 

Artillery can make its voice easily audible thirty miles 
off. During the siege of Paris, Krupp’s guns could be 
heard at Dieppe, ninety miles away. Arago vouches for 
the story that the cannonading at Waterloo was heard at 
a distance of 125 miles.—London Chronicle. 


FOR SALE 


FOR SALE—Mittenwald copy of Nicolaus Amati, over 
100 years old, good playing condition and beautiful tone : 
will sacrifice it. Good toned Violoncello $13. Excellent 
toned Stradivarius model Violin $5. Good Blickens- 
derfer Typewriter $12. Address Gro. W. Priest, Bryan, 
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“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmann 
“A great Piano. It satisfies me completely.” —Pagno 
“ A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Preqeessive Musical Institu- 
tion in the Northwest. 


LEEFSON - HILLE 
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Factory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 


STERLING EIANOS 


High Standard of Construction DERBY, CONN. 
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STEINWAY |] @taecont& Faumlin 
| PIANOS 

nos avecvennes Stenemiibe “THE STRADIVARIUS 

| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


| Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 


5 St. Pauli, Schanzenstrasse, 20-24 : tee - HAMBURG 


Steinway Hall, 107-109 East 14th Street. New York CIP WAR MS AND FA wee 


Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W. London 
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And Represented by the Foremost Dealers Everywhere 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by > 


JEVWETT PIANO CoO., - “ Boston, Mass. 


FACTORIES: Leominster, Mass. 


























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 


today. FSi 
It is built to satisfy the most 


cultivated tastes 








The cdtesiein 7" nil ts ‘lai is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. ae 


NEW YORK WAREROOMS: 12th Avenue, Sist to S2d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
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